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ABSTRACT

The long 1960s is often considered to be a period of extreme polarization in American
politics. This st urdaputdoahchiselicamidseis, teldvisios prdgrarhsz 6 s
films, and merchandise), however, reveals that through thes E3801970s there remained a
| arge popular audience for centrist discussio
religion, racial integration, the Vietnam War, feminism, the environmental crisis, and conflicts
over the future of consumercapa |l i sm al |l received considerable
While this might be surprising to critics and journalists who often assumeldgaatitsvas
merely an escapist endeavor, this perception could not be further from the truth.

Peanutgeaders amh viewers certainly saw the truth. Over the forty years covered in this
project, they wrote thousands of letters to Schulz to praise or condemn his discussions of real
world issues. These letters have provided a rather unlikely window into the politicsbeal
thought of Middle America in the Cold War years. Such correspondence formed the focal point
of this dissertation.

Ultimately, this dissertation shows the ways that Schulz cunningly navigated the politics
of Middle America, gaining historic poparity and demanding unprecedented editorial and
licensing control over his franchise. But this dissertation also shows that as Schulz became
increasingly popular, corporate interests, government officials, and the public increasingly
appropriated th®eanus characters, infused them with new meaning, and deployed them to their

own ends.
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INTRODUCTION
Charlie Brown had a hard time choosing sides. This was always part of the humor of his
character. It was also one of many t Bihengs he
decided to change it once and for all. In 1966, he would be decisivecateand weH
grounded, resolved to be fistrong and firm. o0 E
Brownds bubbl e, Lucy \‘\himself with sich &an impessibledsdlutionb oy d e

iForget it,o she bluwasbdy. dYoubll always be w

T MEAN IT! Y FORGET IT.4OULL | | WHY CAN'T T CHANGE JUST | [1LL BE WISHY ONE DAY

I'M GOINGTO| ALWAYS BE A UTTLE BIT? 1
:?fgoﬁgsro =] | BE STRONG | WISHY-WASHY ! ._A"D WASHY THE NEXT »
CHANGED AND FIRM..

J

Figure 0.1Lucy sinks Charlie Brownds New Yearods r e
wishywas hy . 0 Dec. 31, 19665.
Charles Schulz, the creator behind tben stripPeanuts often described his work the
same way. fA1One of the remar kabl e etihni nlg9s8 7a b ofiuits

that there are no perceivabl e -washil megs s£,s0 0h eSc

chuckled.Oftenthe humble, Midwestern cartoonist deployed such statements as a defense

mechanism to avoid staking a definite position on a controversial topic. But it was more than

1 New York TimedDec. 31, 1965.



t hat . -waWihs mmgshis sdéology. The truth was that Schulz was a sort of political
chameleon, shifting left and right within the bounds of the broad middle of American political
culture during the Cold War era. He was adept at creating Rorskkadtenes that broached a
controversial issue but left enough ambiguity for readers to saeewdr excited or disgusted
them.Between1950 and 1989, Schulz reflected and amplified a complex range of popular
feelings on issues from civil rtefearsgfi on, raci a
capitalismdés decl i ne, ndtheVieinamtWarn®é codrse,lthisteeehof adat i o
engagement in social and political issues would have certainly shocked some commentators
both past and preseht

A number of commentators accused of Peanuts of beirgdobfrom the most serious
national ad global events of its time. Social ethics professor Roger Shinn of Union Theological
Seminary faulted Peanuts for bei ng@ostoroRostidet ac
asserted that AdAin the midst of wiahrnakeupthemor s o
intruding realities of today, an escape hatch
i's i ndispeats atbH ee . edn dE veybar rurhirenatiortalrsyngicaton as i f t y
Ameri cans mour ned Sc h untandastempteditointegratais iega@gyn n ou n c
journalists still viewedPeanutas | argely apolitical. #Alnflati ol
Newsweeks Mary Voboril in |l ate 1999, nAseldom inv
reading of the sers, the most imminent issues in postwar American politics were missing from

the periodbs most read newspaper <€ontmg,CIAstri p.

2 Charles M. SchulZThe Complete Peanuts: 1950 to 1452attle: Fantagraphics Books, 2004), ,Z31.
2



spy scandal s, i mpeachmant ®, pambeverd@und @piclpo®i ahe i
home here. o
Schulz often seemed to confirm this line of reasoningesonally conservative mame
always thought of himself as a businessman first and foremost. His primary job, he believed, was
to help sell newspapers. Controversial politasitions were the quickest way to undermine a
comic stripobs popular appeal, he believed. AY
buys your strip because he wants to sel/l hi s
ASo why shhbleclrdosysouhidwouy putting in things tha
job. o In his mind, he went to great | engths t
to keep from offending aMiwhauked Jourdat he t ol d a r e
Yet Schulz regularly addressed controversial issues in his comic strip, animated
television programs, and feature filmebk. At it
over 100 million readers each day. And in many cases, we can pinpoint exactlyakdevsre
interpretedPeanutdecause they told Schulz. By 1971, Schulz was receiving as many as 100
new fan | etters every day. While not all of t
cl eani ngo,aaweltas a fireahateclgimed his first Cadifia studio inL966 a sizable
collection of them haveurvivedand now are maintained at the Charles M. Schulz Museum and
Research Center in Santa Rosa, €Esetondtudio.ni a, | u
This dissertation relied heavily ¢dhose collectionstouncovere ader s 6 tHeanutg ht s ab

and how they saw it as either a reflection of or lens into the Cold War world. Furthermore, this

SAiGood Grief, Newawbek Betl i a@! 01971; AWhy MilRdamuwt s0,f0 News
United Feature Syndicate promoti on, Charles M Scbuz Muséum9 40s, 1
and Research CentrereaftetCMSMR(C; NewsweekDec. 29, 1999.

“ASchul z at 3 06 CComicskJournalNot 206 (Dedembrehdd7); Georye LockwoodPeanuts,

Pogo, and Hobbes: A Newspaper Ed:i/(ByoacudesSyrhauseUmvergityt hr ough
Press, 2013), 69.



dissertation draws from numerous interviews, articles, speeches, private letters, and oral historie
to try and understand what Schulz was thinking, both when he produced the art and when he
encountered othersod interpretations of his wo
public appropriations, bot htersadonhcepstodeebowt r al e
his work took on a cultural life far beyond the newspaper page or television screen. In many
cases, theanutx har acters became repositories for and
dreams, hopes, fears, and worfies.

This history, like all histories, tells just one sétstories from an infinite miné his
particular set has two goals. First, this dissertation will demonstrateehatitsvas never an
escapist endeavor, but regulaidyiched orthe lived experience of siadly- and politically
conscious Americans in the postwar era. Second, it will reveal that the 1960s and 1970s were not
quite as polarized as some have previously claimed. (Like historian Andrew Hartman, | contend
that though polarization does have itstsoo the 1960ghat decadevas not the highwater mark,
but the beginning. Polarization would come to fruition in the 1990s arehthgwenty-first
century.) WhilePeanutgeaders of differing political stripes did regularly write in to argue with
Schuz about the ideas they saw in his work, what is most revealing is how often people of
opposing viewpoints loved the same comic dtapfor contradictoryreasonsWalt Kelly, a
former Disney cartoonist who became famous in the 1950s for his politicel s@hic strip
Pogg has been credited by one scholar with dpr
which likemi nded people could gather.o If anything,

point around which people of diverse opinion coulchgaand debat®.

SASchul z of P e aRenthlosseOctn107d,rReprirted i@ M., Thomas Inge, &harles M. Schulz:
ConversationgJackson: University Press of Mississippi, 2000), 66.

5 For interpretations of a polarized late 1960s and 1%##s Terry Andersoif,he Sixties and the Movement
(Oxford: Oxford University Press, 1995); David Farbere Age of @&at Dreams: America in the 196(dew

4



Charles Monroe Schulz was born in St. Pauliiapolis in 1922 and grew up during
the nationb6s NGrfe atheDeepriess ssiuccrhh. a t hing as
was born to dr aw c oPerihcuseeponteripl9710in cBuntlessl z t o |
interviews throughout his career, journalists saw destiny in the fact that at only two days old
Schul z6s uncle had nicknamed hi m pépSlagraeomi y o
strip Barney GoogleWhether fag¢ or journalistic license, this anecdote did demonstrate the

ubiquity of comic strips in American popular cultukthe early twentieth century. The boy took

bein
d a
aft

to drawing at an early age, beginning as far back as he could remember. Years later, when asked

if he ever dreamed of such success, Schul z

because, after all, it was something | had

York: Hill and Wang, 1994); Todd GitlinThe Sixties: Years of Hope, Days of Régew York: Bantam Books,

1987); Maurice Isserman and Michael Kazkmerica Divided: The Civil War of the 196@sd edn. (Oxford:

Oxford University Press, 2008); Rebecca E Kla#&tzeneration Divided: The New Left, The New Right, and the
1960s(Berkley: University of California Press, 1999); Mark Lyteme r i cadés Unci vi | War s :
Elvis to the Fall of Richard NixofNew York: Oxford University Press, 2006); Allen J. Matusawe Unraveling

of America: A History of Liberalism in the 196@%hens: University of Georgia Press, 20B¢th Bailey and

David Farber, ed#America in the Seventi¢sawrence: University Press &fansas, 2004); Edward D. Berkowitz,
Something Happened: A Political and Cultural Overview of the Sevéhi@e York: Columbia University Press,
2006); Thomas Borstelmaimhe 1970s: A New Global History from Civil Rights to Economic Inequ@liipceton:
Princeton University Press, 2012); Peter N. CartoBeemed Like Nothing Happened: The Tragedy and Promise of

America in the 19708\ew York: Holt, Rinehart, and Winston, 1982); Jefferson R. Co%ie,ay i né Al i ve:

and the Last Days of the Wanl Class(New York: The New Press, 2010); David Frusdgw We Got Here: The
7006s: The Decade that Br ought (NewYork: Basid Books, 2000);fPhkilip( F o r
JenkinsDecade of Nightmares: The End of the Sixties and the Makingybfiés AmericgOxford: Oxford
University Press, 2006); Dominic Sandbrobdad as Hell: The Crisis of the 1970s and the Rise of the Populist
Right(New York: Alfred A Knopf, 2011); Bruce J. Schulmdre Seventies: The Great Shift in American Culture,
Socety, and Politic§Cambridge: De Capo Press, 2002); Bruce J. Schulman and Julian E. Ritirtward

Bound: Making America Conservative in the 19{f@0ambridgeHarvard University Press, 2008). Other scholars
have disagreed with such a sharp dichotomtierpretation of the period, arguing instead that the center, while
changed, held. Segerard J. DeGroof he Sixties Unplugged: A Kaleidoscopic History of a Disorderly Decade
(Cambridge: Harvard University Press, 2010) and Paul Lydew, Left, New Rigtand the Legacy of the Sixties
(Philadelphia: Temple University Press, 199650 see Andrew Hartmaw War for the Soul of America: A

History of the Culture War€Chicago: University of Chicago Press, 201&rry D. SoperWe Go Pogo: Walt

Kelly, Politics, and American Satir@dackson: Universit{Press of Mississippi, 2012), 12.

" Inge, Conversations70; M. Thomas Inge, edMy Life with Charlie Browr{Jackson: University Press of
Mississippi, 2010), 3.
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Schulz was fortunate to be the only son of two parents who encourageddms Hlis
father, a barber, would piakp extra newspapers and read the funny pages with his son each
week. His mother was equally supportifzeiring his senior year of high school she came across
an ad for Art Instruction Schools, Inc., a cartooning gpoadence course located in
Minneapolis. The cost was $170, a whopping sum for a family in the midst of the depression,
and yet he never heard his parents complain. Such a course suited Schulz perfectly for he was
deathly afraid of sitting in a regular @tc h o o | classroom fibecause | 06d
inhighschoddi n a c¢class with a | ot of people who col
inferiority plagued the aspiring cartooni st
reportey fibecause | didndét think | was good enoug
off his lessons in person, he opted to mail them in so as not to have to face the irfstructor.

But as he studied the instrucdggucklygdned espons
the courage to go to lessons in person. His growing confidence paid off as he found that he was
indeed good enough to stand among his peers.
cartoon characters from the papers thatwethad copy, 6 he remembered. S
curving | i nesSBloodiec ICahri &c tYorusn,g 6lse swi ftly compl et
done way ahead of everybody else, 0 he reminis
instruct og]yacwmnud dman Twas soaring: ANow, that
then that | r eal | Mehhdgpdssessedile pdssion fpr cartpoaicgisiack . 0

childhood and now his diligent study and practice were paying major dividends as he theed to

81nge Conversations54, 88, 112, 129; Ing#ly Life with Charlie Browsil 2 ; Schul z | ater wrot e,
came to approximately $170, and | remember my father having difficulty keeping up with the payments. | recall

being quite worried when he received dunning letters, and when | expresseditingss to him he said not to

become too concerned. | realized then that during those later Depression days he had become accustomed to owing
people money. I eventually compl eQuaed inihgk,Bly Lifeowithr s e, and h
Charlie Brown, 12.



head of his art school class. Not even a rejection letter from Walt Disney Animation Studios
following his high school graduation could stand between the budding artist and his lofty dream
of writing his own syndicated strip. Then the war cdme.
Like four and a half million other young American men by the end of 1942, Schulz was
drafted for service in World War Il. He received notice just days after his twentieth birthday in
1942. Photos from that year show a pleasant yet uncertain young man with llooys and
slicked back hair, slouching back on his heels, so slim as nearly to disappedoasdsitting
clothes. The governmentodos form |l etter could n
to ship off to training at Fort Campbell, Kenkyg his mother died from cervical cancer, a
di sease she had hidden from her son for month
things in my |ife, o0 he would admit & half cen
Looking back thirty yearalt er , Schwul z woul d tell fans, fl
problems o those three yearsinthearmy For mor e o n W&dl betvicezsees Wor | d
Chapter 3.J'he only thing that kept hiftom goingcrazywas t he f act At hat we
spt e of everything and the fact that the entir
was inspired by the young artist, himselfhagilled journals and decorated envelopes with
funny panels abowtsoldie6 Bfe similar to his cartooning hey®ill Mauldin. But as one of the
first sergeants pointedly told him, tthe ar my
The young machine gunnesturned home to pursue a dream deferred. In this respect,

Schulz was not unlike most men in his getien. After all, the more thatwelve million men

9Inge Conversations129, 134.

PAArmy of 4,500,000 i n 19 4tk CChrislianaStiencedMbnitdBept 1M e1842,9Year Awa )
David Michaelis,Schulz and Peanuts: A Biograptiyew York: Harper Perennial, 2007), 1229;f Cdnles Schulz

I nt er NEM®:MhedClassic Comics Libraryan. 1992, reprinted @harles M. SchulzZThe Complete Peanuts:

1950 to 1954Seattle: Fantagraphics Books, 2004), 330.

“aCharles M. Schulz on Wbpbayd MWao s wihwilianA: MdnmshtAprié s, and I
1998, (MSMRC.



still I n uniform at World War [ 106s concl usi
nearly twothirds of all American men between 18 and 34. And, like millions of these returning
veterans, Scha went home to live with his father and new stepmother. What was unusual about
Schulz in these years was that he did not rush to marry. While the average male age at marriage
in 1946 was less than 23, Schulz would not marry until the year he turneb29]ithe
meantime, he would strive to become a professional #tist.

Schulz would spend the next few years in the late 1940s scrambling for odd jobs in art,
even working for a Catholic comic book printer, and ultimately landing as an instructor at the A
Institute where he had years earlier been a stu@ibigt.was also a time of deep spiritual
awakening for the young war veter&ihen he was not working on his art, he would be studying
his Bible and preachingn a street corné?.

In the summer of 1945chulz published a few panels with aneapolis Tribuneand
then landed an interview with the senior editor of$hePaul Pioneer Pres3he editodiked
what he saw and gave Schulz the opportunity he had been searching for: a weekly comic strip of
hisown.L i 6 | , abtbd aKist titled it, was a page of three to four single panel gags featuring a
group of unnamed children and a small black and white dog. The panels hadative
progression or interrelation to one another. Each was a starytseif 14

Meanwhile, his strategy of always keeping a cartoon submission in the mail finally paid
off when, beginning in the spring of 1948, thaturday Evening Popublished seventeen of his
panels. Theseartoons evidenced his narrowifogus on drawg children. The first panel in this

group carried no caption and showed a boy reading a book seated at the very end of a chaise

12 MclIntosh, April 1998, CMSMRC.

13 The Complete Peanuts: 1950 to 19320.

¥ DerrickBangChar |l es M. Sc h u$anta Rosai GharlesB/e Schulz Museum and Research Center,
2003), 115, 143.
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lounge with his feet stretched out to the ottoman. The artwork was notable for its clarity.
Schul z6s c¢ | eammandnheaning tb anrotbeswisg ldankepage.dis later
minimalist style was born of these efforts for th@stas he labored to deliver the broadest
possible emotional response with the simplest possible image. This was an enormous step
forward. Schulz hadelached a national audience and finally felt confident enough to call himself
an artist when introduced to new acquaintances. He was finally discovering his owh style.

In the long run, achieving national publication would be a great benefit to Schugtbut
in the short term. With his newfound confidence in tow, he approached his editoPairiber
Pressand asked for a daily publication. The editor refused, citing limited space and his
abundance of syndicated material. Na, 6 | wéutnl havesto caimue its weekly Sunday
printing. Schulz pushed his luck and asked for a raise on his ten dollars per véeéhefee
standard rate for a weekly syndicated strip and an amount the cartoonistiakyl felt

fortunate to receive. Absolutely not, came thepmnse. There was no more room inRi@neer

Pres s comics budget. Admittedly r i dBatuglayhi gh
EveningPost Schul z went all i n. AWel | |, per haps
Theresponserangn hi s mind | ong after he wal ked out

replied the editot®
Justlikethat i 6 | wa&sgdn& Amazingly, this barely gave the typically shy and self
conscious Schulz paudée knew how much he had improved his artworkrahe past decade

and he was certain his childhood dream of a daily comic strip lay just before him. So in early

15 1nge, My Life with Charlie Brown16; Rheta Grimsley JohnsdBpod Grief: The Story of Charles M. Schulz
(New York: Pharos Books, 1989),-2P.
1% Inge, Conversations68-69.
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1950, he set out to sell a comic strip to a national syndicate. Working from his desk at the Art
Instruction School, he began redrawing hésttpanels fromw i 6 | YFol ks

One of the many packages he satrittbat spring was addressedtlte offices of United
Feature Syndicate (UFS) in New York City. After more than six weeks without a reply, he
decided the panels must have been lost in the Fiadlly, Schulz wrote a letter to UFS
describing the drawings he had included and inquiring whether they had ever been received. By
this point, he was sure that UFS would reject him like all the others and was merely interested in
locating his lost artwds;, he wrote. What he received was a lefitem the UFS editorial director,
Jim Freeman, praising his work and requesting that he travel to New York to meet and discuss
his work!®

After a whirlwind interview Schulz was hiredmimediatelythere werassueswith his

comic strip title, which closely resembled another copyroghthe titleLittle Folksheld by the

Chicago Tribune They also felt it was téandanéafse to Ul
Schul z6s pedAlon@dp @ v kab meensgiven the chance, Schulz likely
woul dove reGamed Ohids Cdafterthegmain ddaracter.But he was not
given a choice. InsteaBeanutsvas sel ected from a | ist compile

was the most descriptive ofefaltk i ds st ri p, 060 argued editor Ji

stripbdbs unigque size. Schulzds strip would be

syndication and its four equwalsized panels would allow newspaper editors to arrange the strip

both wvertically or horizontally to maxi mize

71nge My Life with Charlie Brown17.
8 Inge, My Life with Charlie Brown17.
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publishers to shrink the size of comic strips
Peanutsvas an @pt title. o
Schulz was indted. In his own estimatn it wasfithe worst title ever thought up for a

comic strip.o0o He felt the title had no meanin

the subtle dignity of his humor. Even more, i
Schulzlamat ed, Al [began] to get | etters saying,
dog. 60 To the end of his |Iife, he could not g

rudely given such an insignificant name. In most cases, he avoidedhssioficial name,
choosing instead to say, Al draw that comic s
dodg® o
Nonetheless, Schulz now had a nationally syndicated comicR&gmutsdebuted on
Monday, October 2, 1950, originally running six daysegek in seven newspapers. It would take
a lot of work and a little time to take off, but not too long. By 1956, Schulz would win the
Reuben Prize from the National Cartoonists Society as the best comic strip artist in the country.
In 1959, thePeanutschaacters were the lucrative masaf For d Motspnew Company?o
compactseries, théalcon By 1960, both cartoonist and characters were becoming n&ional
recognized as the new heirs of comic strip comedy. Schulz had hardly begun, though, to make

his markon popular culture. But that, too, would come quicRly.

* * *

19 etter from Joseph R. Fawcett to James Hennesay, July 21, 1950, Correspondence 1950, UFS Reeords, 1950

1959, Box 1, SC2002/2, CMSMRC; Johnson,2%6

20 Schulz,The Complete Peanuts: 1950 to 19326, 318.

2! peanutsoriginally debuted inwashington PostChicago Tribune Minneapolis StaiTribung Allentown Calt

Chronicle Bethlehem Globd@imes Denver PostandSeattle Timeslohnson, @ ; ACharlie Brown and
Are Newest Ford Personalities, o J. Walter JWaltempson Com
Thompson Company files, David M. Rubenstein Rare Books and Manuscripts Collection, Duke University.
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There have been two published biographies of Charles Schulz. The first was written by
Rheta Grimsley Johnson in 1989, titl€dod Grief: The Story @harlesM. Schulz This
biography was fy authorized by the cartoonist himself and he allowed her access to his files
and for interviews. It is a pleasant collection of stories and maaliaut the cartoonist and his
life all looselyarranged in topical chapters. The second biography, pabtish af t er Schul z
deat h, was Da v iSdhulaanadHeanetdichaelis sravéled BoBs the country
digging up longforgotten documents and helping to collect them at the then newly forming
Schulz Museum. Many of these documentpé@ shape anithform this dissertation
Unfortunately, Michaelis used his wealth of research and insight to write a psychoanalysis of
Schulz, searching every scandalous detailebodfat t i dbit for the origin
While Schulz and Peanuts one of tle riches sources on Schulz, it is also riddled with thinly
gualified assumptions and unprovable theories.
This dissertation is not a biography, at least not oréhafles Schulzf anything, this is
a biography oPeanuté cul t ur al Ind df the credtar and tha andiench, as weli as
in the greater world outside the cldggit community of fan and idol. In this way, the characters
are treated as both the creation of the cartoonist but also as public symbols that took on a life of
their ownafter leaving the printing press.
This dissertation consists of five thematic chapters. Each chapter will generally begin
with a brief introduction of the theme, and then track the development of that theme through
Schul z6s wor k up hesdisgayedtacj hourl zedpsi shoadned Itihnagg of t h
One will tr ace Sleadinglipzodhre prodactian gnid prenserewfdis first, and
perhaps most important, television speddaCharlie Brown ChristmasThis chapter finds that

Schuk 6s ri sk i n addressi ng dtsétmethitgithbtwascaselforane ani ng

12



network broadcast holiday spedalvas subtle enough to avoid offending his meligious

audience, but overt enough to make him an evangelical cultural icon. ChaptesillTwo

investigate Schulzoés dealing with civil right

of the AfricanAmerican charactdfr ank!|l i n. Thi s chapter finds
work in Peanutsvas pathbreaking and apparently liedt; it was not particularly longpsting

and ultimately failed to promotée level of integration that activists had hoped. Chapter Three
tells the storyoPeanuts n t he Vi etnam War era, focusing
the Red Baron. Thishapter finds that Schulz held a number of complicated desyspathy

for the troops, ambivalence toward the war, and hatred for thé dreft mirrored public

opinion during the period, which was much more nuanced than the commwaaipand anti

war birary would suggestChapter Four tracks an interwoven story of how Schulz found himself

t h

pr

at the heart of big businessod6és battle to coop

help bolster the waning image of capitalism in that decade. The chaptenates imanational
ad campaign fothe Nixon administratiothat used Snoopy as a mascot to encourage energy
conservation while promotingfi p er s on al maaratipethat shieldeid torporatians
from public scrutinyandshifted blame to theonsumerFinally, Chapter Five looks into
Peanut® | ong hi st or y and $hows aawdhbstharacterselatadctdhe r s

popularization of secorndave feminism in the 1970s and early 1980s. The chapter concludes

with PepperminfoPalTtybe tXmpaghnhs in womenods

athletics, finding Schulz using his stripasegaphone to promote public and government
action.
The dissertation concl ud88EhiswAnelica, &halles o k

Schulz an éght-part miniseries that sougtt retell the significant events of American history

13
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through thePeanutc hi | dren. Thi s miniseries was- a perfe
washyo Charlie Brown and his frildboths coul d sh
conservative and liberal viewpoints. By the late 1980s, however, the political culture had so
significantly changed th&eanutscame across as confused and-nommittal in an era that

increasingly demanded thataren® choose a side

14



CHAPTER 1
BLESS YOU FOR CHARLIE BROWN:
EVANGELICALISM, CIVIL RELIGION, AND PEANUTSN POSTWAR AMERICA

On December 9, 1965, sixtyne-yearold Lorene Burns sat down to write her first
Christmas card of the year. Only fifteen minutes before, sthidéh@nhusband, a prominent judge
in Sioux Falls, South Dakota, had finished watching a new cartoon Christmas special on CBS.
AWhy am | crying?06 she rhetorically asked the
card. The tears were so steadythatshc oul d fiscarcely see to write
she had been so deAehpdrlig Browmo €heiddmathat sh&wab aopeli@d
to express her gratitude I mmediately. Alt is
thosedier treasures we wai?2 for each year at thi

Burns was hardly alone in her feelings that night. She was one of more than fifteen and a
half million American® almosthalt he nati ondés entire teld&vision
who tuned in to wah the broadcasHundreds of viewers like her picked up pen and paper
immediately after the special went off the air to write their feelings about the program. Hundreds
more would write in the week that followed. Just as Burns predicted in her notez $ckul ma i |
was fAheavyo with plaudits. But he was not the

cartoon special that wm@€ok,alsdlchllectegcountieesadsndé s s p o n

letters, and telegrams abd®ganut® t e |l e v i s iviewer aftex dnothier wro@ rioeexpress

25A Charlie Br o vCro | @h rCiosmtpraanyy Coaca espondenCoa Scrapbook, o
Scrapbook) Peanuts Licensing Archives, 2015.00variés M. Schulz Museum and Research Center (hereafter
CMSMRC); HfARoy Bur ns Argus beadefSioux FalisdSPg May ti5e 188D, Papers of Lorene

Genevieve Burns and Roy David Burns, RG 02.0009.016, University Archives, The University dfilboarées.
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gratitude for what they perceived to d@ew thingn the popular culture of the mitB60s: a
television program with Christianity explicitly at its he&t.

In the late 1950s and early 1960s, Schulz struggledike stibalance between sharing
his deep Christian faith and not offending se
want t o ClpistiengyelTodayrepgorted himsaying Aabut | woul d rather |
over a pointthanto havetieh ol e stri p dropped because 1t 1is
in hindsight that in a period that saw church membership as high asisigtpercent by 1960,
the most popular new comic strip in the country might be in danger of cancellationahiyop
addressed Christian themd@sie Charlie Brown Christmaspecial very narly failed to make it
tobroadcash ecause of its bold statement about the
Peanut¢ ventures i nto r ehowSchulanavigatedide hightyeoatéstedyy r e v e
field of civil religion in postwar AmericaBy usingambiguity,copyright, and a religious
characterSchulz was able toontrol his message ameeather the treacherous waters of religion

in the 196084

Religiousfa t h had only played a nominal rol e in
had grown up Lutheran but the liturgy had done little more than provide him with a set of values
to which he could aspire. When he returned fromnthe he decided to give religicaa chance

Al started going to church just out of gratit

afterward. AThe more | thought about the matt

23 David Michaelis Schulz and Peanuts: A Biograpfiyew York: Harper Perennial, 2007), 359; Cdcala

Scrapbook, CMSMRC.

fiPeanuts on TV: Mo r e Christianity TadayDlea. 3, 5965nGtepherPdr Whitfielithe , o
Culture of the Cold War(Baltimore: The Johns Hopkins University Press, 1996), 83; For more on the fragmentation
of American religious culture in pe®¥orld War Il America, see Peter Manse@une Nation, Under Gods: A New
American HistoryNew York: Little, Brown and @mpany, 2015).
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mor e | real i zed t hat | thechuach Wwagthd sameendn wBohddd 0 T h e
conducted his mothero6s funeral . odleangbege f ound
regularly studyinghe Bible with them. He came to attribute his survival during the depressing
years of his tmoe heéenradfst demad ht mendwar to the worl
by gr at saidofdes oné@w faith. Al recognized the fa:
depression in which | had been torn from everything | knew, and that he enabled me to survive

SO many experiences. o0 For him, there was no e
altar call. Schulz approached Christianity the same way he approached everything else: calmly,
quietly, patiently, and with his full intelleét.

Schulz becamethei nd of arti st fpwhocti pkes hing or dliisg
according taheGospel Trumpea publ i cati on of Schuof€oigs denomi
of Anderson, Indiangschulz believed that his faith should influence his work. One of tigt mo
central ways he saw it influencing his work was by maintaining a moral innocence and decency
to the comic strip. The cartoonisid Allen Keller of theNew York Worldlelegramthat
according to Jesus in the Goamilstonewerre hdngekle, Al t
about hisneck,andf®cast i nto the sea, than that he sho
He took his moral rol e a-sstripartigisthgve d responsdifityto st s e
be uplifting ahdddedéenamoshel hsaebeliever in
Il i vingd, 0 h e andkeovanted Esdvork to refle@ e personal conviction. Cultural

producers, Schulz believed, had a moral obligation to the publibiar@hristian faitrshould

®Kenneth L. Wil son, f AChvstiasHeraldgwi $ép .Chhd6 B;s Fichk | Magroschal
wi t h Char NEMO: The Glagsic £onics Libraryan. 1992, reprinted in M. Thomas InGharles

Schulz: Conversationdak son: Uni versity Press of Mi Cellegatei ppi ); Char
Challenge 1963; Charles M. Schul DecisibnkSepp863ng You Are Not Al
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inform that moralitywithout overpowering his stripn most cases early on, this meant
maintaining a wholesome product without being overtly religfSus.
One of the most successful early examples of providing wholesome entertainment, but
necessarilya religious message was his 1962 bblalppiness Is a Warm Puppyhe brief
picture book could hardly have been simpleconsisted of twentyine fullpagePeanuts
panels opposite a statement defining happiness in terms of childhood experiences like
AHeapi ness is a thumb and bl anketo or AHappi nes
project was largely the idea of Connie Boucher who owned a small printing shop in San
Francisco called Determined Productions. Boucher and her husband had origimalbchpd
Schulz about doing Beanutscalendar. With the success of that calendar, Boucher suggested
taking a set of his comic strips that had attempted to define happiness in terms of various
chil dhood experiences. il bsemsughrmaterialdare tadcaryybt f ul
complete book, 0 the artist admitted, but went

Happiness Is a Warm Puppyas the bestselling book of the yéar.

26ﬁWhy Million of Newspaper Readers LoverocAgeam1956s, 6 Uni t
CMSMRC;Time Apr. 9, 1965.
2’charles M. Schul z, iHap pNrn & 5 61ss196&editiabtd48ki53.As si gnment s
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Figure 1.1The <cover odellin§ t962bboképpiness & s Warm Puppy.
For Schulz, the small book made a power ful
point, 0 he asserted. AOne needs only to | ook

useless literature being published, and yet thereawaarket for a book which was absolutely

pure in content to the extent that i Tmei mmedi a
magazine, fAis completely innocent; yet in 196
smut sweepingthehai on. 6 Again, Schulz challenged his f

example of the Christian scriptures, this time pointing to the New Testament epistle of

Philippians in a piece for Crusade for Christ publicatimtiegiate Challenge A Fi nal | vy,
brethren, whatsoever things are just, whatsoever things are pure, whatsoever things are lovely,
whatsoever things are of good report; if there be any virtue, and if there be any praise, think on

these things. o Even when Sc habcdptureahe Christian di r e c

19



faith influenced his work, just as he believed it should direct anyone who wanted to speak to the
American public through entertainmefit.

The success of works likdappiness is a Warm Puppiaced Schulz squarely within
whathst or i an Michell e M. Nickerson has termed t
wi despread concerns about the state of Americ
conservatives decried a loss of parental authority, blaming the decline obtraldimily
structures for everything from juvenileloiguency, the urban crisifailing public education,
andchanging sexalnorms Whi | e t hese conservativeso6 bel ov
postwar generati onds iy onanytametobelievethattheif exper i
children might best be reached by positive role models in popular culture. Pat Boone fit the bill
perfectyl f young people | oved Pat Booned6s musi c,
cleanrcut young man from Tenssee who could claim Daniel Boone as an ancestor and was
raised in a devout Church of Christ home. He had studied theology at David Lipscomb College, a
private Church of Christ school, and had regularly preached to local congregations. He
completed his edwation at Columbia University while he and his wife, Shirley, raised their four
daughters. In 1958, Boone authored the number one bestselling advicBwirbkwelve and
Twenty whi ch chronicled his experienceetoei ng fb
follow his example. Boone quickly cemented hi
whol esomenessod that sought to stave off the r

and dangerous youth culture in the late 1950s. Similarly, CHaclaslz created wholesome

2BWr i t er 0 s, 44¥6 458:HimedAkr. 9, 1965Collegiate Challengel963.
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worl d where children held an unbl emished inno
despite the fact that tiReanutkids lived in an essentially aduless environmerf®

Schulz mostly kept hisvertly religious themes garate from his acclaimdeeanutsstrip
in the early years. But in the summer of 19bihgs changedrhat August the cartoonist
traveled to New York City on syndicate business as he typically did several times throughout the
year. When he arrived thegit was abuzz with discussions of e\
crusade meetings at Madison Square Garden. Originally scheduled to run for six weeks
beginning on May 15, the crusade ultimately extended to sixteen weeks. Over that period,
attendance totatl more than two million with over 52,000 recorded decisions for Christ.

Schulz was enthralled as he watched Graham command thesigdison Square
Garden. fAil was amazed to see all the people g
Thoughsome questioned Grahanmethods, if not his intentions, Schulz felt he had taken part
in a real spiritual revival in the heart of N
the result of earnest prayer, and of the working of the Holy Spirith e s ai d, Ar at her
the resultsofmes fagesespeaWdh Gn nheea prod tiusr ned waos cl e
friends that he had been deeply touched. A[ Sc

his artist friveadsjuditala Llaimstolne windomfortabl e

29 Michelle M. NickersonMother of Conservatism: Women and the Postwar Righihceton: Princeton University

Press, 2012), 148; Darren Docht&ikom Bible Belt to Sunbelt: PlaiRolk Religion, Grassroots Politics, and the

Rise of Evangelical Conservatigidew York: W. W. Norton & @mpany, 2011), 1882;A Twi xt Twel ve and
T we n Washirgton Postépr. 12, 1959

30 Michaelis,Schulz and Peanyt@94; Grant WackeA mer i cads Pastor: Bil l y Graham a
(Cambridge: The Belknap Press of Harvard University, 20141 15n t h e Ch@stian Century May 15,

1957, quoted in William MartinA Prophet with Honor: The Billy Graham Stafiyew York: W. Morrow, 1991),

22538;Los Angeles TimeSep. 1, 1957.
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Abecause he was not ordinarily emotional abou
in amazement as his friend recounted t#e deta
As Schulzwas thinking more and more deeply about his own spiritual life in the late
1950s, he became more bold in discussing religidteemuts A Ever yt hi ng that Yy«
becomes part of t hiChristeroHaiald &§OFfi poar keerestbl dot h
in spiritual things. | do |i ke to study the B
Christianity began with his character Linus Van Pelt. Linus, the younger brother of Lucy, first
appeared in the strip in September 1952, but he spent theemeyeérs as an infant. It was not
until 1958 that Linus reached the age of five and began attending school with the older children.
Linus was clearly intelligent, though he was prone to misinterpret situations because of his youth
(and because of faultyfiormation from his older sister). Linus was popular with readers, as
evidenced by his central role in many of Ford

advertisements that began running in 1%59.

3charles M. Schul z, fi K rDecigionnSgp.1%68; MichaelisSchiloand Pedangt2d4. , o
2Kenneth L. Wilson, fi AChvistiar HeraldvBept 967.Char | es Schul z, 0
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THERE'S ANY

(" WE ARE HERE TO TELL YOU OF A WONDROUS LIGHT (“A WONDROUS LIGHT THAT WAS A STAR “
. 252 < / I WONDER [F
)8 A
SlG

“THE WISE-MEN LEFT THE
PREGENTS THERE  GI'S 50 gt
" A .

'

“THE STAR THAT SHONE AT BETHLEHEM

LOOK UP. LOOK UP, THE
B STILL SHINES FOR US TODAY!*

LANDS.” gy
C ik e

/2-21

Figure 1.2Linus gets his first chance to participate hetscripture recitation for the Christmas
program. It was still a bit much for him that year. Dec. 21, 1958.

Linus got his first real shot to proclaim the Christian message during Chrisdmas.
December 21, 1958, the Sunday strip showedPdanutschildren reciting the tale of the first
Christmas on stage at a school program. fAWe a
told the audience. Thecitationfollowed the biblical story of the three wise men who followed
a bright starin searchofanewo r n ki ng. AThey found the stable
chimed in, referencing the nativity scene, b
so nervous that he feared he would forbet the
star that shone at Bethlehem still shines for

mentioning Jesus, made clear that Schulz believed that celebrations of the Christmas holidays
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should focus o€ h r ibsth bcause hisld messagef rebirth and hope wastill relevant for
audiences imodern times?®
The next Christmad.inus was tasked with reciting scripture to tell the Christmas story.

This time the production was set at the Van P

th the fact that the childrends message

coincidedw i

communicated through scriptu@glu ot es r at her than Chri stmas <car

them, 0 Linus would have to recite, fgiedthfogar no't

which shall be to all the people.d Once again

nervousness ab oSchulzwould gpetinue dewetppiny this i

Li nusos mp o
theme over the next few Christmasks1960, Lucy theateredLinus with her fist to get him to

remember the scripture verse he needed to recite. All indications in the strip pointed to the
Christmas prograrthat yeateing held at the local church and not the public sci8m#iulz was

slowly developinghota religious strigbut a religious charactét.

THATS KIND OF A PERSONAL
QUESTION, [SN'T IT2ARE YOU

I SUPPOSE You THINK
YOU'RE SOMEBODY PRETTY
SMART, DON'T You? T

YOU'RE RIGHT...RELIGION
15 A VERY TOUCHY SUBJECT!

B| [TRVING TO START AN ARGUMENT?
i = SUPPOSE Vou THINK..,

&5

Figure 1.3Linus learns that not everyone likes to talk publicly about religion. Aug. 1, 1960.

While he was still struggling to remember his verses in the Christmas program, it was
clear by the early 1960sdhLinus hadully become a Christian character. On January 29, 1960,

Linus knelt at his bedside to pray for his school teacher. That summer, as Charlie Brown pulled

33 New York Timedec. 21, 1958.
34 salt Lake TribuneDec. 20, 1959Abilene Reporter New#bilene, TX), Dec. 11, 1960.
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the petals on a flower tohdiryedangi dihay,iIn®v evdh eh i
Linus complained, Alt is difficult for me to
Readers found out that Linusdés father was a m
August 1, 1960, Linus foundsuthjagctrée | wigea m nhics us
berated him for askinghérs he spent ti me praying to God. Lir
was on full display on August 14, 1960. That Sunday, Linus, Lucy, and Charlie Brown lay on a

small hilltop and looked for figures inglpassing clouds. Linus pointed out a scaled map of

British Honduras, famous portraits, and, most importantly for the developing character, this
scene: fAThat group of clouds there gives me t
the ApostlePal st anding there to the side. o Of the
have made, he chose the killing of the first
evangelist. Increasingly, Schulz was using Linus to incorporate the mgnd forms of

evangelical Christianity into what had been a largely secular, albeit mdeaignt comic strip.

By introducing religion as a character trait of a likeable character and not the overarching theme

of the entire strip, Schulz could fulfitis desire to share elements of his faith while minimizing

the potential of pushing a sizable portion of his audience &way.

35Joplin Nevs Herald(Joplin, MO), Jan. 29, 196@erkshire Eagl€Pittsfield, MA), Jul. 6, 1960L.0s Angeles
Times Feb. 24, 196TCharleston Daily MaiCharleston, WV), Aug. 1, 196@¥ashington PostAug. 14, 1960.
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AREN'T THE CLOUDS BEAUTIFUL?
THEY LOOK LIKE Bl6 BALLS OF

s ™ O ¢
o @E%M@CQ
C oo st 7wt
CH o |Z

WELL, THOSE CLOVDS UP THERE THAT CLOUD UP THERE LOOKS A LITTLE
LOOK TO ME LIKE THE MAP OF THE LIKE THE PROFILE OF THOMAS EAKINS,
BRITIGH HONDURAS ON THE CARIBBEAN.. THE FAMOUS PAINTER AND SCULPTOR...

1 COULD JUST LIE HERE ALL DAY,
AND WATCH THEM DRIFT BY...

IF YOU USE YOUR [MAGINATION,
YOU CAN SEE LOTS OF THINGS IN THE
CLOUD FORMATIONS... WHAT DO You
THINK YOU SEE, LINUS Z

WELL, T WAS GOING TO SAY T
SAW A DUCKY AND A HORSIE,
BUT T CHANGED MY MIND!

OH HUH.. THAT'S VERY 600D...
(WHAT DO YOU SEE IN THE
CLOUDS, CHARLIE BROWNZ

——’{&7\ o
T,
To Bop U5 Par OF —AN ghas somtrond
Copr 1903 by Unind Foarure Sradinate, bme “ S~

AND THAT GROUP OF CLOUDS OVER THERE
GIVES ME THE IMPRESSION OF THE STONING
OF STEPHEN..,I CAN SEE THE APOSTLE
PAUL STANDING THERE TO ONE SIDE...

Figure 1.4Schulz would later reveal that this was one of his most commonly requested strips in
the early 1960s. Aug. 14, 1960.
For the 1961 Christmas program, Linus was given an especially complicated scripture to

recite. This time he would have to memorize a statement from the Old Testament prophet

Jeremiah: AA voice was heard in Rammagforherai | i ng
children and refusing all consol ation because
Testament Christmas story, these |lines were b

search for the newborn king of Israel and his order t@KilHebrew male infants under the age
of two. This particular story clearly nagged at Schulz long after this strip appeared on December
17, 1961. ADid you ever wonder whether Jesus

because of oneiménoewdr or thehristardHeralds e v er al years | ate
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know, how did he carry that burden?0 After <co

that Christmas had become Atoo commerlsafal , 0o |
the biblical Christmas story. This text was a peculiar part of the biblical Christmas story, one

much at odds with the fs ptoimteldvisiomprog@msandst mas o s
holiday films of the per iinecestin8udyingthdimost scene r

intricate details of the Christian faith and his growing discomfort with secular holiday

celebrations that focused more on gifts and decorations than the spiritual lessons of th& season.

i

PEANUTS

Sewso -

THIS 15 “SHOW AND DID YOUREUEMBER Y YES, T HAVE
TELL"” DAY AT SCHOOL, | | THAT THis WAS | A COUPLE OF
(SNT ITZRATS! T FORGOT | | “SHOW AND TELL" | THINGS HERE
TO BRING SOMETHING... T0 SHOW THE
CLASS...

THESE ARE COPIES (VE BEEN SEE2 THIS IS A DUPLICATE OF A SCROLL OF

MAKING OF SOME OF THE TSAIAH CHAPTERS 3¢ T0 40...1T WAS MADE
DEAD SEA SCROLLS.., FROM SEVENTEEN PIECES OF SHEEPSKIN, AND

WAS FIUND IN A CAVE BY A SHEPHERD...

=~ =

HERE ('VE MADE A COPY OF THE EARLIEST ARE 00 BRINGING SOUETHING WELL, T HAD A LITTLE RED

KNOWN FRAGUENT EVER FOUND...IT'S A FOR"SHOW ANDTELL | | FIRE ENGINE HERE, BUT I THIN
PORTION OF I SAMUEL 23:9-(6... L TRY TO APPROPRIATE To | | CHARLIE BROWNZ AAZBE ILL S0t FoReET IT-

EXPLAIN T0 THE CLASS HOW THESE MANUSCRIPTS
HAVE INFLUENCED MODERN SCHOLARS...

THE SEASON..

Figure 1.5Linus increases hisiBle scholar credentials by miglg his own copies.
Dec. 23, 1962.
During Christmas week 1962, Linus walked to school with Charlie Brown and Lucy at

his side. As the three bundled children walked through the snow, Linus pulled out his item for

36 Christian Herald Sep. 1967.
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Ashow @antdo tehdre with the others. ARThese are

Dead Sea Scrolls, 0o he said as he showed off s

The document to which Linus referred had been discovered by Arab shepherdgiailg par

closed cave just north of the Dead Sea in 1947. By 1956, archaeologists had uncovered nearly a

thousand ancient texts far older than any existing Old Testament manuscripts. This discovery

was a major find for conservative Christians who arguedchfirterrancy of the Bible because

the Dead Sea Scrolls, dating as far back as 408 BCE, corroborated the accuracy of much later

existing copies of the Old Testament. The scrolls also were of much popular interest even a

decade after they had all been cdkel In 1962, Israel announced that it would be lending seven

scrolls for a pavilion &t the 1964 New York W
So while Linusodés scrolls might not have he

they represented a topic of great intereshémy Americans, especialjwangelicalChristians.

AThis is a duplicate of a sadashehfoldedhisl sai ah <ch
Ssheepskin replica of the first scroll discove
fragmenteverfond , 06 he continued as Lucy and Charlie
portion of | Samuel 234 6. 06 As al ways, Schulz did not refe

researching it in order to add just enough detail to delight the expert, busoawverch to lse

his general audience. Linnsade no mention of copying any of the rzanonical books

discovered with the Old Testament scrolls, which had stirred some controversy among scholars
over why such books had been left out of later manuscfifiisy had been used by earlier
synagogues. Linus assured his friends that he would educate his classmates on not only the

original construction of these documents, but

S"iDead Setao SRer oa tNed Bok Timesiug. 1, 4962.
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modern schol ar s. 0 Calerslikely wauld haveaeacthisaas @rod to thedr |

own debates about the divine inspiration and authority of the Bible in the twentieth century. It

was al so another piece in Schulzds now yearly

Christmasholday. Al thought it might be at | east f &

remar ked, acknowledgi**ng that weekds celebrati
* % %

In 1962 and 163, the Supreme Court decidgeb cases that left many evangelicals
reeling. The first of the two cases sdangel v. Vitalewhich ruled that public schools could not
mandate or direct prayer. The second decisionAls@sgton School District v. Schempphich
offereda similar ruling concerning Bibleeadings in school. Both casehe Justices pointed out
in vain, only prohibited school administrators and teachers from directing prayers or Bible
readings. The rulings did nothing to restrict
cultural shockwaves rever ber akdewh  raaia segregationt he ¢
i n public school s i n CHcadp DailpDefendeatpepular Afecane di t or
Ameri can newspaper, 0HdassiuchdoefusiSBhuapitdedmésrécenur t c a
decision on official prayers in scho@$our years after the ruling, a staggeringesey percent
of Americansstill believed the Supreme Qurt had gotten the rulingwrong A Mi | | i ons of
Christians emotionally r ej ec tsagastpragnumpr eme Cou

school sdTimemagaziod®t e

38ChicagoTribune Dec. 23, 1962; nDead Se aNeBv¥orkdimédseb. $2 1956. Gr o wi n ¢
3% For more orEngel v. VitaleandAbington School District v. Schemgge Kevin M. KruseépneNation Under

God: How Corporate America Invented Christian Ameiliidaw York: Basic Books, 2015), 1681; Chicago

Daily Tribune Jun. 27, 1962Chicago Daily Defenderdul. 9, 1962; Harris poll, Nov. 1966, iPoll Databank, Roper

Center for Public Opinion &earch, University of Connecticabpercenter.uconn.edu.libdata.lib.ua.edu/data_
access/ipoll/ipoll.html (Oct. 4, 2015)
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These two court decisions and their aftermath were the immediate context for one of the
most controversial strips Charles Schulz ever produced. In the October 2B e68sstrip,
Sally Brown came home from school to find her oldether sitting in front of the television
set . AfGuess what, o Sally demanded of Charlie
immediately, Sally turned to make sure that no one was eavesdropping. ishaeidtly led her
brother aroundhe house, cleking around corners and even out the front windows to insure that
no one was listening. She then crawled behind the couch, Charlie Brown in tow. When the two
had settled in their hideout, she finally rev

Brown clasped his hands over his mouth in disbétief.

40 Corpus Christi Caller Time&orpus Christi, TX), Oct. 20, 1960.
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Figure 1.6 Schulz stirred praise and criticismith this remarkably understatedsponse to the
Engel v. Vitaledecision. Oct. 20, 1963.
The cartoonistodés spar se &yuegerenatedumaeroed s and
emotional responsdsom readersT h e  a u dntegpretatiend ef this particular strip were
varied, but that was exactiyvhat Schulz had expected A Of cour se, there is |
Peanut} , 0 SchulTimerepertga yr eedBua | canét explain it. V
what 6s ihewould latér adinit thdt this striph@ads t i rred up far more t

anti ciThhet eva.vie of response to this strip showe

cause him to lose control of the point he was attempting to ftake.

4 Time Apr. 9, 1965; Charles M. SchuRgeanuts: A Golden Celeltian (New York: HarperCollins, 1999), 50.
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Those that reached out to Schulz about this strip tended to be those who opposed the
Supr eme Cour EméandSehemppButavhile thasenletter writers tended to agree
onthehamf ul ness of the rulings, they could not a
20, 1963 comic strip. Some felt that Schulz should not be joking about something so serious to
theUni t e dss@ritualhealh@®Wi t h t hi s nati éresfsactoume c ymion g
one aonymous reader who mailedo mment s attached to a facsi mil
comic strip iCarwédr YukradHetnhayt ®efo Ohi o found it

funny?0 she wrote.otfiThomet Isi mg steo i be smade na@g jn

prayer our nation inothing 6 Mor eover, this ruling must be u
Cold War, she cl aimed, asserting that #Aoutl aw

Communisnh 4§

FrankGoldman of Abington, Pennsylvania, was equally disappointed, though he held a
very different opinion on the school prayer i
performance for a cartoonist of your Hhael ent, 0o
been suffering from a truly desperate shortag
believe, 0 Gol dman explained, Athe place for p
religion is primarily in the church or synagogueandimag u ppl ement ed by t he h
Consequentlyhe did not believe that public scheulere the proper place for such practices and
was finow thoroughly convinced that religion i
yours was neither funny, clevero r ¢ ut e **&eolge Rambagreed, deeing afficial

prayer as a clear violation of the first amendmentwHeot e t hat A RBeanuilich as |

2ACorrespondence: Fan Letters re: specific stripsd binc
43 M. Thomas Inge, edMy Life with Charlie Browr{Jackson: University Press of Mississippi, 2010), 162;
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have to choose between your strip and Tohe U. S
him the strip read as fAmawki®¥h and disquietin

The overwhelming group that wrote to Schulz about this strip, however, voiced their
disdain for the court ruling and prats8ally for taking a stand against school authoritldslen
Mulherin, an elementary school teacher, wrote that the teachers at her school had posted the strip
in their teachero6s |l ounge as i®O®fmedrs mamyp handa
words | have read concerning recent Supreme Couddecd ns about plexayHr i n
Stevens told the artist, Athese eight words i
the most el oquent, f or c éléneduestecacopies dfthe striite p oi nt
disperse throughotiis Church of Christ congregation so others could enjoy the message. Even
thirteenyearol d Mar | ene Turner of Il linois wrote to
col umn. Bber etsvhsiamealslanotmall fhase opposing praying in psbich o Bl s . 0
debated seriwomsalhy wo oamrot iiewhet her to send this
[Chief Justice] Warren, with the suggestion that you might be far more effective on our Supreme
Court than a fet%w of the incumbents. 0

Many letteras soci at ed peaceful resistance to the
Communism and the rise of atheism. The greatest example of readers making connections
between the court decisions and the rise of Communism was a lengthy letter from a man named
JohnW. Oliver of Pennsylvanidi Ev dmeg r i can musti meiasteed, oAtOhatve
Bi ble reading from our s c hotelwastharkfulthat&chdlzi r st s

had taken a stand and thought the artist dedgmielic recognitionii 6u should be given a

medal for services rendered to theThePeanmber i ng
44"Correspondence: Fan Lettersre: specic stri pso binder, CMSMRC.
“ACorrespondence: Fan Letters re: specific stripso binc
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stripontheEngeld eci si on procl ai med a fdApatri blédonlg Chri s
wished that the rest of the country wouddté these developments as seriously as he and Schulz
dd.AiMay God forgive us, 0 he wrote, #Afor roll ingq
infamous courtrulingd6 Ol i ver was just one example of a |
October 20 strip aan important statement in the Cold War, a conflict that they understood in
both ideological and religious terms. While there was a range of different reader interpretations
of this particular strip, this interpretation was by far the most conffnon.

Ironically, Schulz did not agree with these readers. He actually believed that the Supreme
Court had made the right decision in both BmgelandSchempases. As was typical, Schulz
did not make a public statement on the meaning of this strip. He did, hoVeéeegngage in
discourse within his church that revealed how he truly felt. The spark that finally got Schulz to
talk about his thoughts on the court rulings was a Christian magazine article. In September 1964,
the Chief Justice of the Indiana Supreme i€biarold E. Achor wrote an article Wital
Christianity, the main publication for the Church of Christ (Anderson), opposing the U.S.
Supreme Courtods rulings on officially sanctio

These rulings were, Achorwroe , fia regression from Americads

the Courtdés fnultimate resolve to prohibit all

“®fCorrespondenceeciFanc Lsettrtieprsso rbei:ndsepr , CMSMRC. Anot her
the publicity chairman of the Altadena Americemi Center in southern Californi@eginning in 1960, at least

thirty-six different conservative bookstores and educational centers, like the Altadena Americanism Center, opened
across the greater Los Angeles region. These stores were filled with Joh®&aiety pamphlets, artommunist
literature, and best sel IsWingssabnodo kHse rlbiekr étled/Hiinde LivesKniscrk 6Gh a mb
network of independent stores workiednformtheir communities of the dangers of communism on the Hoong

sharing inventory when necessary to meet urgent dem@hdstoreowners often referred to their establishments as
Apatrioticd bookst or-pesceptiom antongdoeindersithaothey imcildatedccore Amiereeans e | f
principlesintothe o mmuni ty r at her tTheaAltadgmabookstoreaemuestad the aridginal griwork

for the October 20 strip, a requested that was defii€@lor r e spondence: Fan Letters re:
CMSMRC; Nickerson, 1427. For more on New Rig grassroots politics in southern California, see Lisa McGirr,
Suburban Warriors: The Origins of the New Ri¢ftinceton: Princeton University Press, 2001).
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af fairs of government. o0 The déewagthedourslingver e i n

generation haoriginally applied the First @endment, Achor argued, and the Court had

exceeded its authority by overruling the rights of the people by removing their autonomy over

local schools. In an addendum of sorts, Chief Justice Achor wrote tditbesegain in October

to update his article. Achor cited a recently released FBI study that showed an eleven percent

increase in juvenile arrests in the first ful

i nformation suppodtds tthree efdadtorq Adthant an educ

wor ship and an understanding of God is denied

moral stature reduired in a free society.o
Schulz disagreed, so much so that he wrote to the editorszSaluté to theVital

Christianitye di t or t hat fistthiec ef efacrh oorf aGitjdh profouhddacks € s h o w

of faith. o The success of the Church of God a

Instead, they would succeed the same wagther | y Chri sti an church had:

No government decrees could stop the Christian mission, Schulz argued. Only disobedience to

the teaching of the Bible could hinder the mi

governmentlaws, he reasoned, fAthen we are already do
power of the gospel message taught by Jesus.
save the individual, 0 he concluded,bewithussi ng w

who can be*against us?0o
At least one reader picked up on the humor of the October 20 strip. WillButlgr had

been the attorney for the plaintiffsiingel v. Vitale He wrote to Schulz because his mailbox

““Harold E. Achor, @l s T hYital Choigiianityeept 27,G9664,-8, 1d Nicholsénme r i ca ? 0
Library Archives, Anderson University i Re mov i ng R e Nitalghristiarsty, ct. H c1064,d& s , 0
Nicholson Library Archives, Anderson University (hereafter NLA).

“®Charles M. Schul z, @dNo GitahChristiane Mov. 1,A964 teNbAal Needed, 0
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had been overrun with copiestoh e Oct ober 20 comic strip for m
me to say, | thoght it was extremely well dor@Butler wrote in admiratioft®

Butler, like many of those who celebrated the strip, asked for the autographed original.
There is no record of wheththe cartoonist complied, but it is doubtful. As Schulz later revealed
in an interview, his typically supportive edi
the response. #dAlt disturbed him whetherboth sid
beliefs, o0 Schulz recalled. The two men met to
woul dnét | et anybody reprint [it].o Schul z6és
maintain final control over his message when it had run affeld.

Thereality, Schulz later admitted, was that he had intended to make light of the fervor
over theEngelcase. The joke was on Sally for believihg fearful claims of some that the

ruling meant it was now illegal for individuals to pray in public schools.arhist made it clear

in an interview years | ater. Al donodot believe
nonsense. o0 Prayer was a personal act, a priva
public school prayer there was the questn of who woul d be | eading t
teacher there that is going to have them pray

Catholic or Mormon or Episcopalian or what? It just causes all sorts of problems. And what are

the kids prayingbout anyway?0 Schul z6s opinion on the
Americans had in implementing the civil religion that business leaders in the 1940s had

championed as an antidote to the New Deal and that government leaders in the 1950s had

cementedn pledges, mottos, and presidential prayer breakfasts. Where such vague references

49ﬁCorrespondence: Fan Letters re: specific stripso bini

YfSchul z at 3 006 cComicskKouinaiNot200gDeb! @99 jeprntgd irbnge, Conversations
254,
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and acknowledgements of a god could function at a national level, the practical appiitation

public prayers and Bible reading led to intense theological and legal censtycat the local

level and ultimately transformed national law through the judictary.

Schulz did not agree withublic school prayer and he did not want to be the champion of

a Apatriotic Christ.i

frightening

Amer i

cani

Ssm as being

rtual

message, ondvi 3ohs W. O

t Ghréstiadl Heealdi Sc hlud 627 ,t oipdeopl e who regar

l' y the same thing

11, 1963 strip that pictured Sally Brown completing Biedge of Allegiance with her hand over

her heart. As she sat down to begin her school day, she suddenly jumped back to her feet,

embarrassed t hat she

forgotten to close h

shouted. Growing up in a society tlodten blurred the lines between Christian faith and national

pride, Schulz seemed to argue in these panels, Sally Brown struggled to distinguish the pledge

from prayer.Schulz was not trying to promote a nationalist Christianity, but he was trying to

deliver a Christian message to his audience in a palatable form. To do that, he would need to

further develop his religious character Lir¥s.

PEANUTS

" T PLEDGE
ALLEGIANCE TO

STATES OF
AMERICA .

OF

| AND T0 THE REPUBLIC FOR WHICH
(T STANDS, ONE NATION UNDER
GO0, INDIVISIBLE, WITH LIBERTY
AND JUSTICE FOR ALL "
G

o 22

Figure 1.7 Growing up in Cold War America, Sally Brown has trouble distinguishing the pledge

from prayer, schoolrbm church. Sep. 11, 1963.

51T hi s
52

S

a

iCorrespondence: Fan Letters

cent r al argumentirOmefNatisneUndemGadv . Kruseds
re:

OnepNaton Wndec GosfitAr iVpissd tbi n

wi t h Ch ar Cleigian$eraldiSex 1967Clearfield Progresg¢Clearfield, PA), Sep. 11, 1963.
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* % %

Despite Charlie and Sally Brown getting so much of the religious attention in fall 1963,
Linus Van Pelt was st il kharacteeandswasbecordimpremo st ov
explicit in his faith with each passingomth. In September 1963, for example, Linus, carrging
antiqgue wooden piece over his shoulders, met
the world is that?o0o Charlie Brown asked. ATh
was takingt to his class for a special report. Linus went on to elaborate on his project,
describing the different ways that the Bible used the imagery of the yoke, whether in the story of
Jacob and Esau, the propheci edencefoGadzWithi el , o
each example, Schulz included specific scripture references in parentheses for his readers. He
then finished the Sunday strip with one of his most explicitly religious comments yet. Linus
would Awind up by tabBgegtedbdouh themewohei ohs
yoke of Matthew 11:29.0 This final cited pas
of Jesus, Schul z0ds very PéanutsEar anycurousodwspapere Chr
reader with acceds a Bible, Schulz had used Linus in this instance as a sort of Christian

evangelical tract®

53 Washngton PostSep. 27, 1964.
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CHARLIE BROWN

=
@r

DO You MIND IF T AsK
YOU A QUESTIONZ

THIS 15 A YOKE " IM
GOING TO USE IT FOR A
SPECIAL SCHOOL REPORT

WHAT IN THE
WORLD 15 THAT 2

IM 60IN6 TO TELL HOW THE YOKE 1S A
SYMBOL OF SUBJECTION OF ONE INDIVIDUAL TO
ANOTHER, AS ESAU TO JACOB (6ENESIS 27:40)

THEN [LL TELL HOW THE YOKE WAS SOMETIMES
PLACED LITERALLY ON THE NECK OF A PERSON
REDUCED TO SUBMISSION ... MY REFERENCE

(UILL BE JEREMIAH 28:10

THEN (LL TELL OF THE YOKE PLACEDON I5RAEL
BY SOLOMON AND REHOBOAM ( I KINGS 12:9)

SIN SUGEESTED IN LAMENTATIONS 314 AND
THE “EASY" YDKE OF MATTHEW (1:29

7-27

AND WIND UP BY TALKING ABOUT THE YOKE OF

T THINK THAT WILL COVER
THE SUBJECT PRETTY WELL ..

WHAT ABQUT THE “4OKE
OF INFERIORITY " {OU'VE
GIVEN ME 2!

Figure 1.8Linus expresses¢hChristian message Schwanted to share with his audience.

Sep. 27, 1964.

Even when he was confusédj n unsséoisceptions seed to comment upon religious

faith in 1960s America. This was most evident in a series of annual strips Schulz wrote

beginning in 1959 concerning the Great Pumpkin. The story of the Great Puregkimvhen

Linus conflated the stories of Santa Claus widlloween. Each Halloween Linus would wait in

the pumpkin patch all night rath#ranparticipating in trickor-treating, confident that the Great

Pumpkin would bring gifts to th@most sincere pumpkin patchYear after year, the Great

Pumpkin never shoad. Utterly disappointed and embarrasseld59, Linus bemoaned that he

wasfia victim of

f

al

S €

doctri

ne.

0

But t he

very

about whether the Great Pumpkin or Santa Claus was superior. Overhearing the fuss, Charlie

39
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Brown turned and |l eft, saying, Al dm al ways di
October 1963, though, Charlie Brown had final
you believe in something that gfuesdtinthesndot true
pumpkin patch. AWhen you stop believing in th
goes, OHo, Ho, Hod6,0 Linus demanded, refusing
Great Pumpkin! o Char |l ieex hBaruoswne ds ibgyh et dh ea ti ntphaasts e
obviously separated by denominati onal di ffere

filled with the language of religious faith, belief and unbelief, denominationalism, and spiritual

hypocrisy®*

m Dot T e\ [ now chw oo Beteve v [ oo stop eecii iy ] [ ARE Bvoust ephgATeD
i ITTIN SOMETHING THAT JUST iSN L U NOMINATIONAL 4
i HERE UATTING FOR | | TRUEZ HES NEVER 606 T0' | | AND WHITE BEARD WHO £085, | | |C Dc OMNATIONAL DIFFERENCES

THE " GREAT SHOW UP!HE DOESNT EXIST! | |*HO HO HOY I'LL STOP BELIEVING

,., P W — = IN THE “EREAT PUMPKIN®!

L g S

St ISR [
J(ﬁ.n%,%n’ﬁnmﬁ_ §‘f}

ulu‘”"ﬁﬁ .| :-,:‘—1
e )R]

Figure 1.9Linus refuses to acknowledge Santa Claus because of his fervent faith in the Great
Pumpkin. Oct. 28, 1963.
By the mid1960s, Schulz had developed Linus from an infant tmej Bible scholar.
The naiveteand misunderstandings of the young boy provided coetiief for many strips, but it
also gave Schulz an avenue to express his feelings about his Christian faith, a topic of great
personal importance to him. In 1965, the maturity of this theme in the strip would coincide with

a major opportunity foPeanutd¢o make the jump from the funny pages to the small screen.

* * *

54 Altoona Mirror (Altoona, PA), Nov. 3, 1959)neonta StafOneonta, NY), Oct. 29, 1968 orning Herald
(Hagerstown, MD), Oct. 28. 1963.
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A Charlie Brown Christmaactually began as a documentary about the cartoonist. The
project, entitledA Boy Named Charlie Browmvas the idea of a young filmmaker named Lee
Mendelsonandent er ed around Schul z6s everyday |ife,
daily drive in his koudftminclsdedaboatltwo miautep woothof T h e
Peanutsanimations directed by Bill Melendez, the same creative director reigpoifor the
earlier Ford commercials. For a year and a half, Mendelson shopped the special to the television
networks with no luck. Perhaps, Mendelson thought, the documentary was a loser just like its
title character.

Two things changed for Schulz in@® First, in April of that yeaReanutsvas featured
as the cover storydimemagazine. The article highlighted t
AMor e anTdnednso reediot or s wrote, Athe [comic] striocg
psychology,ad comments of wvarying subtlety on the r
chosePeanut¥ or t he cover because Schulzés work, th
in American comi cs. i Reindeedal thecompeteyafthe at ry, ed
modern world seem more amusing than menacing when they are seen through the clear,
uncompromising eyes of the constrip kids fromPeanuts 6 t he cover story as:¢
greatest challenges were made more palatable in the morning funutiast because they made
light of serious concerns. Insted&®tanuto f f er ed a fisi mpli stic yet so
understanding of the assorted problems that p
Timecover story gav@eanutsa level of natonal visibility that turn a beloved strip among avid

comic strip readers into an American icon.

55 Time Apr. 9, 1965.
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SecondlyPeanuth ecame t he source for a hugely popt
The Gospel According to PeanutShort, who was pursuing a doctorat¢heology at the
University of Chcago Divinity Schoglhad never met Charles Schulz. Other than the comic
strips that were included within the text, the book had very little to doRe#imuts The text
focused more on debates over the place of art irsttdmity, the doctrine of original sin, the
sufferings of Job, and Christian typology. Short quoted extensively from theologians and
scholars like Soren Kierkegaard, Karl Barth, and Blaise Pascal, all names with which lay readers
would havebeen onlwagudy familiar. The Gospel According to Peantiscame the best
selling nonfiction book of 1965. Selling more than 375,000 copies in twelve printings in just the
first year, it was by far the hottest selling book that John Knox Press, a small Christiangoublis
in Atlanta, Georgia, had ever produced. With some four thousand copies selling per week in
1965, numerous Americans were exposed to Shor
Peanutday a fundamentally Christian worldview. The reality, howevers that just like the
majority of readers who wrote to congratulate Schulz on the school prayefk&igGospel
According to Peanutsierely reaffirmed what they already believB@ganutsvas a slyly
Christian production in a period of perceived spiritdetline. For his part, Schulz took no credit
for any of Shortdés findings or success. fM0nRobe
saying in the strip,0 Schulz explained again
evensuchaninsigniecnt thing as a comic strip could pro
senseThe Gospel According to Peanutas a major event for conservative Christiamsight
of the perceived dismantlimgf American civil religioni n t he ear lopldldedr®ofs. @A Th
the most i mportant Christian ¥FoaglkCalvingtubl i shed

magazine.Clitinsai @apdoscul ture infiltrated by ex]i
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A

new moralitydé, o the revi eecpieeinthiveeraative effortsofi Chr i st
[ Schetl z] . o
TheTimecover andlhe Gospel According to Peanlgsl to a phone call. John Allen of
Mc Cann Erickson, one of the nationds | argest
had tried several times tolkis Peanutsddocumentary to the firm, to ask if Schulz had ever
considered making a Christmas television spec
news is that one of my clients,Ce€xo0 | a, 1 s | ooking for a Chri st me
iThe bad news is that today is Wednesd’y and
Mendel son recalls that he i mmediately tele
have just sold a Charlie Brown CwWhchlehadas show
never heard, Schulz i nquired, AAnd what show
outline for tomorrow, 0 Mendel son replied. Wit
along with ani mator Bi | rheinNbedastopalte w&rife themmeektdag.t t he
By the weekend, they had submitiedcript for Coc&Co | a6 s .a BSprhaud alds pl ans
a number of unconventional features for a family Christmas special. The soundtrack would
feature jazz music, originallgomposed by San Francisco pianist Vince Guaraldi. R#thar
professional voice actors, tieanutscharacters would be voiced by actual untrained children,
some as young as six. For those that could not yet read the script, Mendelson and Melendez
would have to feed them lines, sometimes a phrase at a time. The animation would also be quite

odd in comparison to anything produced by larger animation productions like Disney because

56 Robert L. ShortThe Gospel According to Pean#fdlanta: J. Knox Ress, 1965), 123Fhe Andersonian

(Anderson College), Sep. 23, 1966 ,; GhRsdaaityicdayDec.18, T V: Mo r
1965; MichaelisSchulz and Peanut852;Time Jan. 1, 1965)ayton Daily News and Journal Herald Magazine

May 3, 1987; Review of ATh¥YounGOatipigtApr. ®85c or di ng t o Peanut s
57 Lee MendelsonA Charlie Brown Christmas: The Making of a Traditiew York: HarperResource, 2000),-14

15.
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Mel endezds artists struggled t orsturnigmotien. out ho
There would be no | augh track to cue the audi
executives believed was awkward, slow pacing. But the most controversial component of the
program would be the penultimate scéhe.

Thoughsomem®der s had criticized Schulz for usin
l owly thing as a newspaper comic strip, o0 he a
scriptural references have always been done with dignity and, of course, with mucbrldve, f
am extremely fond of studying timenei@dterdewand New
Linusdés recitation of the Dbirth of Jesus from
anyone who knows what Chr i s hoosfomihesstagelolhisabout ?

failed Christmas pageant as he stands next to his sparse, pitiful Christmiasteselimax ofA

Charlie Brown Christmas fiSur e, Charlie Brown, 0 replies yo
not stomped off laughing attherabh e aded boy, #fAl can tel l>® you wh
Linus marched out to center stage, his Dblu

he called to the control booth. The house lights went black and a single spotlight focused on

Linus as le began his monologue. Linus recited Luke P48 which told the story of shepherds

keeping watch over their flocks outside of a small town named Bethlehem when an angel
appeared to them. AUnto you is bornistthdhi s day
Lord, 06 the shining angel told the ofahgepather ds.
multitude of angels appearing in the sky to sing praises to God. There was no sign of

forgetfulness or hesitance from the boy as he spoke, unlike the@maistmas programs Linus

58 MendelsonA Charlie Brown ChristmasL 7-23.
59 Inge,My Life with Charlie Brown162; Charles M. Schul?, Charlie Brown Christmagl965).
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had spoken at before in the comic strip. When he finished his piece, he confidently picked up his
bl anket from around his feet and wal ked back
Charl i e Br ownof-factihbefors stidkidg hisitaumb leack in his mo€fth.

If friends, producers, and executives had had their way, Linus would never have quoted
scripture inA Charlie Brown ChristmasThe decision to include the scripture passage from Luke
had come after a Igndeliberation. As the three men searched for a way to get at the point Schulz
so desperately wanted to convey, the cartooni
idea that really avoided the essential truth which was that the true meaningstrin@s could be
found only in the Gospel according to Saint L
around using Athe famous passage about the ba
and Mel endez were r el uicft aynotu chalnh ,a ngienea t el tdhoen OE
slowly replied. Schulz, however was deter mine
were equally uneasy with the religious conten
Mendel son r eme mboerrke dt hiotu,g hitT hiet nweats awf ul 6 and
disappointment with their investment. At that point, the only thing that helped the program make
the airwaves was the fact that Cagala had already signed off on the early script and that CBS
did not have time to pull their own advertisements for the progtam.

So on December 9, 196A,Charlie Brown Christmadebuted, not to the feared

blowback against animated religious content, but as the second highest rated show of the night.

60 A Charlie Brown Christmagl965).

6lcharles M. Schulz, Commencement Address at Saint Mary
reprinted in Inge, 28 1, 1 @iBistmad Miracle: The Making @& Charlie Brown Christmgsd ( New Yor k:
United Feature Syndicate, 2008)ArCharlie Brown Christmg®DVD, directed by Bill Melendez (1965; Burbank:

Warner Home Video, 2008); Lee Mendels@Mmarlie Brown and Charlie Schu{dew York: New American

Li brary, 1971), 156; St e p Meharlid Browh ChnisdmaRéigan,randshe mas i n t h
Conventions of t JoenalloERelgion asdiPopualar Getub Spring 2014), P2,
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According to the Nelsen ratings, the special attracted 15.5 million primetime viewers, only

slightly behindBonanzathe most popular television show of the Mi@60s. Even more, the

show received wonderful reviewgarietynoted that Schulz was so well known for his

Ar eloiug contento that AiIit is no surpriseéthat

should come off so well .0 Alt was a religious

one. 0 The reviewertidéede bo &t endvalétidechonfilidstated ub at

euphemi sms for Christian faith. o Instead, the

can find certitude only in the word of God as

down, simple style of the productidrthat is, the very things CBS executives had hated

acually served to communicagc hul z06s r el i gi olimemagezieesdeegned. Li ke

the program fAa special that really is®special
The most telling rewws, however, came from viewers who wrote to express their

feelings abouA Charlie Brown Christmas Many of these | etters were

sponsor, Coc&ola, who in turn forwarded them to Schulz. There wereescommon themes in

this correspodence First, most letters were addressed on the day the special aired on television,

December 9, 1965. Many viewers even commented that they were picking up their pen or sitting

down at their typewriter within tesgmmemts of th

represent an immediate response from the audience. Secondly, a large number of those writing

admitted that this was the first time they ha

level of respons@ Charlie Brown Christmaslicited Finally, the letters overwhelmingly

focused on Linusdés monologue. Like Reverend P

62 pdvertising AgeJan.10, 1966 Variety, Dec. 15, 1965Time Dec. 10, 1965.
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in Fresno, California, many Vviewers believed
in the context of the mid960s°%3
While Christmas trees and Santa Claus were common fare, the Christian Nativity or
scriptural references were nowhere to be fannaost Christmas television specials of the
1960s In his own right, Schulz saw Christmas as a time of dikkelinnocence. His trusty study
Bible, covered in countless handwritten notes and marginalia from years of reading and
rereading, evidenced as much. #AChristmas is p
Gospel of Matthewds a dakes theninnocent faith & achikddos bi rt h,
appreciate it.o In his mind, declaring the bi
was less about making some claim of religious exclusivity and more about redirecting attention
to the #fAi nsrofdhe seasor) theovery thing Schulz feared was being lost in modern
commercialization. And, as Schulz would tell a gathering of the National Cartoonists Society,
ithere is a market for innocenceé. Toaer¥eds st
Many viewers felt thaf. Charlie Brown Christmaaddressed a togcexplicit Christian
faithd that was largely missing from American televisibfedia studies of 1960s holiday
television give credence to this feelifigiroughout the 1960&ss than ime percent of
television Christmas episodes and specials co
message that Christmas is the celebration of
California, ndi s o0 ngectedfonmuchta $onglbgteertelevispn or ed or
medi um. 0 AThank you, 0 another wr iCo&Colagam,i d, if

received credit for televising this uncommon viewpo@#orge DeAngelo wrote to the company

63 cocacCola Scrapbook, CMSMRC.

64 Stephen J. LindA Charlie Brown Religion: Exploring the Spiritual Life and Work of Charles M. S¢hatkson:
University Press of Mississippi, 2015),-89; Inge,My Life with Charlie Brown137-38.
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to say, i Tcormpan, she tea mearung of Christmas has gotten through to our
children and my wife and | have hMast our faith
importantly for Schulzreaders suggestelde Christmas special could have an important
influence on thos whodid not know the Christan messagel t coul d be that man
wouldnét sit stAdt Vemrmial Isieo momf 0t he Chri stian
gain some realization of the true meaning of Christmas by watEgaguts %

A number of viewergvenc o n n e c t e teligiBusdtatementia Charlie Brown
Christmas o0 t he backl ash agai ns EngdlandSch@nmpptwasrae Cour t
Adark dayo in which Americans were ieé&viiafgr aiwd
to mention Jesus and the Church for fear of some group boycotting their product or getting a
Court Order handed down.o It was a time of fp
meetings, 0 a time when ft hhee aedvliilneasnad and ef tt hhe
God in general [was] beinghuthu s hed. 6 That was why she felt t
Ati mely presentation, 06 and she was sure that
Los Angeles certainly concurredwhemh cal | ed t he program fAa perfe
spite of our Supr eme HEhgelandSchampfiat lead mothingrtaadé s r ul i
with | imiting Amer idddendstbe justices betleveu theyfwvprateeting gi o n
those freedmsby school public officials out of such matt@rbut many conservative

evangelicals believed the opposite. Of these,

statenents as a counterattack agaimsteculaonslaughf®

%5 Lind, A Charlie Brown Religion69; CocaCola Scrapbook, CMSMRC.
66 cocaCola Scrapbook, CMSMRC.
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In reality, A Charlie Brown Chistmaswould likely not have been able to command the
viewership it did if it were exclusively a religious program. This is why it was so important that
the larger message of the show be-amdterialist, not religious/iewersnot only foundhe
programspiritually outstanding; they saw it gagecialin its tone and presentation. Oniewer
saw the program as a munbeded escape from the numerous concerning events on television
Il T ke the Vietnam War and t he WaeffreancRiedt s , Wr i

Ano

(@)

depressing presentations (press and TV).
Schulz had always championed in his comic str

indecency portrayed to the public and especiallyutoctildren, your production dfeanuts

(@}

stands out as refreshingodo and praised Schul z
president of WKTV in Utica, New York, felt confident that the kindhearted tore@harlie
Brown Christmasvould maket At he most remembered Chri st mas
many yWhderftsh e&r e are people who say 6comicsbd anc
Abut with so much violence, mistrust, and tro
oasis 0 By keeping the Schul zés personally i mpor
couple minutes he was able to reach a much larger audience with the other themes of the show.

By all measuresA Charlie Brown Christmagas an enormous stess for all involved.
The week after the premiere, the associates at McEankson, CocaCo |l ads adverti sirt
and the ones who had originally suggesté&anutsChristmas special, circulated a memo
celebrating all the positive press surroundinggheogr am t hat si mply read:

Heaven Broke Loose.o It would go on to win an

response that they ordered four more specials within a month of the original debut. As successful

67 CocaCola Scrapbook, CMSMRC.
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as the subsequent telawis specials were, however, none of them would ever be as highly

revered as the first. That Christmas special had tapped paid@t the population that felt its

influence quickly slipping after the tremendous revivalism of the 1950s. Ini€Badwn and

Linus they found tinyet powerful voice for their faith. The progra@ enormous critical

success only reinforced their faith in the power of the Christian message amid what they believed

was a rising tide of seculwaoteiHslenJ.Skiuped, ess you f

articulating millions ofevangelicaChr i st i ans 6 rPeamitsand @hdrled Schule. f or

And Schulz had maximized the mass appeal of the special by containing the religious message

within the larger message of amiaterialisma message popular in other holiday programming

l i ke one of t he e shodthe Grinch Stole Christim#$866)®d cl assi ¢
Just before Christmas in 1966, perhaps in response to the overwhelming number of

requests to rerun the Christmas speamdadevision (which CBS happily dithis time arouny

Schulz reran the messagefoCharlie Brown Christmam a Sunday comic strip. As Linus and

Charlie Brown roamed through a wintry scene, Linus read from the Revised Standard Version

the same passagelaike he had recited in the Christmas special. At the conclusion of the

readi ng, Linus reiterated, AThatoés what Chri s

Brown affirmed, AYoudre right. o | n ndofte strip

scene. Rather than ending whér€harlie Brown Christmabkad, Schulz pushed his criticism to

the chief icon of a secularized Christmas by

68Newspaper clipping, fAThe Saga -ColaSc@pbaok,ICMEMBBr own, 0 Dec.
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LET'S SEE...LUKE, THE SECOND )/
P@’ & M@'—F’g CHAPTER THE EIGHTH VERSE... /#-

featuring

“Good off

“AND IN THAT REGION THERE WERE | ['AND AN ANGEL OF THE | |"AND THE ANGEL SAID TO THEM ‘BE | |"'FOR TO 40V 15 BORN | |“'AND THIS WILL BE A 56N
ISHEPHERDS OUT IN THE FIELD, KEEPING | |LORD APPEARED TOTHEM,| | NOT AFRAID; FOR BEHOLD, T BRING | [THIS DAY INTHE CITY | [ FOR OU:400 WILL FIND A
(WATCH OVER THEIR FLOCK BY NIGHT. " | |AND THE 6LORY OF THELORD| |¥DU 600D NEWS OF A GREAT JOY | [OF DAVIDA SAVIOR WHO | | BABE (WRAPPED IN
[SHONE AROUND THEM  AND, ALLTHE PEOPLE;;"'| |5 CHRIST THE LORD.”| |SWADDLING CLOTHS AND
THEY WERE AILLED WITH FEAR = : LYING IN A MANGER.""

‘/ e‘il
. / %
50 WHO NEEDS
SANTA CLAUS?!
AR 7~k

y —

€.,

»\\ r o3 g
)

“AND SUPDENLY THERE (0AS WITH THE ANGEL A LIKE IVE SAID BEFORE,
MULTITUDE OF THE HEAVENLY HOST PRAISING 60D THAT'S WHAT CHRISTMAS
AND SAING, GLORY TO GOD IN THE HIGHEST, AND ON 15 ALL ABQUT,
EARTH PEACE AMONG MEN WITH WHOM HE 15 PLEASED!™ CHARLIE BROWN'!

V

Figure 1.10Linus reprised his famous Christmas monologhis, time questioning the point of
Santa Claus in a religious holiday. Dec. 18, 1966.

Just as with the Christméalevisionspecial, fan letters poured indelebrate the
cartooni st 0Bhesdeatreenedhdr s hopedredoiatetthhSBtatyar | z 6 s 1
audienceand that he would be fortunate enough to continue delivering his Christian message for
many years to com@& mother from Connecticstr ot e, @Al have three chil
December 18th comic strip had more influence on them thameadlermons our priest could
ever gi Aneos Monganof Portland ppr eci ated the addition of
Santa, commentingthdt,Per haps Linus doesndét speak for th
Santa Claus out of Christmas, buthedamber 1 her o so Agan, as | 0m c

Christian religious leaders joined the chofui e ep on bri nging your trul
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to us through the Ilips of I|ittle ones, 0 penne

Churchin St. LouisMi ssouri . AWhen | read it, o0 wrote ano

you and thanked Him for ®Qinfdt ecdhepeaplteo omhactarse

the ficult of whol es oRi@nMassisobTussadossa, Albbarvdhoreagp t o d

Peanut« o hi s chil dren every Sunday morning befor

day of soci al mor al standards on the decline

but he encouraged Swholzsbotfeikeei. dp the good
By the mid1960s, Charles Schulz had succeeded in delivering his Christian message to a

national audience of millions withoaausingmajor offense. He had managed ti@atby

incorporating these beliefs into the personality of a siflddeable character. When the message

and critiques verged on being engulfed in larger social debates, Schulz maintained his control by

utilizing his copyright. When Schulz attempted to expand the reach of his message through

television, he worked the regage into the larger and more popular critique of postwar

materialismand vulgar popular culturéd\nd, whether he agreed with them or not, he had become

a cultural hero to American evangelicals for his willingness to incorporate Christian messages

and bibiical texts irio the cultural spaceshose secularization troubled them so deeply

69ﬁCorrespondence: Fan Letters re: specific stripso bini
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CHAPTER 2
CROSSHATCH IS BEAUTIFUL:
FRANKLIN, COLOR-BLINDNESS, AND THE LIMITS
OF RACIAL INTEGRATION INPEANUTS

Before Charles Schulz became a household name, hestraggling artist in
Mi nnesotab6s Twin Cities. One of his first rea
weekly comic page in th8t. Paul Pioneer Presghe same newspaper he and his father had
thumbed through every Sunday in the 1930s in se&rttreir favorite comic strips. His page,
entittedL 6 i | arfel adndissng of four separate scenes, featured a crew of unnamed children
who worried over adult ¢ onc PeaamsoriginMedauwyingof Schu
this two-year period of rative anonymity’®

On August 21, 1949, Schulz used bi® i | cdii toladdress a topic that was rising
to the forefront of national consciousness in fsirld War 1l America. The panel showed a
girl and a bog theboybore a striking resemblancetorSa | z6s ear |l y dr awi ngs
Brownd staring down at two dogs: a dark dachshund and a small, white beagle with black spots.
The boy appeared worried as he | ooked over th
prefer, o the boiyt hsoauitd sohfo wihned' droagcsi,alfiwr ej udi ce

This single panel encompassed Schul zés tho

was not afraid that picking one dog over the other would reveal any real personal racism. Instead,

the boy worried that making a cheiwould lead others to thirlle wagacist. This was, of

%11 several cases, Schulz reused partial or complete idead.féoin | ard adaptesi them for the fepanel
format of Peanuts

71Bang,CharIes M. Schuy242: LG | Beginnings
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course, a child misunderstanding what racism really meant and misappropriating the terms of
Americabs central social conflict. But, as Sc
justbé ow t he humor of the innocent situation. TE&
criticism: using his adorable children to disarm readers as he addressed sensitive topics. Schulz
was acknowledging just how difficult it was to comment upon the compteéxems of race in

America without offending anyone. Though he consistently demonstrated his commitment to

racial equality throughout his career, he would struggle with how best to use his national

platform to aid the civil rights movement without patrongiAfrican Americans or alienating

white middleclass Americans. He worried that a white midwesterner like himself might be

unable to fairly voice a black character. And he knew that if he did not hit exactly the right tone,

any statement he made on oné¢h&f most controversial domestic issue of the 1960s could have

terrible consequences for his career (and even the culture) when tens of millions of Americans

sat down to read their morning pagpér.

2 February 1968, crime and lawlessness (a reference to the looting and rioting that had taken place in cities
across the United States over recent years and were inseparable from racial tensions) and civil rights were the two
most concerning issues for Ameains, according to the Gallup Poll. This reflected the trend throughout the 1960s.
SeelLos Angeles Time&eb. 28, 1968. See alblartford Courant Oct. 11, 1964t os Angeles Time®©ct. 13, 1965;
andWashington PosDec. 20, 1967.
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Figure21Apanel of ChLaorille cinoStokhaturedinsthest. Paul Pioneer
PressAug. 21, 1949.
In one of the boldest social statementB@anutsthe cartoonist integrated his comic
strip during a tremendously volatile moment in American history. Public reactions ranged from
celebration tacondemnation to dissatisfaction. The integration of Franklin éanutsvould
become a defining moment in Schulzds public |
demonstrate the limitations of black characters in the mainstream populae ctfitbe 1960s to
accurately represent African American voices.
racial integration was at once revolutionary and restricting. The story of the character Franklin,
the first African American character to integrateagionally syndicated newspaper comic strip,
is the story of the mainstream struggléwesen acknowledginthefight for black rightsand

mai ntaining white control of American popul ar

* % %
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In the 1950sPeanutsvas as wite as Levittown. There was almost no hint that
Americans were wrestling over the legacy of segregation in the dédaaieutonly hinted at
the subject once during those years. In March 1953, Schroeder blazed through a gleeful piano
tune as Snoogy a trarsient neighborhood dog not yet attached to Charlie Bdodenced
around the |Iiving room to the other childreno

Viol et walked over to Snoopy and thanked him

now, 6 she told him, AYoudll have to eat in the
AThe kitchen?! 0 the pup thought to himself in
continued, brewing over the tinebkameradmwihns, fibu

them! 0 The scene harkened back to the classic
I, too, sing America

| am the darker brother.

They send me to eat in the kitchen
When company comes,

But | laugh,

And eat well,

And grow strong.

Tomorrow,

I 61 1 be at the tabl e
When company comes.

Nobodyol !l dare

Say to me,

AEat in the kitchen, o
Then.

Besides,
Theyoll see how beauti ful I am
And be ashaméd

|, too, sing Americd®

3 Langston Hughes/intage HughegNew York: Vintage Books, 2004), 1¥Yashington PosMar. 15, 1953.
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PLAY THAT MOUSSORGSKY
THING, WILL YOU, SCHROEDER?
SNOOPY'S GOING TO GIVE
US HIS DANCE

STICK AROUND,
LINUS,. . THIS'LL
BE A RIOT...

PEANU

CHARLES M.
SCHULZ

[ THAT WAS SWELL, SNOOPY...BY THE WAY,
WE'RE GOING TO SERVE LUNCH NOW...
N_YOULL HAVE TO EAT IN THE KITCHEN J\\

WA

THE
KITCHEN?!

I How ABOUT THATZ| |~ I'LL SHOW 'EM!

A 600D ENOUGH TO | | I'.L GO ON HOME!
ENTERTAIN THEM, WHAT DO I CARE
B BUT NOT 600D
ENOUGH TO EAT IN
THE SAME ROOM
WITH THEM!

’ A SALAD,
CAKE, ICE-CREAM,
3 | > AND HOT
g CHOCOLATE

Figure 2.2Snoopy experiences some of the insult and shame off de&sgamination against

PRIDE IS A
<. FOOLISH THING!

black performing artists in the 195Qdar. 15, 1953.

Mealtime was one of the most segregated moments in American life. By the end of the
1950s public lunch counters would become #dxgtound at the center of the cividjints
move ment . Snoopyods r elkass gaius fit forcentertairfmertt busnotéoe ¢ o n d
intimacyd was an obvious nod to the social injustices of the day. But Schulz complicated his
message in the final panels of that Sunday strip. Snoopy had determineel Wauld rather go
home than endure such treatment. Just as the dog went to leave, Violet entered the kitchen with a
plate for Snoopy that included multiple sandwiches, a salad, cakaee, and a cup of hot

chocolate. Upon seeing this, Snoopy wikyfabandoned his principles with the dismissive

comment, APride is a foolish thing. o Like muc
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the audience could read this punchline. On the one hand, he could have intended to say that

African Americans cold enjoy the fruits of American affluence in exchange for some of their

personal dignity. On the other hand, and more likely, he could have simply been trying to lighten

the criticism of his predominantly white readership by taking a step back fromrpigoiated

and hardly veiled social criticism. Either way, this is another example of how Schulz attempted

to challenge older ideas about race and society without alienating too much of his a{fdience.
The 1950s irPeanutdargely proceeded like the previ® decade in terms of racial

diversity. But as the civil rights struggle intensified in the United States, race became much

harder for Schulz to avoid. The decisiorBrown v. Board of Educatiom 1954 gave the first

federal force behind public integrati and pushed the issue to the forefront of the American

consciousness. In 195he NAACP activisRosa Parks refused to give up her public bus seat to

a white rider, setting off a boycott that would force southern business owners to choose between

profits and prejudice and would also irduze the nation to lacal preacher named Martin

Luther King, Jr. In 1960, four black students from North Carolina A&ilversitysat at the

l unch counter at the Greensboro Womtiowort hdos a

sparked similar antsegregation protests across the Deep South and forced local communities to

deal with their own racial regulations. The next year, the Congress for Racial Equality

(C.O.R.E.) sponsored what catotwesthewcoore known as

prohibitions on segregated public transit. James Meredith integrated the University of

Mississippi in 1962 amid violent white backlash. In the summer of 1963, Martin Luther King, Jr.

headlined a protest march that saw more than 250 @@8lepdescend on Washington, D.C. to

force Congress to act on their behalf. President Lyndon Johnson signed the Civil Rights Act into

4 Eor more on the cultural significance of mealtime during Jim Crow, see Angela Jill Cbolkiye and Dine in
Dixie: The Evolution of Urban Food Culture in the Jim Crow &déthens: University of Georgia Press, 2015).
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law in 1964, followed by the Voting Rights Act the next year. And in the summers of 1966,
1967, and 1968, urban riots etegp aross the nation, signaling the failure of recent legislaton
address entrenched poverty in ingity black America’®

With this growing sociadnd legainomentum, the stereotypical black comic characters
of the pash primitive, lazy, unintelligentanimalistic, and sexualiz8dbecame increasingly
distastefuko media executives and their sponsorsAs r eader s0 expectati on:
artists became more uncomfortable with produend reproducinglack characters.
Underground comics innovatoioRert Crumb would be one of the very few to continue using
these exaggerated stereotypes in his black characters, muehdistaste of critics. Perhaps
Crumb was using his grotesque black characters to provoke just such visceral responses from
readersand force them to face their own true feelings about blackness. Nonetheless, such images
were considered extremely offensigemiddle class whitelsy the 1960s and most artists were
unsure of how best to handle black characters in this new era. Foraasses, black characters
largely vanished from mainstream comics in the first half of 1960s. It would not be until the mid
and late 1960s that a new brand of black comic character would arise in the wake oftthe grea

legislative successes of theicright s movement . Mar vel Comi cso6 BI

S For more on the course of the civil rights movement in the 1960s, see Robert J. Nberélbuse | Live In:
Race in the American Centui@xford: Oxford University Press, 2005); James T. PatteBawn v Board of
Education: A Civil Rights Milestone and Its Troubled Leg@ayford: Oxford University Press, 2001); Danielle L.
McGuire, At the Dark End of the Street: Black Women, Rape, and Resistadde® History of the Civil Rights
Movement from Rosa Parigthe Rise of Black PowéKew York: Vintage Books, 2011); Charles W. EaglEse
Price of Defiance: James Meredith and the Integration of Ole Mitspel Hill: The University of North Carolina
Press, 2014) ;Amdrieaynithe iearB of Kimgtody0Raymond Arsenaulgreedom Riders: 1961 and
the Struggle for Racial Justi¢®xford: Oxford University Press, 2011); Julian ZeliZEne Fierce Urgency of Now:
Lyndon Johnson, Congress, and the Battle for the Great S¢kiety York: Penguin Book2015); Thomas J.
Sugrue,The Origins of the Urban Crisis: Race and Inequality in Postwar Defistv York: Princeton University
Press, 1996).
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1966, would be one of the few examples of positive black characters in affegichic arts that
was otherwise exclusively whité

Similarly, positive black character types were not commonl@visgon and film until
later in the 1960s, though there were some exceptions. The earliest black characters on television
relied on old Jim Crovera stereotypes. The fitglevision program with a black lead was
A B C Bealahstarring Ethel Walters in aammy-type role The show struggledver its three
year runto keepa lead actress because of the offensive nature of the role. As Walters expressed
upon | eaving the show, she did not feel comf o
Anotherearly show with black leadingactovega s CBS6s adaptation of the
Amo s 0 nTée tdlenislon program suffered low ratings and only lasted two seasons,
ulti mately canceled foll owing the NAWGPO6S pro
Outside of these two shows and black appearances on programs HdeSldivan Showr
sporting events, black people rarely appeared on television before #i®éfld. As one scholar
has pointed out, popular shows likassie(1954) andBewitche (1964) were set in woridin
which African Americans did not seem to exist. Film actors Sidney Poitier and Sammy Dauvis, Jr.
experienced success in the 1950s and 1¥@sften played characters that were largely de
sexualized, educated, conservatae] wellmannered. Even shows lik&py(1965), for which

Bill Cosby won the first ever Emmy award for a black actor, portrayed a highly educated, elite

76 Fredrik StrombergBlack Images in the Comics: A Visual Hist¢Beattle: Fantagraphics Books, 2003), 131,;14
Bradford W. Wright,Comic Book Nation: The Transformation of Youth Culture in AmgBedtimore: The Johns
Hopkins University Press, 2001), 219. Also see Adilifu NaSwper Black: American Pop Culture and Black
SuperheroegAustin: University of Texa®ress, 2011) and Sheena C. Howard and Ronald L. Jackson IBledk.,
Comics: Politics of Race and Representatjbondon: Bloomsbury, 2013). As Wright has shown, while the Black
Panther was introduced The Fantastic Foub2 (Marvel Comics, Jul. 1966he did not receive a regular role in the
Mar v el uni ver se unt i-He riicDEeadvéhger§2a(Madrvel Cdmics, May 1967). A hedirst
black bystanders began appearinglme Amazing Spidévlanin 1965. The first major African American

supporting character was tiigailyBugled s ci ty editor Joe Robertson, who firs
T r a Pphe Amazing Spidévian 52 (Marvel Comics, Sep. 1965). Meanwhile, DC Comics, the leading comic book
publisher of the period, publisheddod&k s t hat f@fAwere the i mage of affluent [ wt
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black character with little racial consciousness. Nichelle Nichols, who played the African
American cormunications officer Uhura in the progressive science fiction pro§tamTrek
(1966) only remained on the show after being persuaded by Dr. Martin Luther King, Jr. not to
give up one of the few visible black roles on television. As Dr. King realized e few
black voices in 1960s American poputallture and almost no complewrtrayals’’

Late in the decade, Schulz made his first subtle attempt to embrace racial diversity in
PeanutsIn March 1967, Peppermint Patty telephoned Charlie Brown withpaise. She had
found a new slugger for their baseball team.
AJos® Peterson! o Peterson was a short boy wit
hitter of Charl i e Brneverspke fot hansaif (it washincleagihhet he bo
knew English), Peppermint Patty explained that his family had lived all over the West, from New
Mexico to North Dakota. Though Jos® did not w
became alastingmemlry of Pepper mint Pattyobs rival baseb
this strange boy as the product of a dream. José, he had imagined, videxicdin and haif
Swedi sh. So it waeabeatsenseobhumgonthaShe first Introdused ethinif
diversity toPeanutsthough most readers likely missed it. José only appeared in the strip three
times over the course of one week in March 1967. Furthermore, Schulz gidhtioty explain
the boyds ethnic backgr ou asthe exception thaipdoveithe J o s ®
rule: Peanutslike the rest of comic arts at the time, was the story of children in a white middle

class suburf®

TKevern VerneyAfrican Americans and US Popular Cultuiieondon: Routledge, 2003), &7, 70; Mike

O6Connor , ALi berals i n Spa&heSixtidgsh2 185293 fosmofe orithet i cs of St
Amammyo type i n Amer i c MakingWhitands®85120c ul t ur e, see Hal e,

8 Charles M. SchulzPeanuts Jubilee: My Life and Art with Charlie Brown and Ott{Biew York: Holt, Rinehart

and Winston, 1975), 81.
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HELLO, CHUCK 7 THIS 15 oL THIS 6UY 15 TERRIFIC! HE'S

PEPPERMINT PATTY! HAVE I 60T | | NOT VERY BI6, BUT HE CAN
A SURPRISE FORHOU! I'VE FOUND | | REALLY PLAY! HIS NAME?
40U A NEW BALL PLAYER... ~

Figure 2.3José Peterson was technically the first swamte child to integrat@eanuts
Mar. 20, 1967.
This was the status quo in Schulzds wor k wur
his weekly mountain of fan mail. There he found a letter from a Californisastagme mom
named Harriet Glickman. Nothing on the envelope indicated how signifitiarnetter would be

for Schul z6s career.

Harriet Glickman was a fortgneyearold southern California woman who had recently
left her public teaching career to stay at home with her three young children. One of two children
of RussianJewish immgrants, Glickman was regularly taught during childhood about the
Ai mportance of al/l people. d Her parents expec
responsibility for others, o0 she recall ed. Her
steelworlers in Chicago. Though she had not become a labor activist herself, she never lost a
passion for the equal treatment of all people and a respect for human dignity. Thus the
motivation for the |letter to Scheflaedfireal |y g
Glickmandés | etter, however, was most i mmed

1968, civil rights leader Martin Luther King, Jr. was assassinated in Memphis where he was

79 Letter from Harriet Gekman to Charles M. Schulz, Apr. 4, 1968, Glickman Papers, SC2002.003, CMSMRC:;

I nterview with Harriet Glickman, conducted by Patty Ja:
NAACP Convention, Philadelphia, PA, Jul. 13, 2015; Intervidthh\Warriet Glickman, conducted by Corry

Katzenberg, Santa Rosa, CA, Oct. 29, 2014.
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supporting striking sanitation workers. The moment demanded thati@emeg ask themselves,

as Robert Kennedy told a campaign rally in 1In
and what direction we want to move in.o0 fAPeop
Morrie Turner told the.os Angeles Time& They finally realized what
about.o I n the wake of the murder, GIlickman b
race relations of the | ate 1960s. il dve been
Schulzwritten s hortly after she heard the news, fiwha

our society which led to the assassination and which contribute to the vast sea of

mi sunderstanding, fear, hate, and viogidssence. 0O
would be fAa very |l ong and tortuous road. o In
generation before the kind of open friendship, trust and mobility will be an accepted part of our

lives. 0 Nonetheless, she swshasreachedmopteolSth#ll t o do

Glickman described herself in three tellin
suburban housewife, 0 a mother, and fia deeply
postwar America have written extensively aboetthp ol i t i cal acti vi sm of

and have found that through activities like individual and collective letter writing, local book
clubs, and engagement with Par@etaicher Associations these women helped shape the
grassroots politics that walitransform the political culture of the nation by the 1980s. While

there were numerous personal reasons that she might have given for her engagement in public

80k i ngbs presence on behalf of striking | aborers was pal
l arger initiative known hiehavaststheduldd dcodold aPaionpl mardhn thEsummen i g n
of 1968. This campaign represented a larger shift in the demands of the civil rights movement as black leaders

expanded their attention to include not just legal equality, partially addresseddivitieights Act of 1964 and

Voting Rights Act of 1965, but also to economic equality. For more on the expansion of the civil rights movement to
address economic inequality, see Taylor Brakch, Canaanédés Edge: AmereBM®lew i n t he Ki
York: Simon & Schuster, 2006New York TimesApr. 5, 1968 Washington PosNov. 29, 2015; Glickman

Katzenberg interview; Glickman Papers, CMSMRC.
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life, she declared her primary reason to be the protection of her young children. And so as
Glickman thought through how best to fulfill her roles as housewife, mother, and concerned

citizen, she arrived at ithe areas of t he mas

Sshaping the unconscious attitudebatwolentjongle ki ds

of horrors known &s childrent6s television.o
Gl ickman had a simple request for her favo
wrote, AdAthat the introduction of Negro childr
witha mi ni mum of i mpact. o She was confident it
kids. o Glickman wel | understood thaa while th
California suburbia, o the reali hsgoimpatantanhat Ao
institution without a | ot of shock waves from

AYou haveéa stature and reputati on Pealuisch can
was perfectly situated in popular culture to breakcthler barrier in newspaper comic strif3s.

Schulz responded to Glickman eleven days later. He thanked her for the letter and wrote
that he appreciated her fAsuggestion about int
felt constrained, howeveb,y fit he same problem that other <car
with such a request. While Awe would all l i ke
cartoonists were fAafraid that it woududlhodghl ook |
he had discussed the idea with colleagues before, he was left without a clear vision for how to

address what he believed was an inadequacy in his field while remaining sensitive to the

81Gl i ckman Papers, CMSMRC; For more on the Asuburban ho
McGirr, Suburban WarriorsNickersonMothers of ConservatisnMoreton,To Serve God and Walmahlatthew

D. Lassiter,The Silent Majority: Suburban Politics in the Sunbelt S¢Btinceton: Princeton University Press,

2006); DochukFrom Sunbelt to Bible B Donald T. CritchlowPhyllis Schlafly and Grassroots Conservatism: A

Wo man 6 s (Brinecetwra Briaceton University Press, 2005).

82 Glickman Papers, CMSMRC.
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compl ex racial politics ofi othnhd sday.hefilcohdredsts e

Peanuts cene printed at the bottom of Schul zoés | e
artistos feelings: Charlie Brownds kite strin
as the kite itself lay crumpled inthegld s wat er di sh. The boy stood

his shoulders slumped and a dejected look of confusion on hi&face.
As he noted, Schulz was not the only artist struggling with how to handle race in his
work. In fact, he was not the first artistiédkman had contacted. She had also writteM&oy
Worthcartoonist Allen Saunders who replied that while he believed in promoting integration in
the comic strips, he feared that the syndicate would drop him. In later interviews, Saunders
would expressBi sense that newspaper comic strips wer

medi a0 and that any comic strip artist was dr

readers and of the editors, whoSchuz®undda t hat a
similarly critical audience and editorship. 0
wrote a few years | ater. fiHe must please the

who purchase hi s c¢ osnsocial @itic AliCppp shiedawayriront the ¢opid. e a r |

In his populaL i 0 | s#Wip) Gapp lampooned everyone from Richard Nixon and Joseph

McCarthy to radical student protesters and ev
group, 0 hbBewbeehggie dveot aken on all the | iberal
i ssue of race, he was reluctant. ARight now, 0
caricatured. o In his mind, African Americans

83 Glickman Papers, CMSMRC.
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Awehn he is so much a part of the U.S. he can
how to handle race, he was far from alone among his colle&tues.

Popular opinion was just asnflicted over the issue of integration. The month that
Glickman wroteto Schuld the month Martin Luther King was assassinétese poll found
that 40 percent of Americans felt more favorable toward racial integration than they had been in
the past. The same poll found that 34 percentdsfifavorable toward integration. Ather poll
that month found that 39 percent believed the Johnson administration was pushing integration
too quickly, while only a quarter felt comfortable with the pace. In May, the number of those
who felt rushed into integration rose to 45 percent. Byt&Seber 1968, more than half (54
percent) of all respondents to a Gallup poll expressed discomfort with the pace of racial
integration. In short, the American public was unesover the trajectory of the civights

movement f ol |l owi ngndHKmaogtyveere eekigaatsogusmaadad irdathis

unknown. Despite Glickmandés heartfelt plea, t
Peanuts®
Schul zés |l etter declining Glickmands reque

replied at the ed of April. But she would not give up so easily. She devised a plan to convince
the cartoonist that a blad®keanutscharacter was not only desirable, but culturally necessary to

change the racial thinking of tihoen ,nte xsth eg erneeq uae

8Ann N. Ri dgeway ,Joumdl of Papular QubiunenFehle197&L), 385420; Inge My Life with

Charlie Brown 4; Brian Walker,The Comics: The Complete Collectigew York: Abrams ComicArts, 2011),

382.87.

85 National Opinion Research Center SRS Amalgam Survey, Apr. 1968, iPOLL Databank, Roper Centeicfor Publ
Opinion Research, University of Connectiaaipercenter.uconn.edu.libdata.lib.ua.edu/data_ access/ipoll/ipoll.html
(Jan. 14, 2016); Gallup Poll, Apr. 196BOLL Databank, Roper Center for Public Opinion Research, University of
Connecticutropercenteuconn.edu.libdata.lib.ua.edu/data_ access/ipoll/ipoll.html (Jan. 14, 2016); Gallup Poll, May
1968,iPOLL Databank, Roper Center for Public Opinion Research, University of Connecticut,
ropercenter.uconn.edu.libdata.lib.ua.edu/data_ access/ipoll/ipol(Jaml 14, 2016); Gallup Poll, Sep. 1968DLL
Databank, Roper Center for Public Opinion Research, University of Connecticut,
ropercenter.uconn.edu.libdata.lib.ua.edu/data_ access/ipoll/ipoll.html (Jan. 14, 2016).
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Aito use your | etter to show to Negro friends.
parents may prove useful to you in your think
woul d be fAvery anxi oungyreasbns tor ngt meludingfaNegonds t hi n
character in the strip.o0o He was not, however,
AThe more | think of the problem,0 he confide
wrong for me dobeovewoy ohdppwotud try, 0 he assul
in his ability to create and write a black <ch
the sort of criticism that would make it appear as if | were doing this in a condegrendin
manner . 0 Wel |l aware of the nationdés |l ong hi st
the sake of reinforcing the color line and subjugating African Americans, Schulz was reluctant to
draw a black child for fear that he might inadvertentlyrdwe damage than good. If he was
going to include a black characterReanuts he wanted him to be authentic, not contritd.
* * *

Before Glickman had the chance to coll ect
Schulz, Robert F. Kennedyaireled to California in the hopes of riding a primary victory there to
a presidential nomination from the Democratic
California but fell victim to the bullet of a Palestinian dissident in a kitchen corridarsat
Angel esds Ambas s adoremokkdfroenllosing Kingsthe cimilghtse we e k' s
movement lost another prominent advocate.

On June 11, five days after Kennedy died in a Los Angeles hospital, Glickman wrote to

Schulz once again. She had decidetbtward the two letters she had already received rather

86 Glickman Papers, CMSMRC. For more on tleatment of the black image in American popular culture see
Grace Elizabeth Halélaking Whiteness: The Culture of Segregation in the South:1820(New York: Pantheon
Books, 1998) and W. Fitzhugh Brundage, &kyond Blackface: African Americans ahé Creation of American
Popular Culture, 189@.930(Chapel Hill: University of North Carolina Press, 2011).
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than waiting for the rest to come in. Clearly, the action for which she lobbied could not wait any

| onger. AA number of my friends had indicated
Abbast weekds newest tragedy has nearly i mmob
however, the experience had only bolstered her resolve to take on violence in American culture.

Al have drafted some | etters t aealinpwithjthet wor ks,
violence] of television which reaches the ver
attack the places her children were most |i ke
Saturday morning of f erdrusaglesandScHbilh, shewasstill d cont i n
convinced, could be her most powerful ally. She encouraged him to consider the two attached

letters and assured him that he could expect more letters from black readers within the next two
weeks®’

The first letter Glickmarnncluded was from a friend named Kenneth C. Kelly, an African
American father of two boys. He tried to addr
character would patronize African American r e
effortstha way, 0 Kelly wrote, projecting his own o
suggest, o0 he continued, fithat an accusation o
the positive results that womdddinthelate1l@68s 0 | n K
| argely misrepresented race relations as cons
introduce a black character, even if the char
the group scenes Peanuts 0 K e | |that sach aychagadter would have two benefits. First,
it would give fathers like him a popular and positive African American figure to share with their

sons. Secondly, Ait woul dtosiaggesenseaoi el ami p

87 Glickman Papers, CMSMRC.
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suggegd a fAsuper numer arPganush agraacd weal, oi retnedgrrasti inogn .
of a Negro in your occasional group scenes, 0
the stage for a principal c h eethavetbodonguaed a | at e
Negro supernumeraries in such unhappy situations as a movie prison scene while excluding

[them] in quiet and normal scenes of people just living, loving, worrying, entering a hotel, the

lobby of an office building, a downtown New Yotki t y street scene. 0 Thi s
Ainsidious negative effectsd on American soci
movies, television, magazines, and syndicated comic $trips.

Monica Gunning, another AfricaAmerican friend of Harriet Glioman, fully agreed.

Gunning was a mother of two andPeaudecauseshe G| i c
saw it as fian enhancement to Negro youtho in
crossroads, she believed, and it was very importantth bl ack chi |l dren devel o
identity. o Schulz could have a pivotal effect
character. AThe inclusion of a Negro characte
wr ot e, i vieseyouhg deaple fo feel it is a natural thing for Caucasian and Negro

children to engage in di al odPeanutdie racidllydverse. onl y
AThe message in your comic applies cudeaal I peo
member of a minor%®ty group in the strip?0o

After reading the two letters, Schulz had no need to see anything else. On the first day of
July, Schulz wrote Glickman with a new excite

takenthe firststepn doi ng something about presenting a

88 Glickman Papers, CMSMRC.
89 Glickman Papers, CMSMRC.
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announced in the short note. She could expect to see the results during the week of July 29.

Schulz was certain that his plan would satisfy readers looking for major examplesbf raci
integration in the nationdés daily funny pages
you, 0 e closed.

Gli ckman was overjoyed when she read the <c
heartened and pleased by your letter would be a vast s ndeat e ment , 6 she wrote
|l ater. Their extended conversation reinforced
ideas. 0 Schulzdés decision inspired her to kee

own personal values. Sheaws amazed that he was fitbneakd ng a ch

showing his courage. 0 She also informed himt
delighted as well and all of thei® children 0

AChar Bfr own has a n eMewsweeineamexclusive atarynoa duly ¢ e d
29, 1968, fAand his name is Franklin. o The mag
char act er 0 s -daypeatwrenNothigg abdutrthés storyline seemed unusual for
Peanuts except, of cour se, on one count. AFrank.|
popul ate ChReanutg 8 SkhbubarzHiscle explained, Awith
Franklin is bl a&ewsweekritdwhabout this hew charkctdtokeeer, was the
manner in which Schulz handled race. The art:i
Franklin with as Ilittle fanfare as possible. o

admirably: Charlie Brown acts completaglor-b | i 8 d . 0

90 Glickman Papers, CMSMRC.
9 Glickman Papers, CMSMRC.
92 NewsweekDec. 27, 1968Newsweek]ul. 29, 1968.
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Color-blindness had become a popular approach to race relations by the late 1960s,
especially for Republican leaders like Richard Nixon and Governor Ronald Reagan. White
leaders were not the only ones using this language. If law enforceffieats were to dispense
their duties rightly, argued the NAACP chapter president of Hartford, Connecticut, they must
believe that Areal justice is colorblind, o th
was ignored, even if the conditioaBAmerican racial inequality had spawned the circumstances
of inequality and crime. Coldrlindness was central to the rightward turn in American politics
after the 1960s. As historian Matthew D. Lassiter has demonstrated, the social stresses caused by
school integratiod especially the anxieties that busing stifeiipr oduced a popul i s
the center across the metropolitan South, as veitar families became the architects of a
color-blind discourse that gained national traction as an unapalafgfense of the class
privileges and consumer rights of the middlé ass suburbs. o0 Thisdis wha
a public school parent from Charlotte, North Carqglwio was outraged over the Supreme
Courtodés recent ¢ o mp uulngdway artiouasng whgn hewrbtetm g i n  hi
President Richard Nixon asking how it could be possible for a federal judge to punish wealthy
communities for using their earned income to buy homes in nice, clean, and safe neighborhoods.
Though Diggs lived in an ekesively white suburban subdivision, he was certain that his
opposition to busing had Afothing to do with
Charli e Bfhdwma@aness!l owras entirely intentiona

color-blind, which obviouslyistheeyay t heir c¢creator would I i ke bi

93 Hartford Courant Jan. 9, 1968; Lassitéfhe SilenMajority, 121-2 2 ; For more on Ronald Rea:q
politics, see Joseph Crespirin,Search of Another Country: Mississippi and the Conservative Countertievolu

(Princeton: Princeton University Press, 2007) and Dodhukn Bible Belt to SunbelFor more on public and

media responses to busing across the US, see Matthew F. DalignBusing Failed: Race, Media, and the

National Resistance to School Desegrton (Oakland: University of California Press, 2016).
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asserted. flove been thinking abadewswekis for
reporter, fAbut up until recently | had al ways
doingthist hi ng properly. o0 This was because, as he
always thought that Negro people might feel | was doing it in a patronizing or condescending
way. 0 Perhaps the cartoonistoés rfomuctance cam
conservative readers who regularly derided hi
l owly as a comic strip.o0o While he was confide
critics, he was clearly insecure about his abilitytospeak t he nati onds raci al
though, Schulz decided that the best approach to race was to ignore color and cultural difference
and focus on the merits of the individd4l.

It was true that Schulz had had very little close experience withalsfidanericans over
the course of his life. He grew up in Minneapis Paul, with blackeoplecomprising only 1
percent of the 879,000 people in the metropolitan area. After spending three years serving in the
Armyd a racially segregated force until 184&chulz returned home to the Twin Cities to find a
metropolis that had grown population but hardly lookeshore diverse than before, despite the
fact that roughly a million African Americans emigrated from the South in the 1940s. Even when
Schulz moved lsi young family to the more temperate climate of northern California, they did
not settle in a particularly diverse town. While 7 percent of the 20 million people living in
California by 1970 were black, the quiet town of Sebastopol in Sonoma County wasdiom
only about one hundred African Americans out of nearly four thousand inhabitants. This is why

the two |l etters from Harri et Glickmandés frien

94 NewsweekJul. 29, 1968.
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two letters from Negro fathers [it was actually one fatret one mother] asking theeanutsde

integr at Bavswekekh @& That d was t*he turning point.o
Schulz did have one close black friend who had a tremendous influence on his decision to

integrate the strip. Morrie Turner, a black comic strip art@hfOakland, Californifamous for

his Wee Palstrip, wrote to congratulate his friend. Schulz had known Turner for several years

and the two had discussed the possibility of introducing a black charactBesrtats @A Yo ur

timing was pail fsedt SehTldrznemammd your handling

excellent. 0 He was hopeful that a black char a
to more black characters in other strilfpes. #ATh
wrote,onlyhakk i ddi ng, Aweodl | really have it made. 0 /

Schulz, Turner himself was a significant force in the struggle for black equality in American
popular culturé®

Turner 6s family arigind®%e migratingdrankNew Orttagnss8a |l i f o
that his father could pursue work as a Pullman porter, working the railroads just as 60 percent of
bl ack workers in Oakland did by the 1930s. He
porters ditkat Fear necdupi ed a complicated space
becoming what histori an -Aerlca warkinge.l aSesl fe lcialel. so
Nonetheless, because they worked for a strictly white clientele, they daily faced the realities of

the color line in ways that other black worke

9 While MinneapolisSt. Paul had only 1 percent African American population in the 1930s, the 8,916 African

Americans living in the metropolitan area made up nearly 90parce of Mi nnesot abés total Afri
population during that decade. U. S. Census Bui@ateenth Census of the United States: 19%0ume II, Part 4

(Washington, D.C.: Government Printing Office, 1943); By the 1950 U.S. Census, Minnéapolis sRA570 6
African Americans made wup just 1.1 perAReportoftlef t he ci t i
Seventeenth Census of the United States, Census of the Populatign/diggte II, Part 23 (Washington, D. C.:

Government Printing Officel 952); PattersorGrand Expectationsl9; U. S. Census BurealQ70 Census of

Population Volume 1, Part 1 (Washington, D. C.: Government Printing Office, 19¥)sweekJul. 29, 1968.

‘%ﬁCorrespondence: Fan Letters re: specific stripso bini
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recall ed. AHIi s name was James. But all Pull ma
name to George. o0 This odd mosivemibdgd Thrnes f at her
confused, but would become an important force in shaping his own ideas about race and
advancement. Al never understood it then, o0 he
coping. o0 The Turner s dgaewd3. burnertwduld tater covitend thats No r
his nationdyf amous wor k was based o MWedRalsvasiMestl dhood r
Oakl and when | dAtlagaxConstiutioir ehpeo rttoelrd, afinlt was t ot a
everyone wasarpgouoerd. ot hTautr nheer coul d not f@Abe angry
had grown up with so many as his friends, not to mention the numerous Asian children he had
gone to school with in the poorer parts of the Bay Afea.

Though Schulz and Turner would not mektseveral years later, the two had some
important connections already. Both men were World War |l veterans. Turner would join the
army (enlisting rather than being drafted as Schulz was) after graduating high school in 1943.
Like Schulz, Turner wouldesve three years. Stationed in the Deep South, Turner became a
mechanic for the Tuskegee Airmen, antal ack group of pilots in the
military. By the time that he returned to West Oakland in theX8#Ds, it had lost most of its
racialdi ver sity to the suburbs and had become t he
community. Where the black population had hovered around 8,000 at the beginning of WWII, it
had exploded to 21,770 by 1944. He took a job working as clerk for therdgidéice, all the
while laboring in his limited free time to sell his comic art. Part of his efforts involved taking

correspondence art courses, choosing to use the same school Schulz had both graduated from and

97 Robert O. SelfAmerican Babylon: Race and the Struggle for Postwar Oak{Bnidceton: Princeton University
Press, 2003), 48, 52tlanta ConstitutionMar. 2, 1981; Interview with Morrie Turner, conducted by Scott Nichol,
Santa Rosa, CA, Aug. 7, 2010.
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taught for. Turner would begin selling fteece work to black publications likdack Worldand
Ebony®®
Turner first met Schulz @northern California cartooning convention in the late 1950s.
Turner was already a big fanBéanuty i | absolutely adored the str
and thewo became quick friends. Thégpt in touch and would call and visit one another

periodically. In the miel960s, Turner approached Schulz with an idea and asked for his senior

coll eaguedés advice. AWhat | wantPeatutstrmsedio, 0 Tu
to black publications. o6 Schulz found the idea
result was a comic strip entitl&inky Fellas whi ch appeared in the nat

black newspaper, théhicago Defenderas wellas theBerkeley PostHe quickly began to have
second thoughts, however, about thisbddick Peanuth e was dr awi ng: fAl was
bl ack scene which was what [ whurnerecalediniO®@oni st s
After running just dew Dinky Fellasstrips, he decided to develop a fully integrated strip for a
national audienc®

When Turner signed a syndication contiact965for Wee Pald a strip that included
black, Asian, Jewislgnd handicapped childrén, he became the first ldla cartoonist to sell his
work to a major syndicate. Turner firmly bel.i
a decidedly integrationist principle that mea
better worl d. o0 asslosytodindsucqess. Ithvaswa wngl Martin wuther
Ki ngds ass as s iWeaRalsealtly tookroff rattbiéaBy. Turhea duspected that

newspaper editors were simply using him to ca

98 Self, American Babylop42, 47; TurneiNichol interview;Washington PostNov. 29, 2015.
9 TurnerNichol interview;Hartford Courant Nov. 2, 1972.
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begantogreve, 06 he remembered. AAlIIl the newspapers
This troubled the cartooni st . Al wasnodot pl eas
because of that they were t aki ntlgerisee poplldagitg a us e
gave him a national platform for his integrationist mess&ye.

The new natriety did not come withouthallenges. Some newspaper readers wrote to
Turner to protest the integrated comic strip. The cartoonist most vividly recalledamer from
Detroit who repeatedly harassed him over several years. The reader would send newspaper
clippings of crimes committeshi Det r oit by bloackomeni nidhimati ® |
wouldc o mment , typically c¢| o switmitgsenditto yourfrigd,en y o u o1
Martin Luther King.o0o Instead of focusing on t
invocation of the murdered civil rights leader, Turner, ever an optimist, reassured himself that
Ahe puts me onlLathevelKiwigth THMart Gisnni ce, anywa
encouraged him not to worry about reader criticisms, advising that when you write a comic strip,
AYou do it for yourself.o0o Following that advi
Sunday stripsdr a bl ack history feature he called AS

Aito portray a world without pr ejrace relgien, a wor |

gender, and physical and mental abflitg r € cher i shétd, not scorned. 0

100 Hartford Courant Nov. 2, 1972; TurneNichol interview.
101 TyrnerNichol interview;Washington PostNov. 29, 2015.
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WEE PALS BY MORRIE TURNER

WHAT COLOR

INTOLERANCE
COMES IN ALL
COLORS, TRINY

I'M PAINTING
A PICTURE OF
INTOLERANCE,

NIPPER

VCLAUDE SERENA.A DOCTOR 1N
HAITY TURNED HISHOME INTD
A MAKESHIFT TRAGE :5/10//5_?

AFTER A MASSTVE GARTP
ARE INHAITIN 2000

3

L= =
HE SHIELTERELD MORE THAN 100 INIURED
USTNG THE LIMITED SUPPLIES OF MELICINE
ANLDOL WS WIFE AND TTHER VOLVTE:
ERS CAREL FOR THE U/CTIHS.

€15 PRESICENT OF Yo
THE HAITIAN MEDICAL
ASSOCLATION.

& 20Il CREATORS SINDICATE - AL RIGUTS RES $RVED

Figure2.4An exampl e of Methnicj maltclltural WeerPalsTurme | t i
was close friends with Schulz.

While Turner had sympathized with the voting rights movement going on in the Deep
South in the midl960s, his need to provide for his young figrprevented him from leaving
Oakland to participate. Still, he believed he
by exposing readers to the sight of Negroes a
reporters i n 1ning Qp aggiavadonsh seuseful, ihsabliminalgurpose would be
served, and ultimately would have as great effect for good as all the freedom marchers in
Mi ssissippi. o | n 197 O0chartnder RfredRogerafertha Wiiteouse o b e
Confeeence on Children. While he served his obligations on the committee, he refused to go for a
White House dinner because ANixon was in the
regressive policies toward integration and of the backlash Sammy Datizd Jeceived from

black Americans because of his cordial relationship with the president, Turner wanted'ffo part.

102Walker,The Comics493; TurneiNichol interview.
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Schul z6s friendship was very important to
career that Schul z was i tespecially likgd the way thatSahwdzd t h e
could slyly incorporate black humor into his white comic strip. Turner recalle®eaeutsstrip
where Lucy i nformed Schroeder that new resear
composer, might have actiyabeen black. The boy suddenly stopped playing his piano and
replied in amazement, AYou mean al l this time
would have many laughs over jokes like these. Turner also remembered how Schulz always
made him feel like valued guest during his visits. On one occasion Schulz invited him to come
to San Francisco for the opening performance
critically acclaimed musical based Beanuts Before the performance began, the director
brought the house lights and recognized Schulz and his party eifesiin cartoonists. The
director, however, mistakenly left out Turner in his introductions. As the director went to leave
the stage and begin the musical, Schulz called out to stop hipesswhally introduced Turner
to the audience as an equally important figure in American comics. When the National
Cartoonist Society held its annual awards banquet in San Francisco, Schulz invited Turner to sit
with him as the guest of honor at the maamguet table. This close friendship had a tremendous
influence on Schul z6s Peeuts?®ng of obligation t

So, during the week of July 31, 1968, Charlie Brown and his family took their first ever
beach vacation in the comic strip. The famiddrardly arrived before Sally had taken her
brotherdéds beach ball and cast it to the tide.
to Charlie Brown, who had been happily building a sandcastle. As the boy stood staring

hopelessly into the oceahis ball apparently too far gone to be spotted, a new character walked

1031, rneeNichol interview.
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up behind him. Als this your beach ball ?0 the
there was no mistaking their immediate difference. They wore nothing but swim trunks,

exposing the majority of thi r s ki n fvew. Therte stood @harlik 8rmownss lillywhite

as he had ever been and opposite to him stood a new smiling boy colored with a pen shading
technique known as hatching. If readers had not already heardwisehaPeanutsvould be

integrating, there was no doubt*”® once they saw

PEANUTS ety TEY7el] "; EVIVEAHTY T WAS SWIMMING | I MY SILLY SISTER) T SEE YOU'RE
BEACH BALL? / £of [ THANK €0U | QUT THERE ANDIT | | THREW ITINTO / MAKING A
[ | VERY MUCH! | CAME FLOATING BA.. | | THE WATE

Figure 2.5Franklind s f i r s t in RepnutsBy deaictimgehe two boys in bathing suits,
Schulz made clear the stark contrast between theircgitors and its irrelevance to their
friendship.Jul. 31, 1968

T LOOKS | 1 GUESS MAYBE IT IS,
KIND OF wuﬁ T COME FROM, I'W
ROOK M-twsmmus
THINGS RIGHT...

The scene might have surprised many African American readers. Just as a number of
white school parents had tried to thwart integration efforts by founding private schools,
numerous wealthy shefront communities moved to consolidate control over their beaches
through privatization or strict regulations f
rights leaders challenged these new regulations, highlighting the absurdity of someoofahe s
and even literal lines drawn to segregate space. Both black and white demonstrators were
forcibly removed by authorities in 1963 when they staged@dosith demonstration in the public
entrance to Long | sl and stlaisceminateom Madilsu Jones Be
residents protested a plan to rezone a stretch of formerly private shoreline for resorts and

recreation in 1971 in part because it would i

104 Glens Falls TimegNew York), Jul. 31, 1968.
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class, race, and ethnic divides as wallLarchmont, New York in 1969, a group of 200 upper
middle class protestédsfit h e m-behavedyweellr essed demonstrators |
commented one local police offi€epicketed the Larchmont Yacht Club demanding beach
access for Jewish peoptethe community. Many times the battle over the beaches was a fight
over narrowly demarcated spaces in public ordinances. In one of the more visible instances, a
group in Connecticut protested the Madison Beach Club in 1974. There, club members had
constucted two long stone piers on each end of the beach that extended well out into the water in
an effort to protect their private space. In this protest, African American participants paddled
boats up to the private beach, making sure to stay below thédedime in accordance with the
law. The new black boy iReanutshad swam up out of the water and openly stood on the beach
with Charlie Brown without any protest from surrounding adtffts.
Furthermore, Schulz introduced Franklin at a time when concbma aivil rights
domi nated headlines. The new boy appeaded the
the group King had been working to help organize at the time of hisdde@hched 50,000
people on the National Mall for Solidarity Day, an everdirg awareness of black
unemployment, undereducation, and wage inequalities that contributed to the stubborn problem
of urban poverty that plagued late 1960s America. Sprinter Tommie Smith appeared racing
across the cover dewsweek | abel edadik hat mingtr 90 bwho was t hr ¢
the Olympic games. Smith and his comrade John Carlos would be immortalized that fall for
silently raising blaclgloved hands over their heads at the Olympic medal ceremony in Mexico

City. Two weeks before Frankliarrived inPeanuts t he Ur ban Leagueds exe:

105 Chicago TribuneJul. 5, 1963Los Angeles Timedan. 14, 1971ew York TimesSep. 7, 1969; Andrew W.
Kahrlr, difFeaan Open Beach: Public Rights afdaundaofi vate | nt e
American HistoryVol. 102, No. 2 (September 2015), 450.
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Whitney Young, Jr. told the national convention of the Congress of Racial Equality (CORE) that
a majority of white Americans were racist and

powerthah mer i ca respects. o0 This was not a reject:i

he asserted, but rather an embrace of {fithe 1in
determination, pride,seff e s pect , parti ci p a ttinyam commmuhitycont r ol
affairs. o Nonethel ess, iclasswhdesAmerioansdceheana ng f or

conservative, prdusiness AfricarAmerican organization adopt even the mildest version of
black power rhetoric. Rioting plagued both national pastioc conventi ons that mc
crashing the Democratic convention in Chicago and black protesters setting fire to parts of
Miami as the Republican party nominated Richard Nixon and Spiro Agnew across Biscayne
Bay 106

None of this controversy reachee theach iPeanuts The black bo§ still unnamed in
thestihel d out Charlie Browndés beach ball i n hi
explained, fAand it came floating by. o6 The two
i mpr ove Ch arodtkedesandastewlimgy salked about fathilyr ank |l i nés f at he
away serving in the Vietnam War (For more on this, see Chajgtear8) baseball and
periodically walked down to the oceands edge
before CharieB own woul d mention the new boy-6s name &
making handiwork: Alt | ooks great, Franklin!o

time for Franklin to | eave. Al hat egotood gdoa yo. oh

106 Newsweekul. 1, 1968Newsweeklul. 15, 1968Newsweeklul. 22, 1968t.0s Angeles Sentinélug. 15,
1968; For an dinfor mal hi st or yo Mhamiabhdthe Sidge & 8hicago:v e nt i o n ¢
Informal History of the Republican and Democratic Conventions of {196@& York: World Publishing, 1968).
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As Franklin hurried off to answer his mothero
mot her if you can come oVv¥r sometime and spen
Schulz may have taken a risky step in introducing Franklin at such a contested lagation

a beach and at such a contested time as the summer of 1968, but he was still quite measured in
his execution. Though Franklin had appeared over three straight days, he and Sally Brown did

not appear in a single panel together. Perhaps the cartooniktselould push the issue too far

for many readers who might support public integration, but still drew a line at interracial
coupling. In a Harris poll from this period, 81 percent of people believed that most of their peers
disapproved of interraciabaples. Schulz avoided even the suggestion of contact between
Franklin and Sally. While Sally had been the focal point of the first two strips of the week, she
would not appear again until two panels after Franklin had left. The reader could reasonably

assime, nonetheless, that both Sally and Mrs. Brown had been elsewhere on the beach the entire

time 108

Il n writing about Franklinds first appearan
significance. AWhen Frankl in f i ealljtdarkepsgie ar ed i
set some readers in search of a political mea
meanings readers foundieanuts t hese readersodé6 search was 1in
1990s. fAThe r emar kadhbel,ed bheec cansesse ru nerde mairwkhaebn r e a
introduced Franklin as another character, not
context of Franklinds arrival made it | mpossi

107 Athens MessengéDhio), Aug 2, 1968.
108 Larris Survey, Feb. 1971, iPOLL Databank, Roper Center for Public Opinion Research, University of
Connecticutyopercenter.uconn.edu.libdata.lib.ua.edu/data_ access/ipoll/ipoll.html (Feb. 9, 2016)
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meaningless, aasvidenced by the numerous letters Schulz received in the days after introducing

his new charactéf?

AThe reaction thus far is excellent, o0 wrot
United Feature Syndicate Jim Hennessy in October 1988gJung by t he response
there will be no appreciable future oppositio
fault with such an inoffensive character as Franklin. He did warn his artist friend, however, that
there coul d obewhao fnfieguhtc rceomkpsl ai n. The reality
be some who would |l egitimately question the e
entirely comfortable with the situation, the artist would struggle to answer such crittéfsms.

As Hennessy had asserted, though, much of the early response from readers was
tremendously positive. Glickman was certainly
introduce [Franklin], o she praised hiedn, fand
with Franklin that she wrote to Los Angeles City Councilman Tom Brédlater the first
African-American mayor of Los Angelésto suggest that Franklin become the mascot for the
cityds Green Power Foundati on, lgmgBlagkrPgwerl e s 0 s
movement. Al thought it a good idea, 0 she sug
Mr. Schulz about the possibility of producing dolls, pillows, pennants, stationery, using the new
' ittl e Negr o char #cartthat she drew thedorinéction lietwéeh Franklin s i g n

and a moderate civil rights organization since the character would never catch on with more

109 Schulz,Peanuts: A Golden Celebratipf3.

110ﬁCorrespondence: Fan Letters re: specific stripso bin

83



progressive groups. What was clear, nonetheless, was that Glickman was ecstatic about the
change she had affedt through her persistente.

Likewise, readers from across the country wrote in to voice their support. Ina Smith was
so pleased to see that the creatdPednutsii s br ave enough to recogni :
colors. o Adriengrak Ki eKahdr far esmcdMindneapol i s,
Franklindés arrival and already thought of him
even see him on television or with a book of
theotherFmk |l i ns. 0 Bob Selly, a college student,6 f
demonstrated it he-thinkingwhich seens to beaso ldckifiganrow &aulded
time. o Patricia G. Cammarata of Deeamangthe was 0
various strata of our society. o As delighted
Peanuts t hat j oy was shaded by the broader conte
shame, 0 she | amented, At W&t ouahords,afficks, andplaces a n n o
of entertainment as easily as he iIs in your m
Amore beauti ful people had your power not onl
world but influence thedaily i ves and t houghts of millions of
a metaphor for the civil rights battles taking place across the nation in 1968. He believed that if
everyone could Aintr oduad apaeentlyeeaning that ayanet er 0 i n
should make friends outside of theirown ddceh en t he Afi ght against fe

and hatred would soon be over. o And while Fr a

111 Glickman Papers, CMSMRQ.0s Angeles Sentindteb. 8, 1968.
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Br own, Afcountl ess ot her s hagy eithathslmpinbue28h o6carr
plus year struggfe for racial equality.o

Detroit attorney Jordan Rossen was so impressed with the introduction of Franklin that he
forwarded a copy of a recent | etter He had ma
made clear in a handwritten Reanute ntlegt at leel 0f la@

t hat he had

N

great respect for ©bspecialftheect whi
young. 0 Much |like Glickmandosseontsesporeemsce ab
Afal most total absence of Negro characters 1in

who regularly appeared in adventure strips Tike Phantombecause they did not represent the

bl ack experiencmi s8i dAmeoi Rass@&hi sefibp, was fan
American | ife. 0 Even more, he believed the | a
for educating future generations. fAWhite chil

(e.g.Peanuts Nancy); as sports star&sfl Thorpg; as lawyersJudge Parkey, as actors@n
Stag@; as policemenlfick Tracy) , 6 he wr ote, apparently assumin
the only ones to read these strips to begin with. Rossen understooantiggt ibe difficult for
white artists to Athink black. o6 But, he argue
only incidentally, of a characterdés race or r
Rosen shared S thblndethios Whilahe wvds pleased that $chulz had
integratedPeanutsthere was still much work to be done on the funny p&des.

The new character even reached American servicemen at war. A young, black Army

sergeant serving in Vietham named FranklirFReeman wrote to share how deeply the new

112ﬁCorrespondence: Fan Letters re: specific stripso bin
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addition toPeanutthad i mpacted hi m. Schul zéds work had i
in a good mood and high spirits while being a

readingPeanutsvas one of thaighlights of his day. So when he read the strip on Octolier 29

nearly two months delayed from its original publication inthe Stakeg f el t hi s dai |l vy
was doubl ed because | found a new character |
character shared his race. AYoudl I never Kknow,

among my friends when they read theécartoon. o
was a welcomed delight?

Professional cartoonists also wrote to Schulzytwstheir support. Ric Hugo, a Berkeley
native and political cartoonist, sent a simple note that displayed a drawing of Franklin in perfect

Schulzian style. The boy stood there belnested and in his swim trunks, just as he had at his

first meetingwith@ ar | i e Brown. Above the boyb6s head, a
comment: ACrosshatch is Beautiful!o This, of
Schulz used to represent Franklinds skin colo

clevely linked the image to the growing movement among African Americans to celebrate their
cultural heritage and reclaim blackness from its appropriated’fast.

Not all the correspondence Schulz received, however, was positive. Some criticisms were
purelyaes het i ¢c. ADo you think that [Franklin] cou
one reader asked, because fAall those | ines ac
crosshatch was not beautiful to everyone. Other criticisms were more swiestaate

thoughtful readers wondered i f Schulz wasnot

114 pid.
115 pid.
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ri ghts move me ntPeanitds éeathimgpdoplesas it used tobactuse the
message hasnod6t changed wi t blacknfinetertaiSanes, 0 Rev.
Franciscobds GI i deNeMsaveetilliaad hadbben a long time fao of d

Peanuts but felt reservations. ASchul z has staye
relate to Third World and especially black peoge.

A number of criticisms stemmedayfappearancé he f a
he had seemed to vanish. Charlie Brown had invited him to spend the night, but week after week
Franklin never showed. Mary Emily Peck sent Schulz a letter viddveY ork Posto inquire
about Franklinds absence. That fdappealing s ma
hi storic week in the funny pages, but then ha
Brown had invited Franklin to come over and péais house, Peck wondered if Mr. Brown
had objected when his son told him about the
getting with the world as it is,0 she wrote,
struggled to figure outwlta had c¢c h alPegneitsh.p pfe@oces n t he Sout h?o
a parenthetical aside, suggesting that perhaps Schulz had caved to some white supremacist
backlash. Regardless of the reason for the absence, she was not happy and demanded that Schulz
fibrg hi mback. o

Similarly, H. H. Houston, principal of East End Elementary School in North Plainfield,

New Jersey, was deeply disappointed with Fran
to Franklin?0 he demand e Hde 1965 estseliing Inodkie&dspeb e e n  a

Accordingto Peanusy Robert L. Short and felt that the

116Ibid; NewsweekDec. 27, 1971.
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Al am afraid, o he wrote, Athat o6éour house is
cartoonist was not the man halreppeared to be and seemed to be reneging on his initially
integrationist stance. Schulz needed to fimake
Houston commanded. In a rather gruff closing, the principal admitted that it was not solely
Schelezésponsibility to change race relations
people. o This | etter reveals that while deman
high, these pressures and criticisms hardly ended once black characteirstwduced?®

Some readers worried that Franklinds absen
Spurgeon Cameron described himself as a graduate student, an NAACP member, and a local
Democratic Party executive. While proud of his ethnic identityn€an was discontent with his
place in the U.S., saying that, -Wihite am a Bl ack
tremendously proud of my existence in the United States even though | feel it is a lousy
country, o0 or as he teomkEd féeltAthet besheofnth
great o and Al ong overdue. o0 But he also unders
Schulz for pursuing this new path. Al readily

thatwilgoven your continued use of this Black chil

for Franklinds return in the strip by contend
a child of color in any sectionfiolii tdiesncauat
blind, whether we adults |ike it or not. o Cam

his work to visit a public school and witness children of various races at play together. Such
scenes were ANAAmerica Bneadlihg, O§nheedsdatteds H

Akeep Franklino and fAmake him a sharp kid pro

118 hid.
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parenthetical statement, he provided the artist with some possible positions to give Franklin:
manager of hisownbased | t eam, baseball commissioner, pr
wor ks. o Most oPReanatiilt el heidskedkethat i s, o0 that i
great abilities and potential of African American childtéh.

It would take ten and a halfegks for Franklin to appear again. Whereas he had first
come along to help Charlie Brown, this time nh
take advantage of the invitation to his home.
Lucy at he psychiatric booth, Snoopy pretending to fly his dog house as the Flying Ace, Linus
preaching the gospel of the Great Pumpkin, and Schroeder announcing the approaching birthday
celebration for Beethoven. At this point, Franklin had seen enough. As (B&he rushed to
stop hi m, Franklin called back in a rush, nl o
has me shook. o6 This was an intriguing twist o
the Awrong side of t hdeadditiasokiesedouhgmwhita k|1 i n was
suburbanites, questiorg assumptions of white communiti&ill, this was hardly an
integrationist message. Franklin was clearly an outsider to the wdPlelamiutsas readers knew
it. Thus far, the children had only nate another during special trips. But soon this would

changet?®

Schulzés first true step toward integratin
That Sunday th@eanutschildren stood in a long line at the local movie box office. Quietly

standing within the queue of white children was Franklin ready to purchase a ticket and enter

19 1pid.
120 Middlesboro Daily NewgKentucky), Oct. 18, 1968.
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another public space that had long been hotly contested in the civil rights era: the movie theater.
Franklin made no production of his attendance. He casualbyfetl Charlie Brown, handing his

cash up to the box office window and request:i
declaration of rights. This was a peaceful, restrained assertion of equality by virtue of Franklin
simply being another kid. It contrast starkly with the countless pictures of urban riots that had
erupted once again that year. This was exact]|
had hoped for when he wrote to Schulz that @t
scmes would quietly and unobtrusively set the
whet her Kelly would ever get the fAptdincipal c

PEANUTS ///42 //%

featuring

“Good olf
CharlieBrown”

bé/ Sz

‘/;///%/ I CANT

Pt OF —AN rghis revereed

' 1)
© 1943 by Usited Fuature radhcomn, Inc

= Teg U

Figure 2.6 Franklin was treateds just another boy in the neighbood. This was essential to
Sc hul z-bliad appoobkch to integratiorOct. 20, 1968.

121 Farmington Daily TimegNew Mexico), Oct. 20, 1968; Glickman Papers, CMSMRC.
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In 1969, Franklin would make three fewer appearances than the previous year. While this
did not look promising for the establishment of an integral black char&cien/z made a few
more I mportant steps in Franklinds devel opmen
Charli e Brown and became a regular member of
Franklin went to the movies, this time walking togettvith another young white boy. But the
most important development for Franklin in 1969 came in November. On Wednesday,
November 12, Peppermint Patty sat in class struggling to come up with the correct answers for a
test for which she wésas alway8 unpregared. Desperate for help, she leaned to the student in

front of her and whispered, fPssté H&y, Frank

: Bl /posT., HEV FRANKUIN, I DONT KNOW.. WHY DON'T 40U PUT LEARNIN

{ 15 THE THIRD DOWN TIUE AND 1L Exfs;ﬁueep\losveiumﬁe.f
R | P . .
g = e 1 U5 WILL . 2

Figure 2.7 Franklin integrated the classroom without any of the heated confrontations that
accompanied manintegration attempts across the nation aeown v. Board of Education.
Nov. 12, 1969.

With that simple scene Schulz introduced Franklin as an integrated member of
Peppermint Pattyds class. As al ways ivanmen addr
warning and wrote the scene as though it were any other day. It was completely natural, business
as usual. Of course, this did Peanttcogicstripver wel
Negro and white children are portrayed togetherimseH , 6 wr ot e one newspap!

Meridian Stari n Mi ssi ssi ppi . ARSchool i ntegration i s .

Aparticularly at this time when our <city and

122 Charleston Daily MaiWest Virginia),Nov. 12, 1969.
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compul sory rha&cedmitirmg. @l Ba to Schulz was sim
restrained than the typical didie against integraton A We woul d ap peamutsi at e i
stripsdidnohave t his t yhe®uprenfe Coud mat adered irblateTSeptember that
all remaining segregated school distidicthirty-threeintotad s houl d desegregate f
a quick appeal, the Nixon administrationbs at
given the opportunity to develop their own individual plansrfgslementing the ruling and
asked that timing be decided in the lower courts. The next day, the U.S. 5th Circuit Court of
Appeals gave the school districts until December 31 to comply. This was one of the early signs
of Nixonds 0 Dabichkauld nitimatelyrfal in the 3978 midterm electid@ns
and a continuation of the southern obstructionist tactics utilized to stall progresBrsinecev.
Boardfirst struck down public school segregation in 1954. The immediacy to this active
integrationordewa s what the editor meant when he wrot
subject. o Though the I etter was most directly
determinedly critical of the use of federal power in local school systems, wdshein his
characterization that the Aschools are wunder
Like the Little Rock Nine or James Meredith before him, Franklin did not really have to say a
word. His very presence was enough to set off a maftom somée??

Such local editar tesponse  wor r i ed Sc sal Unted BeatorevSyndicates s e
Newspaper editors were ultimately the ones making the call on withautsvould continue

to appear in individual papers. The cartoonist later retall@n interview that his New York

123 5chulz,Peanuts: A Golden Celebratiph44:New York TimesNov. 6, 1969Atlanta ConstitutionNov. 7, 1969;

For more on the politics of obstruction, see Kevin Krighijte Flight: Atlanta and the Making of Modern
ConservatisnfPrinceton:Princeton University Press, 2005), Joseph Cres@rtor om Thur mo(Mewés Amer i c
York: Hill and Wang, 2012), and Dan T. Cartéhe Politics of Rage: George Wallace, the Origins of the New

Conservatism, and the Transformation of Modern Pol{fgston Raige: Louisiana State University Press, 2000).
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editor Larry Rutman telephoned to say that Schulz should take into account the complaints of
such southern editors and change the strip to keep Franklin out of the classroom. Schulz,
according to his retelling, was ashnost blunt in dealing with this challenge to his writing.
Awell , Larry, |l etédés put it this way, o0 he bega
Howés that?06 This was the second time .in his
The first time it had cost him his first feature in 8te Paul PioneerThis time, Schulz won and
the editor caved to the celebrated arfiét.

After just a baker 0s dozReanutgsbme rengsdegandon c e s
develop with Frankh. Over the course of 1970 and 1971, Franklin became increasingly
confined to the classroom. With Franklin stuck in the classroom or as a teammate on the baseball
team, he repeatedgppeared in these two highly symbolic locales of racial integreficmiz
presented him as a remarkably wellinded and intelligent child. He studied music, joined the
school swim club, and was an active member of thiecfub. He read psychology books in his
spare ti me. He regul arl y s clvays&«idd add@pasitivewith Bos o
his classmates. Peppermint Patty often turned to him for advice and information. Black comic
characters had been plagued by negative stereotypes in the past. Schulz was actively creating a
positive one. In the process, he ofteft Franklin with a dry personality and none of the
endearing quirks of the other characters. Just as older stereotypes had done with negative black
i mages, this new stereotype never diverged fr
child.

By 1973, Franklin was coming to serve a more visual role, occasionally seen but less

frequently heard. This trend culminated in a jarring strifate 1974. On November 6

i Lessons of Leader sNhaitd:o n@hs@AuBluess. nM.s sSchul z, o
93



Peppermint Patty was preparing to rehearse her routine for an upcoming figurg skati

competition. As she skated across the frozen pond, she suddenly came across Franklin intensely
practicing his hockey skills. Peppermint Patty demanded to know what he was doing crowding

the i ce. Al Om practicing t oedHer anganeceding,ghee at ho
went back to skating and calmly asked, fiHow m
effect on Franklin was clearly devastating, signaled by his reserved stance, blank stare, and the
fact that Schul Zacdceldri¢ss antheugh he weretflusieed. Owenthe s

previous twentyfive years ofPeanuts Schulz had never ended a strip with a more blunt social

criticism12°

PEANUTS

HOW MANY BLACK
PLAYERS IN THE
NHL , FRANKLIN?

ALL RIGHT, PLAYING HOCKEY!] IT LOOKS I'M PRACTICING | WHAT ABOVT ME7
FRANKLIN, WHAT || |WHAT POES IT JUIKE youRe | |FOR A FIGURE /I'M PRACTICING
D0 YOU THINK
YOU'RE DOING !

SKATING TO BECOME A
COMPETITION ! ) GREAT HOCKEY

Figure 2.8 Thiswas one of the most blatant social criticisms Schulz ever drew. It was also the
only timePeanutacknowledged that Franklin was blad¥ov.6, 1974

The chilling commentary to end Schul zds No
when tken in the context of oneportant fact: Charles Schulz loved hockey. He was a fan of
many spodd he followed baseball, regularly played golf and tennis, and was part of a
championshipvinning bowling team in the late 195D%ut he held a special fondness for
hockey. As a child in wintry St. Paul, his father would use the garden hose to make @k iice ri
their backyard for neighborhood hockey games. One of his boyhood dreams, he would later

recall, was to play on fAia perfect sheet of ic

125 sikeston Daily Standar@lissouri), Nov. 6, 1974.
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to the ice rink at the nearby Nativity of Our Lord Catholic S¢laoa hop the fence for a
moonl it game. Hi s chil dhood | ove for hockey w
the few things that takes my mind completely
reporter. In the spring of 1969, he openéiRanillion ice arena of his own just a block from his
studio in Santa Rosa. The arena was open to the public and became a favorite hangout spot for
the artist. There, Schulz refereed weekly juniors games, hosted international tournaments, and
played a wedk pickup game of his own well into his seventies. Schulz was also a season ticket
hol der for the National Hockey Leagueds (NHL)
round trip to watch them play, despite the fact that the team never had a wevuorgjin its
nine years in the Bay Are&®

So when Peppermint Patty brought up the question of black players in the NHL, this was
clearly a question that had nagged at Schulz. The answer to her question Heaantgeaders
who took the timetolook t up, was shocking. Canadian Wil Il
the NHL with a twegame stint for the Boston Bruins in 1958. In November 1974, when
Peppermint Patty brazenly asked her question, there was exactly one black player in the NHL: a
rookie fom Canada named Mike Marson who had signed with the Washington Capitals in July
(it would not be until 1981 that a black American, Val James, would play in the NHL, joining the
Buffalo Sabres). The nationds otbeenthoroughlyor pr o
integrated-’

It was not just Schulzoés affinity for hock

personal for him. The artist included a minor touch that most readers likely never noticed but

126 \richaelis,Schulz and Peanyt84, 86;Los Angeles Time&wug. 28, 1973.
127 Chicago Daily DefenderJan. 22, 1958/ ashington Postlul. 25, 1974Baltimore SunJul. 25, 1981.
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spoke volumes about his intent in the st p . On the back of Frankl ino:
wore the number nine. This was the same number Schulz wore every time he took the ice. The
cartoonist, through Franklinbds dejected expre
loved couldsototally crush the dream of african American boy practicing to play in a league

that showed no serious signs of wanting someo
insertion of himself in the form of the jersey number demonstrated that he feltsemse of

personal complicity as a fan of such a racially exclusive sport. This sad strip offered no solutions,

no hope, and no humor. It was social tragedy on the funny pages.

Some newspapers found the Apunchkxamped t oo
the LondorDaily Malopt ed t o alter the final panel of toh
bl unt question, fAiHow many bl ack players in th
line to read, AHow manwngil e at? opReypers somwoyd dr
noticed the change, which removed the entire racial critique of the piece and made the joke
instead a slight of Franklinds athletic skil!/
wi th no pBouitnti tatcearltlaionl y avoided the more abr
work 128

Years later, Schulz would get particularly defensive over this strip. When one young
reader wrote to question the author dsarsmeani ng
letter. The reader felt the strip made Peppermint Patty come across as racist and wondered if the
artist could defend his intent. Al candt bel:i
criticism,0 the cart ooni cthatwhenithe srigp had arigifalyu st r at

appeared fithere was only one black in the Nat

28 Correspondence: Fan Letters re: specific stripsod bin
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indeed intended to point out the | ack of dive
the strip r andeds3chulzwas mdraitbuzhy abeutrtlae issue of race than he was
about any other issue he addressed. Though he did have some critical words in interviews for
those who challenged his usage of biblical passages in his comic strip, this was a rare case where
Schulz | ashed back at a readero6s criticism in
reader perceived a hint of racism likely had to do with the fact that this was the only time Schulz
ever acknowl edged Fr ank]l ipnthal beeraleftaip to the rdadeeto st r i
decide that the shaded | ines on Franklinds sk
Peanutsthus, had been coldslindinawayu nt i | November 1974. With P
guestion, if there had be@ny doubt, there was now no denying that race was a dividing line
even in the fantasy world of Charlie Brow.

Where Franklin had entered the 1970s as one of the most promising characters in
Peanuts by middecade he was quickly vanishing from view. dii@ not appear in a single strip
in 1975. In 1976, he made a brief appearance
baseball team. In 1977, he appeared in one panel of one strip as a means of setting up a
punchline for Peppermint Patty. Andin18 , t he tenth anniversary of
holiday with Charlie Brown, he was once again nowhere to be found. Schulz would try to
explain away this abandonment when he wrote in alRanutsaanthology that though some

readers had looked forge at er meaning in Franklin, fthe rer

when readers learn that | simply introduced Franklin as another character, not a political

129 etter from Charles M. Schulz, Dec. 23, 1986, private collection.
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statement. 0 But there was no denying the i mpa
the hopéhe had inspired among some readéts.

What had initially been celebrated as a great step forward for racial progress in American
culture now seemed to have been just the sign of one particular historical moment that had come
and gone. Franklin would remagnsecondary character for the remaindé?ednutd f-yedr t y
run. He would never become the fAprincipal c ha
wake of Kingbs assassination,. I nstead, Frank.l

and maee unfulfilled promises.

Franklin may have made a big splash in American popular culture in the summer of 1968,
but it was clear from the outset that Schulz was either reluctant or unsure of how to incorporate
him as a major character HeanutsIn that first year, Franklin appeared in the strip eight days.
This was a promising start. Over the next decade, however, he would only reach that mark again
in two years, eclipsing it only once. Between 1975 and 1978, the boy would only appear three
times being completely absent in both 1975 and 1978. In total, Franklin would appeangfty
times out of a possible 4,00P&anutsstrips in his first decade.

To put Fr anRebnutancentex, & s gseful to ook at the year Franklin
appearedhe most in the decade between 1968 and 1978. In 1972, Franklin appeared ten times
over the course of the year. This meant readers saw Franklin in three pefeanatstrips
that year. Snoopy led all characters, appearing 289 times or in seme@percent of strips in
1972. Charlie Brown was the second most used character that year, appearing 141 times or in

thirty-nine percent of strips. Lucy was a close third, appearing 104 times or inighty

130 Schulz,Peanuts: A Galen Celebration93.
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percent of strips. Even more telling, PepperrRiatty, who was herself a relatively new
character (first introduced in 1966) and ofte
appeared fortywo times or in twelve percent Beanutsstrips that year.

Most revealing is a comparison with the neweajancast member in 1972, Marcie.
Marci e had first appeared in July 1971 as Pep
calling her Asiro despit e earafifeenmereltimeseaharuf f s. T
Franklin did. In 1972, when le@ppeared more than in any year in his first decade, Marcie only
trailed him by three appearances. As it would turn out, that would be the fewest Marcie
appearances between her first appearance in 1
Where Fraklin would appear 51 times in his first decade, Maoreho was not even in the
strip for the first three years of that decadegould appear 242 times. Between Peppermint
Pattyods two favorite companions, Schaidble had c
writing. Sc hul z woul d acknowledge as much in a | ate
with Frankl i nNat ihen Gss ghuwadoimreatsdd ® or Mi chael Bar
do race things. | 0m not tani te&pelritkoent o agreowl u|
boy, and | dondét think you should draw things
bacledaway from Franklin for the same reasons that he had so long avoided writing a character
like him: he was afraitie could not relate to the African American experiefite.

Franklin was an important part of the racial integration of American popular culture in
the 1960s. Butoughlylike the civil rights legislation of the decade, he also became an unwitting
stumblingblock for white middleclass readers who saw his arrival as sufficient progress while

African Americans pleaded for more. In hindsight, it is easy to see that Schulz put his new

BliLessons of Leader sNhaitd:o n@hs@uBluess. nM.s sSchul z, o
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character in an untenable position. No single personality could carry thenlafrcepresenting a

people. This is why Glickman had advised Schulz in her first letter that if he were to integrate

Peanutd here should fAbe more than one black chil d
ot hers, 0 she i nsi sadeddo be ds diterseras the peaple they fepresentedh e y
AAIl ow t hem a |(Ferangre @aPeanht@and feimaeardnerities, see Chapter

Five).132

Schulz did not listen and Franklin stood alone.

132 Glickman Papers, CMSMRC.
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CHAPTER 3
SNOOPY IS THE HERO IN VIETNAM:
AMBIVALENCE, EMPAHTY, AND PEANUT® VI ETNAM WAR

By the timeLos Angeles Timalumnist Christy Fox made her way through the humid
jungles of South Vietnam in the summer of 1968, American military personnel had been there
for well over a decade. Her visit came durthg deadliest year of fighting yet. For her part, Fox
sought to avoid the controversy over the war itself, following instead an Australian magic act
touring military bases to entertain American troops in theitiofé. Fox could not help but
chuckle whershe arrived at a base near Phan Rang that boasted a makeshiéty sp@ge made
of bamboo that soldiers referredtevith no shortage of sarcadhas fA Happy Vall ey T
The thing that most grabbed her attention, however, was not the primitive graictbe hip,
young magician and his beautiful female assistant. As she took in the scene, her eyes were
irresistibly drawn to a | arge banner draped a
Viet AAm. o

This might seem like an odd connection,drawg t oget her one of the
popular cartoon characters and a long, taxing military conflict that had recently reached a new
low in public opinion with the Tet Offensive of January 1968. But Fox would not have had to

look veryfartofindany r i ad of other references connectin

and white dog to the Vietnam War. Snoopy appe

Bl tos Magi c, IowAngeles Timedun. 8,t11968 m, o
101



platoon patches, and even in sketches on their canvas bunk beds. And as American gesind forc
bogged down in Vietham between 1965 and 1973, Snoopy, most often in his imaginary role as

the World War | Flying Ace, also besieged Ame
Red Baron spawned a hit radio single in 1966, a featured floatinthe®ac Thanksgi vi ng
Parade in 1968, a prominent scene in the Emominated t 6 s t he Gr eat Pumpki
Brown, and millions of dolla@worth of licensed merchandiddfe magazine clearly drew the
Peanutsconnection between the home front and war frorit967 when it pointed out the way

that nat sckeanetx h@afr acdlelrsgeas.e the biggest peop
Vietnam, pilots fly into combat with Snoopy p
ASnoopy goes everywhetrtee on®dDtuiro m@s tho st ppropwldar
intimately tied to the conflict in Southeast
imagination. The question then is, what made this portrayal of Snoopy so enormously popular

and significant invietnam era popular cultur&?

B4l t6s Magi c, IoyAngeles Timedun. 8,t196&irm,ne pt Her oe s ,LifewWlBarner s at L
clipping from Al1940s, 1950s, 1960 thru 19690 binder, CI
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Figure3.1Snoopy made his Macyod6s Thanksgiving Pa
the World War | Flying Ace.

Peanutsand Snoopy as the Flying Ace resonated with millions of Americans because it
captured their complicatedisceral feelings about the weteanutsaddressed not the strategy or
politics of the war, but the emotional and psychological weight of the war on American society.
Schul z6s support for American sol di ewas, hatre
connected with a conflicted public. Confusing contradictions in national polling data in the late
1960s fueled a fevered search for the Auncert
Anforgotten peopleodo in pol i tdoi owehlo diasmeo uros & ,e etl h
doubts about the war, but utter contempt for antiwar protesters. Commentators were unsuccessful
in clearly defining this group thimemagazine suggested might encompass as much as fifty

five percent of the American populatidresident Richard Nixon did not wait for clarity.
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Through numerous speeches, he appropriated th
Majority,o stolidly in support of the war. 1In
these Americans ketowards the war. Schulz, on the other hand, embraced this uncertainty and it
endeared him to kiaudience. In this way, this chapbeiilds upon the considerable literature

that has demonstrated Americanso6 g®omher al ambi
troops despite such unedse.

Such ambivalence and open questioning of t
syndicated strip, had a much wider circulation in American popular culture than scholars have
previously appreciated. Comic artstims period typically did little to challenge the politics of
the Vietnam War. Often they did not even address the war, avoiding it at all costs for fear of
alienating consumers. In this way, they followed other major media productions. With the
notableek ept i on of John TWaGreereBeretd 968), @xplicitorscréen | m
portrayals of the conflict did not appear until after the U.S. had withdrawn from South Vietnam.

When comic arts did address the war they tended to reinforce U.S. policy, wggk it o pr es e |
what remained of the vital centero by-Manar 6s e
to Iron Man, addressing a largely teenage male audience, walked a fine line of sympathizing with

some of student war mjectng mdidaléechaiguesdoomgsiingi nt s  wh

authority. They also maintained the righteousness of American Cold War purposes in Vietham

135 Quoted in Michael S. Sherrin the Shadow of War: The United States since the 1®888 Haven: Yale

University Press, 1995), 289; Tom Engelhaifdte End of Victory Culture: Cold War America and the

Disillusioning of a GeneratiofAmherst: University of Massachusetts Press, 1995); Christian G. Appsrican

Reckoning: The Vietham War and Our National Ider{titgw York: Viking, 2015);Time Jan. 51970; For more on

the discovery of the #Mi dHddrihats, Hippes, and ldawlks:, The Vieteaan ARtivar ny L e wi
Movement as Myth and Memdiithaca: ILR Press, 2013), 162; See also Robert Coléhe Middle Americans:

Proud and UncertairfBoston: Little, Brown and Company, 1971); For more on popular opinions about the war, see
MelvinSmallLAnt i warri ors: The Vietnam War andlLathimeSREBadks, | e f or
2002) and George C. Herringme r i c a 6 s L o nnijesl States\aral Vietnam, L @5078(Boston:

McGrawHill, 2002).
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despite the increasing ugliness of the war. Similarly, newspaper comic strips found it largely
unprofitable to deal with M¥tnam during the conflicDan Flagg(1963) andrales of the Green
Beret(1965) were two wellvritten comic strips that quickly met cancellation as syndicates
found the American public not in the mood for vilaemed adventures in the midst of escalation
in Vietnam. I n the wake of the Kennedy brother
comic strips came under harsh public scrutiny over their portrayals of vipfgooepting the
Newspaper Comics Council to hoste Lomajceo $ymp
1968. This public outcry further stifled the
For Vietnam era comic arts, addressing the war was a risky bu$ihess.

Peanutgook the troubling events of the Cold War world very setaad Schulz

clearly wrestled with his feelings about the Vietham VWaanut® c omment ary on t he

unf ol ded in two stages. Though Snoopyods battl
cheery encounters for the poor peyganutsan the prel968 perid, | i ke t he fAestabl
media, 6 did |Iittle to challenge the United St

the dominant anticommunist narrative that a democratic South Vietnam was vital to containing
communist expansion preventedthtrn om questi oning the United St
Vietnam, even if they might question the admi
support in the post968 period, however, Snoapyand the medid increasingly empathized

with the plight of st@iers while questioning the purpose of the war. This narrative of declining

popular support would become one of the defining elements in histories and depictions of the

136 Mitchell K. Hall, Crossroads: American Popular Culture and the Vietnam Generétianham: Rowman &
Littlefield Publishers, 2005), 104; Andrew J. Huebridre Warrior Image: Soldiers in Amean Culture from the
Second World War to the Vietnam Efhapel Hill: The University of North Carolina Press, 2008),-231Wright,
Comic Book Nation235; See also Matthew J. Costelgcret Identity Crisis: Comic Books & the Unmasking of
Cold War Arerica (New York: Continuum, 2009); Walkefhe Comics45455.
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Vietnam War in the years after the fall of Saigon in 1975. As historian Andrew Husdmer
pointed out, such attitudes followed a cul tur
begun in earlier print media coverage of the
soldier of World War 1l mythology into a different sort ofitwal hero, one inviting sympathy,
even pity, along with respect. o Schulz endors
depictions of Snoopy as the Flying AE¢é.

Schul z biographer David Michaeli s has argu
Al ed athl tured by providing Aan explanatory as
who burned draft cards and protested an unjus
and his public statements dusidgot he waheficpe
Americans who explicitly denounced the war. While Michaelis has provided the most exhaustive
account of Schulzos |ife and work, his interp
simplistic. Sch wlaadthsse of manywsmeriwadschalleegedntte ngid
prowar/antiwar framework often imposed by politicians and traditional opinion polls. A more
comprehensive view of Schulzds attitudes towa
he, like so many Amerans of his time, reacted to the conflict in a much more visceral way.
Rather than a cold political experience, feelings about Vietnam could often be quite personal,
especially for those who had served in the military or had family members serve. Historian
Michael Stewart Foley, in explaining the seemingly enigmatic politics of Johnny Cash, has

called this process the fipolitics of empathy.

137 Susan D. MoellerShooting War: Photography and the American Experience of CofiNeat York: Basic

Books, 1989), 387; This narrative of the rise and fall of popular support for the war ftambten books like Ron

Ko v iBord@nthe FourthofJuly 1 9 76) and RRumonopwWaglarp)ufiims likeApocalypse Now
(1979) and~ull Metal Jacke{1987), and even in the design of the Vietnam Veterans Memorial dedicated in 1982;
Huebner,The Warrior Imagel7475.
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the 1950s, Schulz related to soldiers through his own experiencedoafteyl and fighting in
World War Il. These experiences intimately affected his perception of the Vietnam War. Schulz
evaluated the war on the basis of what was best for U.S. troops and not always what was best for
the countryos i nmidionsadduffeong didtnamesegpgople. Whethér o r
Schul z6s characters condemned the war or drea
empathy for tHWe soldierso plight.

In the late 1960s, Gliles Schulz used his skillsmmetaphor and purposefuindiguity to
broach the most controversial issue of the day. Where many other purveyors of culture avoided
the Vietnam War for fear of offending the American audience, Schulz addressed the war, the
draft, and even war protests with little to no blowbackilétne exact meaning of some of the
Peanutsstrips was elusive, pragmatics linguistic theory asserts that audiences rely on context to
interpret the connotations of a textual or visual statemenP&anutgeaders in the late 1960s
and early 1970s, théietnam War was their context for understanding the militaristic images of
Snoopyds war . Peanutderiagire Vietham 9Vkr reaells more clearly the
potential for doubt about the Vietham War in the mainstream culture of the 1960s. It also
sugegsts that the culture of ambivalence, refl e
the day, played a role in |imiting the U.S. ¢
sheds light on how average Americans, both at home and ahteanalized and coped with the
experience of the waPeanutgeaders, 100 million strong by the end of the war, connected with

these storylines because trymmunicated their own feelings about the world around them

138 Michaelis,Schulz and Peanyt894,4181 9; Mi chael Stewart Foley, AA Politic
Vietnam War, and the o6Wal ki Pgpul® Music and SocieB¥:3 (dune®01B)y t h Di s m:
33859.
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more clearly than almost anythingeels i n t heir | i ves. Snoopyobs war

Vietham Wart3°®

ThoughPeanutshad been running in national syndication for fifteen years by the time the
U.S. entered official combat in Vietnam, it had only addressed warfare one time before. This
single reference toanthethhatsonibpdpasnl gonétl érc
which had erupted barely four months befBeanutdebuted r eveal ed much about
opinion on warfare. On May 3, ed9%m4, t@Gkambloiye® sB
extensive war comic collection, each issue named after a different American conflict:
ARevolutionary War Comics, 0 AWar of 1812 Comi
Comics. 0 As the friend dr ool eakeddistessedtFimaly, c o mi c
he voiced his concern: AThe next issue has re
strip. First, the reader had to assume that on some level Charlie Brown, like Schulz himself, had
an interest in warfare. Otherwidee wauld not own the comics. Secardkespite his interest in
the concept of war, Charlie Brown was sincerely worried about the personal experience of a new
warinhisl i f eti me. Thus, the first hints for reade

conflicted14°

139 For more on the pragmatics theory of audience reception, see Warren Bucklamtleefllm Spectator: From
Sign to Mind(/Amsterdam: Amsterdam University Press, 1995) and Rick Altfidgm/Genre(London: British Film
Institute, 1999).

140 Chicago TribungMay 3, 1954.
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"REVOLUTIONARY WAR comics, 'WAR] [/ WORLD WAR I COMICS,
OF I8[2 COMICS, "CIML WAR |
comics’ "WORLD WAR I COMICS

“THE NEXT I55UE HAS
REALLY 60T ME WORRIED..

'KOREAN WAR COMICS...

Stz

Figure 3.2With the growing violence of each conflict, Charlie Brown dreaded the prospect of
future wars. May 3, 1954.

A decade later, Charles Schulz was a-tinte winner of the National Cartoonists
Societyds prestigi ouawaCdraondnseemeftohbavVYeaf
confident addressing the emerging conflict in Vietham than he had been addressing war as a new
artist. While much of Schul zds comnPeandtéar y on
involvement with Viethamdid ot st art t here. It actually bega
chronic anxiety. In March 1965, the first American infantrymen, 3,500 Marines, landed at Da
Nang, South Vietnam. Thousands more quickly f
decidel to ship him off to summer camp against his will. Boarding the bus, the boy nervously
made his way to the back and sat down. Isolated from the reader by a windowpane, loneliness
struck Charlie Brown. Al feel | ed¢lassattiiem bei ng

readert!

1 Washington Postlun. 5, 1965.
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THESE CAMP BUSES ARE | |3 516H3% WE'VE ONLY BEEN ON I FEEL LIKE I'M

PRETTY NICE, I GUESS.. | [THIS BUS FOR TEN MINUTES, Y
AND ALEADY 1M Longsoue., | | \DEINE DRAFTED ! / &
()
A //’ Y
Y A 2
" . /
e

Figure 3.3From his very first trip to summer camp, Charlie Brown associated the experience
with the draft. Jun. 5, 1965.
Charli e Brownds anxiety about summer camp

drafted for World War Ll In interviews for the rest of his life he would solemnly recall his final
visit home before deployment when his mother, dying of cancer, had said her last goodbyes.
Schulz never saw her alive again. He remembered leaving his broken father at thentgne of
greatest need not because he wanted to, but because he had to. He recalled the loneliness he felt
arriving for training at Fordmaghe awebkeotdhl, Kent u
was totally al one. 0 F oandhocnpanyowerdulletl dyndiassd 19 4 4
drills and exercise to believe that they would never actually see the war for which they were
training. He spent much of his free time drawing lighthearted scenes of life at camp in a sketch
book he titledAs We WereWhen hdinally reached the front in early 1945, Schulz would trek
all the way into the heart of Germany, helping to liberate Dachau. After the war, he often
refl ected back on his days in the infantry as
tombstone wow make no mention of his fifty years Béanuts Emmy and Peabody awards, or
multimillion-d ol | ar f ortune. It listed only his proud
U.S. Army. o0 His experiences being dmfuénteed and

Schul z6és handling of Y he Vietnam War in his s

142 Michaelis,Schulz and Peanyt$2951.
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Charli e Browndés talk of conscription also
families facing the draft during the escalation of thethaen conflict. By the tim€harlie
Brown was lamentig his ride to camp in 1965, nearly 60,000 American troops were already
stationed in Vietham. That number would triple by the end of the year. In August 1965, the
Chicago Daily Defendereported numerous black families agonizing over whether or not their
sons would be swept up in the draft, as Defense Secretary Robert McNamara raised quotas
sharply to facilitate a new level of U.S. involvement in Vietham. Concerns escalated that month
amid serious talks about lifting the exemptions of married men withddtet. Clearly, Charlie
Brown was not the only one worried about being drafted. It was no coincidence that the round
headed boy made his first trip to summer camp that year. And it was no coincidence that just as
American involvement was ramping up expoti@ly, Schulz chose to elevate the role of
Peanuté f astest rising st dhanlifeimagmnatienland a battlaafhise wi t h
own to fight143

On Sunday morning, October 10, 1965, Snoopy walked into the title panel with a leather
p i | aap and goggles on his head, a scarf around his neck, and determination in his stride.
AHer eds the World War | Flying Ace posing bes
stood stoically for a photo neprwuttobuntiows dogho
the Red Baron! o As the dog daydreamed, he nar
enemy | inesél can see t heaircratfirevexplodingalfarotind e nc he s

me €. Snoopy painted vi oHisaords*i mages of warfare

“3Herring,Amer i cads ,Lo stilWalr. Dr aft t o DoGQhicdgeDailyl | | i noi s D
Defendey Aug. 5, 1965; fADraft @al lofSerehro sfeo rWi Meroruite d hvMd rd:r el
New York TimesAug. 19, 1965.

144 Chicago TribuneOct. 10, 1965.
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Figure3.4Thi s was the Worl d War | PeknutgQctnlg, 19658.e 6 s f i
This marked a major turning point in the strip. Though this first appearance of the World

War | Flying Ace had no direct correlation to the esaaggivar in Vietnam, Schulz introduced
the new storyline at a moment when Americans were becoming acutely aware of the conflict. At
|l east one of Schul z 06 s Peaautsvasleadeddgwn f dangeraud s wor r
pat h. fAWhen Ch a8Broopgin &helimai sittmg dn top of the ddg house
pretending he was f i BéetleiBailgc d@ hteo dkreids tBaMomt, oWavlr |
thought Schulz was going to ruin the strip.?o
too unpopularatheen f or ev e n SedmuswWahie Guifefl Tonkirirncident in
August 1964, American attention had immediately swung to Viednaow sixtythree percent
of Americans said they were following events there. By January 1965fifeetgercent favore

sending more troops to Vietnam if the situation required it (though a full third of Americans
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preferred pulling all troops out of South Vietnam rather than escalating the conflict). As the
Flying Ace soared across the Sunday comics page;fioetyperceit of Americans were sure
that the war in Vietham was only bound to get worse. Readers could hardly have missed the
significance of Snoopy going to we

Snoopyb6s enemy must have seemed eerily fam
seemed to have the pgr hand. Despite his best efforts, the dog never caught the Red Baron. Nor

did the readers ever see the herobébs hated ene

eerily similar to media portrayals of the Vietcong throughout the early years afeogee . f T h e
American GI O6s whose mission is to NKewdwkekhi m, ¢
reported in August 1965, fAdan elusive, slipper
paddy field, or 1 ur ki ng itelevisidneewsooverageofl ump of

Vietnam typically showed generic cl New¥orkof dar
Timesreporter David Halberstam witnessed how many of the soldiers fought a private, internal
war with fear menbawsse st mdy w@emued ft hem. 6 Snoo
mirror Afnericads.

It is also telling that Schulz chose to set so many of his reflections on combat in World
War I. In the Vietnam era, the Korean conflict was still far too volatile and politicizedt toisu

subtle style. He did not set the Flying Aceos

145 Quoted in Robert C. Harve¥he Art of the Funnies: An Aesthetic Histédgckson: University Press of

Mississippi, 1994), 219Gallup Poll, Aug. 1964, iPOLL Databank, Roper Center for Public Opinion Research,

University of Connecticut, ropercenter.uconn.edu.libdata.lib.ua.edu/data_ access/ipoll/ipoll.html (May 13, 2014);

Gallup Poll, Jan. 1965, iPOLL Databank, Roper Center for Public OpinieadrReh, University of Connecticut,
ropercenter.uconn.edu.libdatié.ua.edu/data_ access/ipoll/ipoll.html (May 13, 20X3allup Poll, Sep. 1965,

iPOLL Databank, Roper Center for Public Opinion Research, University of Connecticut,

ropercenter.uconn.edutda access/ipoll/ipoll.html (Sep. 22, 2014).

YAaThe War N@& OOn &€ aWhawswaekAdg. 9, 1965; James LandeTéie Weekly War:
Newsmagazines and ViethdnCo | umbi a: Uni versity of Missour.i Press, 2
in Vietnan, New York TimesNov. 4, 1962.
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seemed the obvious choice if he had wanted to celebrate the American war effort or wave the
banner of patriotism. It was also the conflict in which this@himself had participated and

spoke of so proudl y. l nstead, he set Snoopyos
unclear purpose and ambiguous conclusion, in much the same way that the Wkitek$fH

used the unpopular Korean War asaaalogy for Vietnam.

Snoopybds mock battle was not the first tim
by far the most vivid. What was wunique about
imaginings were becoming increasingly visibletotredeer s. The dogds journe
deeper into his fantasy gave Schulz space to reflect on the war and its effects on the home front.

It was also significant that all of the early Flying Ace stories ran on Sundays, which allowed the
artist larger panelsna three ron8 as opposed to the usual single row of panels during the
weeld to develop both his drawings and ideas. Not only would Snoopy come to dominate the
Peanutsstrip in this period, but the Flying Adeand his obsession with catching the elusive Red

Baror® would come to dominate Snoopy.

The violent imagery of the Flying Ace stor
i magination could hardly contain it. Whereas
ended in smoke and flames in the franticpu@ps mi nd, by January 9, 196

As Snoopy fought in another aerial battle with the Red Baron, he was once again outflanked and
shot. This time, however, Schulz drew the damage not in words but in ink. There Snoopy sat

atop his bulletriddled dog house with a look of shock on his face as black smoke billowed to fill
much of the whitespace in the framePeanlt#ioi s was

date and much too far for a comic Sshulzip in ca
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fishowed bull et hol es in t

gollydt hi s has gone*beyond t

he doghouse, 0

he pale. o

GOOD MORNING,
GROUND CREW !

;%@M@i@]{ —
| Sclf=— ‘;&*Aﬁ |

I HAVE ANOTHER IMPORTANT MISSION TO
FLY TODAY, BUT 1 DARESAY THEY ARE
ALL IMPORTANT, EH (UHAT ?

CONTACT! HERE T AM IN MY 1 SCAN THE AIR CAREFULLY
SOPWITH CAMEL FLYING SEARCHING FOR THE RED BARON ..
HIGH OVER FRANCE... T MUST BRING HIM DOWN !

TAKE THAT! AND THAT,
AND THAT, AND THAT AND.

e ]

Ma,:\{&_q_,taduer, i T B U3 Pt OO —AB o caibisad
o e Fasios Db i

Figure 35 Snoopyd6s war began as a figment of

manifesting itself ithe visual world oPeanutsJan. 9, 1966.

In the months that followed, a theme developed. Where the Flying Ace had once

Wa |

ker

experienced the war from overhead, now he often crashed behind enemy lines. On February 13,

1966, Snoopy patiently maneuvered his \w&asoss the enemy countryside in search of safety. At

one point, he snuck through abandoned trenches, the uneven, muddy ground, broken wood, and

barbed wire clearly visible despite being depicted in silhouette. For the first time in the strip,

Schulz was sbwing readers the terrain as Snoopy imagined it. The final panel showed a haggard

1471 os Angeles Timesdan. 9, 1966; Quoted in Harvéihe Art of the Funnie19.
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Snoopy asl eep beside Charlie Brown. Al think
him, 06 the boy whispered, his face wlttepilktl ed wi
into ade factainfantryman and increasingly showing him as a victim of warfare, brave and
dedicated as he might be. The poignant i mage
experience, pictured in Snoopy, and the civilian, picturechiarli& Brown. This was a gulf that
only empathy could bridge. And this empathy would be rudely tested. As Snoopy collapsed on
the funny page that morning, thiew York Timegave little hope for reprieve, announcing that
the outlook forfVikbensamwatsofim@@8rkeong time to
With each passing day, Snoopy seemed to fall deeper into his fantasy war, to the point
that the dog and the pilot became almost indistinguishable. Charlie Brown found his dog playing
war so often that he worriedthat® opy had #Afinally flipped. 0 Whi
arrived in 1966, Snoopy, typically the best player on the team, was totally useless because of his
military daydreams. Even when Lucy and Linus moved to a new neighborhood because their dad
hadgpgtten a job transfer, Snoopy was too embroi
As the war in Viestam demanded more attentiand teis of thousands of more troofrem
Americans in 1966 and 1967, Snoopy was becoming trapped in a quagmireveh At o
Snoopy was not the onReanutscharacter tormented by the prospect of war. In one
strip, Charlie Brown crashed his kite and became hopelessly tangled in the string. He made his
way home, undressed, took a bath, and climbed into bed, all while edtandjlis broken kite
and twine. The only text in the whole Sunday strip came in the last panel as Charlie Brown

grumpily stated, AYears from now when | get d

¥8Huron Daily Plainsma{f Hur on, SD), Feb. 13, INevsYork TifidsFem 138, 1866.ul f or
149Wellsville Daily Reporte(Wellsville, NY), Feb. 21, 1966]joplin Globe(Joplin, MO), Apr. 2, 1966WWashington
Post May 12, 1966.
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this kite with me. 0 hisé&uture and theBdrafi likelyGesondtea vithb i s m
growing number of Americans who found their country fighting a war they believed to be a

mistake. One mother from Delaware writing to Dr. Benjamin Spock in 1966 confided that her
nine-yearold son had comkeome from school distraught that the Vietham War would still be

raging when he turned eighteen and that he would be drafted and killed. Though she was finally
able to get his mind off the depressihidgo subj e
have hanging over him.o0o The whole episode had
to the famed pediatrician. She was not alone. Barely a year into combat deployment in Vietham
more than a third believed the war had been a baditiea.

Cenr&4 t o Schulzdés position on the war was hi
he viewed separately from support for the war. In one strip in August 1966, Schulz used the only
parenthetical interjection of any of his 1960s strips to note that thedisstvicemen were
Afgood | ads. 0 The artist also made his charact
Vietnam. With Schul zds per mi s-makiogtq sol@ensamdpy bec
airmen in Vietnam. The World War | Flying Ace appearadlte nose of numerous American
fighter planes and short range missiles. He appeared on the helmets oftedgater pilots.

Soldiers even drew Snoopy as the Flying Ace on the bottoms of their canvas bunks on the
transport ships. One Ranger pilot frdine Seventh fleet even took to dressing like the flying
beagle, fAsporting an ancient hel met,Loggoggl es,

Angeles TimesSchulz biographer David Michaelis argues that Snoopy outpaced every other

150 Arizona Republi¢Phoenix, AZ), Mar. 13, 1966; Michael Stewart FolBgar Dr. Spock: Letters about the
Vietnam War to Amer i ¢NevdYork:NewYork UniversityBPaelsy 2003) 52 Gearge
Gallup, The Gallup Poll: Public Opinion, 193%971, Vol. Il (New York: Random House, 1971), 2010.
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famouscaninedf he day to symbolically become fAthe Am
friend when g&ing into combat. o

In many instancefeanutdocused on the plight of soldiers at war. In July 1966, the
Flying Ace was given a leave of absence to relax in Parisykagj the scenery, the cafes, and
the young women, Snoopy mused to himself, ATh
to his senses. AThis is outrageous! o0 he sudde
French girl while my buddiesafei ght i ng t he Red Baron! 06 Back in
home amongst his fellow pilots. AThis is wher
Red Baron! o he sighed with some sense of reli
the troops in the present conflict. Regardless of where one stood on the politics of the war,
Americans must be on the side of the soldiers even if it meant stomaching an unpleasant or
confusing conflict>2

This sentiment echoed through the U.S. as manyhal the weHlbeing of the individual
sol dier was being | ost in the midst of grand
t o waaybpypl aymate Jo Collins told historian Chr
involved, how can weaot be behind them, right, wrong, or indifferent? ...Here were these boys
that had to go and they were like my8ett hey di dndét know where Vietn
going because they were fighting for their <co
orwrongtheyare her e and need &asAngaes pipeeader told thededitors h e r

in May 1966, that for some time he and his wife had been sending magazines for any G.l.s who

1 somerset Daily Americaisomerset, PA), Aug. 10, 1966; Canvas Bunk Bottoms, Museum Object Numbers

15740141, 1574c0119, 1574c0007, undated, USNS General John Pope Collection, The Vietnam Center and
Archive, Texas Tech University (hereaftetosXngeles; i Combari
Times Jul. 31, 1966; Michaeli§chulz and Peanyt387-88.

152 Appleton Post Crescet@ppleton, WI), Jul. 24, 1966.
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might not have received mail from home. They did this, thereader d, because fiwe \
do our share to help cheer [the soldiers] up by doing something, rather than merely giving lip
support.o He complained that recently those m
notice that the Defense Department wautdonger forward such items. The reader confessed
that he was becoming increasingly concerned that when government officials talked about public
support for the war fAthey mean support for th
over ¥¥here.o
Over the next year, fASupport Our Boys in V
Angeles, and many other cities, drawing thousands committed to showing their allegiance to the
servicemen while making no clear commitment to the larger U.S. policy imahdn October
1967, thousands of antiwar protesters marched on Washington, D.C. declaring with large banners
that supporting American troops meant bringing them home and ending the war. Whether they
supported or opposed the war itself, many Americarseaigwith Schulz that the soldiers and
ai rmen should be at th'® heart of the nationds
I n |l ate 1966, the artistds estimations of
featured the Flying AceiReanuté t hi r d t el ¢ i@eCsent®@umplsnpCGharliea |
Brown Taking on the Red Baron in a long dogfight, the Flying Ace plummeted to the ground
behind enemy | ines. On the way down, the Red
doghouse. ThisEmmy o mi nat ed ghamdr ehdoshpsbared the wee
ratings with the perennial favoriBonanzaturned a third of this family holiday special into a

reminder of war and its consequences. On Sunday, December 11, the title panel of the comic

153 Christian G. AppyPatriots: The Vietnam War Remembered from All Sitlesv York: Penguin Books, 2003),

29-30; Foley,Dear Dr. Spock22.

B4iSupporti nglLoADgeles TBneday B, 0 1966; fAParade to Back Vietnan
5t h Av e NewlYord BirgedMay 13, 1967Time Oct. 27, 1967.
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strip featured the King Ace in flight, teeth clenched, determined in combat. But in this image,
Snoopy did not sit atop his dog house, but r a
soldiers as moving targets in a conflict far out of their cortrol.

In 1967 ,things got even darker. Early that year, the Flying Ace became a prisoner of war.
The opening panel on January 16, 1967, showed Snoopy sitting in pitch darkness with only a
sliver of light to illuminate his sad face. He feared that he would spend tlte# tlestwar, or
even longer, locked away in this enemy prison. In reality, he escaped after three days, but even
then he was almost shot down by friendly fire. This storyline could have come straight from the
daily headlines. The month before, North Vietmhaad publicly rebuffed President Lyndon
Johnsondés call for a conference to discuss th
that as many as twenty percent of U.S. casualties were the result of friendly fire.R#aruts
had entered the 1960n relative innocence, Schulz had long since abandoned escapism and

blurred the lines between fiction and realty.

PEANUTS

WHY DID T HAVE TO GIVE MYSELF Ay | | NOW, I'LL SPEND THE REST OF WORLD
PRISOM ! THEY [N THAT RESTMRANT 7 (JHY DID T 60| [WART IN THIS PRISON.., THEY LL
OVER AND TALK TO THE RED BARON?

o .y

ey

U T e

NEVER LET ME QUT ! NEVER!
- -

3

Figure 3.6Like a number of American soldiers and pilots in Vietham, Snoopy became

a prisoner of war. Jan. 16, 1967.

B aCharlie Brown & COhicagBFibunet ccitn.g 2081, TIV9,606; fHABonanza anc
Ni el s e n Lésangeles gies Nov. 22, 1966t .ake Charles American Preflsake Charles, LA), Dec. 11,

1966.

BBiuy. S. Call on P. O. Wewdrerk Theeg exetce.d %,y 1H%6n60;i ,MNews Capsul e
Baltimore SunJun. 28, 1971.
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Bythispoint, Soopydés night mare war consumed hi m. (
made hisway acrossivands | and and through the trenches.
Charli e Browndés familiar neighborhood or the
sky, barbed wire and debris littered the ground, and once again the shadows in the trenches were
so dark that Snoopy could only be pictured in
Day strip where Charlie Brown took Sno@pyeeping because he middais mothed to the
store to buy her a card. The peculiar thing about this strip was that Snoopy wore his Flying Ace
gear the whole time. These strips represented how fully the war had come to dominate arguably
the erads most ubiAtuitthaess ame ttoiome ,c h@h arcltiee . B
crying dog that #fAthese holidays are hard on wu
separated by the war, T ust as Schul zds once h

In summer 1967, the Flying Ace went to the dreaded suroamep with Charlie Brown.

It was at this summer camp that the dog pilot uttered what would become a commoriaefrain

the restofthe conflict A Cur se this stupid war! o This decl e
|l eader Marti n L utlibodemuncktiomda Vietndm, a dave tloatnnearlypthrde

quarters of Americans condemned as wrongheaded and hurtful to the cause of blagkaoights

more on Schulzds handling of .)Clealy, $noopyiwasnoti ght s
happywithhi s war, but the dogbs disarming char m,
artistdés ambiguity about precisely which war
message to pass without considerable backlash from readers or editors. @naatpuses

across the country, students could voice their own conflicted feelings about the war by keeping

157 salt Lake TribungSalt Lake, UT), My 11, 1967Gallup Poll, May 1967, iPOLL Databank, Roper Center for
Public Opinion Research, University of Connecticut, ropercenter.uconn.edu/data_access/ipoll/ipoll.html (Sep. 24,
2014) Salina JournalSalina, KS), May 14, 1967.
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Flying Ace posters or stuffed dolls in their dorm room or by wearing an enormously popular
FIlying Ace sweatshirt brRerdda&dhariom!molBd 4 drei (dta,l
majority of Americans would agree with King and Snoopy that Vietham was a mistake, though

many would continue to despise the antiwar movement they saw portrayed in thé’hedia.

At the same time that Snoopy was separdtingms el f from t he war os m
supporters onPeanutd an t ook Schul z~6s rather subtl e mess
could not miss it. On October 27, 1967, Herbert Block, the faivashington Postditorial
cartoonist, drew the Flyinglhe bar i ng his fangs atop his doghc
uni f or m rheaapdp yi bgoermbe r al s. 0 The thought bubbl e o

fearless World War Il pilot all over North Vietnam, and possibly China and Ru#sanly

thosestupi ci vilians would unleash me. o0 Graffiti a
nowwellk nown excl amation and twisted it to suit
civilians! o Block was obviously warfardinNoithzi ng ¢

Vietnam and, indeed, Southeast Asia, if necessary. He was also playing on the image of the

bomber pilot and expansive bombing campaigns,Ri@ing Thunderthat had long horrified

and infuriated the war §Blockwhp oftaneuset wriatiobsod er hi s
Peanuté characters and scenes in his editorial ¢
Charles Schulz Fan, 0 making clear that this w
reading of the FlyingAe 6 s meani ng. I n an exchange of | ett

Bl ock that fdthe two cartoons in whic¥ [Bl ock]

158 Kingsport TimegKingsport, TN), Jun. 1213, 1967;Harris Survey, Apr. 1967, iPOLL Databank, Roper Center

for Public Opinion Research, University of Connecticut, ropercenter.uconn.edu/data_access/ipoll/ipoll.html (Sep.
23, 2014); Gallup Poll, Oct. 1967, iPOLL Databank, Ropernt&€efor Public Opinion Research, University of
Connecticut, ropercenter.uconn.edu/data_access/ipoll/ipoll.html (Feb. 27, 2015).

¥9Washington PosOct. 27, 1967; Letter from Herbert Block to Charles M. Schulz, Nov. 29, 1968, CMS corresp.,
1968, CMS Paperd 9561998, Box 1, SC2004.008, CMSMRC.
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To many of Schulzds readers, however, Bl oc
distortonamd perversiono of Schulzd6s work, one Tol e
newspaper. The reader believed the Flying Ace
being a heroo (even though the FI gidheglwagsce nev
act heroically in a traditional sense). fl do
funny, OWashingtdn®ostaeader to Schul z, fAor even fair
interpreted Bl ockds edPeanote i meanangoonl aprat ds
exclaimedi D oeverythinghave to be tied in with the worl d
somethingpgnsi ni ster and sanely wholesome?0 Both re
interpreted Snoopy and the Flying Ace to be apoliticali n opposi ti on to Bl oclk
often the case, Schulzds subtle, even ambiguo
meanings in the same images. Block connected the Flying Ace to conservative opinions of the
war while conservative Amerioa recoiled in defensé&®

For three yearBeanutshad talked about the war without calling it by name. That
changed in July 1968. Schulz had long debated with close friends whether or not to racially
integrate the cartoon. No major comic strip had a relyudgpearing black character by that
point. Following Martin Luther King, Jr.o06s as
overcame his reservations and introduced Charlie Brown to Franklin. As the two boys played on
the beach, Charlie Brown agk&ranklin if he had come on vacation with his whole family.

ANo, o Franklin replied, fAimy dad is over in Vi

Schulz finally explicitly acknowledged its existence in a way he had not done with Korea, the

®0ToledoBlade Oct . 31, 1967, #fnCorrespondence: Fan Letters re
Dorot hy C. Haase to Charles M. Schulz, Oct . der7, 1967, |
CMSMRC.
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CubanMs si |l e Crisis, or even John Kennedyods assa
war inequitably affected black families. Casualty statistics gave warrant to such suggestions.

Studies showed that at the height of the war, while black soldiers maxhyugdeven percent of

the combat forces, they accounted for sixteen peafar@sualties. This was partwhat

Stokely Carmi chael meant when he characteri ze

black people to make war on yellow people in ordetefend the land they stole from red

people. o Not only did Franklinds dad fight in
in his barbershop, but Franklinds dad was al s
looked like Charlie Brown®!

Schi z6s empathy for the Vietnam soldiers 1|
veterans in the fall of 1968 at the Armyos Le
would spend hours there with recovering soldiers, drawing original sketths$Peanuts
characters and personalizing them for each serviceman. Major General Charles H. Gingles
reported that his patients fAwere truly deligh

Schul z6s 6warm and gener ous thaantistéorstayinglate h each
into the evening so he could be sure to meet every veteran and draw for them. Such visits surely

reinforced Schul zds compassion and empathy f

o

these wounded veterans firsthand artth@gsing the bloodielevisedmages portraying troops
victimized by the American war machine al so s

view of the war itself82

Bl Counting t he Newaodrnal and Guideaug.n® 19720 Smalkntiwarriors, 60; In one of

Martin Luther King, Jr.odds 1967 speeches he pointed out
more than 20 peent of all casualti€s nearly double their proportion of the American population. See Christian G.

Appy, WorkingClass War: American Combat Soldiers & Vietn@@mapel Hill: The University of North Carolina

Press, 1993), 191.

162 etter from Major GeneralGhr | es H. Gingles to Charles M. Schulz, i#1l
CMSMRC; See Huebnefhe Warrior Image198203.

124



The war even came to dominate the most sacréganutsholidays in 1968. There wa
not one sign of festivity on Christmas Eve that year. The panels instead were filled with artillery
explosions, barbed wire, debris, and mud. The same deep shading that had come to characterize
the Flying Ace strips now darkened the day before Christiitasgs came to a head on
Christmas Day. In a strip that Schulz typically decorated with tinsel and lights, children caroling,
or a calligraphic AMerry Christmas, 0 he inste
stupid war neverhienadwa.r.!.ol 8Snc htuil rze dvacsf secur el y
this point. Fiftytwo percent believed sending troops to Vietham had been a mistake and fifty
seven percent believed the time had come for a steady withdrawal from South Vietham. For a
comic strip tlat had gained universal acclaim from a television special about the meaning of
Christmas, though, these holiday war panels seemed an odd choice. No reader would have placed
Peanutsn the same category as the underground comics that were contesting, thetwkrary
Schulz was losing patience withh e war i n Vietnam. As he had to
Todays how t he month before, fiAiWebre gradually, fi
really beginning to realize how unspeakable war istahndat we si mply have got
When Schulz imagined Ahow unspeakabl e war iso
Dachau and the atrocities he had witnessed in his own war. It is even more likely that he
envisioned the growing number of ghac reports and photographs reaching the public after Tet.

Like a majority of Americans by the end of 1968, Schulz was calling for an end to th& war.

163Gallup Poll, Jan. 1969, iPOLL Databank, Roper Center for Public Opinion Research, University of Connecticut,
ropercenter.uconrdel.libdata.lib.ua.edu/data_access/ipoll/ipoll.html (Nov. 4, 2014); Gallup Poll, Jan. 1969, iPOLL
Databank, Roper Center for Public Opinion Research, University of Connecticut,
ropercenter.uconn.edu.libdata.lib.ua.edu/ data_access/ipoll/ipoll.html (N2@14) Panama City New&anama

City, FL), Dec. 2425, 1968 Michaelis,Schulz and Peanut419; For more on the effects of media coverage and
popular memory of the 1968 Tet Offensive, see David F. Schititz,Tet Offensive: Politics, War, and Public
Opinion (Lanham: Rowman & Littlefield Publishers, 2005).
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PEANUTS '
4/ UeRe's THE N .| [HE IS SITTING IN THE OFFICERS’| | WILL THIS STUPID WAR NEVER BESIDES, SA
+ 90 [ (WORLD WART CLUB DRINKING ROOT BEER ... | |END? MUST I 60 ON FLYING BRwsE ME mm‘;
L FLYING ACE BACK || | IT IS CHRISTMAS DAY, BUT THESE MISSIONS FOREVER 7 | |, =
U070 e o | AT THE AERODROME HE IS VERY BITTER.. I TIRED OF THIS WAR! i

|
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Figure3.7Snoopy 6s war overshadowed Chri st mas

Snoopy6s neehititstnadir gn June I, 1069. That Sunday the title panel

showed an exhausted Flying Ace standing in thick mud, dragging his cap and goggles behind

him, muttering, ACurse this stupid war! o Fina
the Sopvith Camel for another dangerous mission. As he prepared feothkee began to
contemplate his fate. Als it possible that th

shall never retur n? T-lodast pandl $neopsatshere foramamerd ? 0 | n

in a dazed silence and then quickly leapt from his plane and abandoned his mission, shouting

AForget it!o as he bolted away. After this sc

as the Flying Ace, Snoopy would not pursibe Red Baron again until the end of U.S.
involvement in Vietnam. Years later, Schulz would tell an interviewer that he stopped drawing

t he Ace in combat because fiwe were sud

FI ying

and everything. Itjustdidnt seem funny. So | just stopped d

the dog to the breaking point. No longer the fearless warrior, Schulz made clear that Snoopy was
a victim of this war as much as the thousands of American men who fell in Vietham. And

Schi z6s coll ected papers show no record of a s

to continue his chagé*

184 |ndependent Recordérelena, MT), Jun. 1, 1969; M. Thomas In@harles M. Schulz: Conversatiokackson:
University Press of Mississippi, 2000), 219.
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While Snoopy was fleeing the war, Charlie Brown and Linus were afraid of being pulled
in. AWhat happens wh e rdGharlie Brgwn ts the twa Wwalkeddaldng L i nu

on September 15, 1969. nAThheeaded dkiyd ur essplmeed .a

| was afraid of, 06 Linus grumbl ed, il have no
when | 6m oled seemdu ph Stoaneb Amer i can parents cert
thinking. Al have never seen the |l ogic, 0 one
Dr . Benjamin Spock, #fAof raising a child thru
happiness, then have someone snuff them out w
reflected that of many Americans. Though they

not believe the draft was fair either. White, middlass men were ¢hmost successful in
avoiding the draft by attaining higher education and family deferments or by joining reserve

units. Though it was evident these young men were taking advantage of the draft system, their

whitec ol | ar Adodgingo wasrrya amo rAanea fi fceamsi @ e atho L |
admission'®®
(WHAT HAPPENS 5 T - I HAVE NO DESIRE T0 BE
ic oo THEY SEND YU SOMEPLACE | | THAT'S WHAT I WAS AFRAD OF | | L HAVE O BESIRE TO BE
1 PRAFTER? | SENDING PEOPLE (UHEN ' OLD
i /,N ENOUGH TO BE SENT...
Y - s
i ;_' T
H S
b\ €O
% E% Ei - 15 -

Figure 3.8Deep into the Vietnam War, Linus worried about being drafted to fight in some

distant conflict. Sep. 15, 1969.

165 Foley, Dear Dr. Spock47;New York TimgsSep 15, 1969Gallup Poll, Jan. 1969, iPOLL Databank, Roper

Center for Public Opinion Research, University of Connecticut, ropercenter.uconn.edu/data_access/ipoll/ipoll.html
(Sep. 24, 2014)or more on popular attitudes about the draft see ApfoykingClass War 3437 and Michael

Stewart FoleyConfronting the War Machine: Draft Resistance during the Vietnam(Glzapel Hill: The

University of North Carolina Press, 2003).
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On Veteranodos Day 1969, Schulz begam what w
tribute to one of his personal heroes, cartoonist Bill Mauldin, who was best known for his World
War Il comicWillie and Jog which portrayd the plight of infantrymen ibitterly sarcastic
realism. But whil e Maul di néa crisczdddommandersghrey mb | e
remained Asturdy cogs in the democratic war m
Vietnam out of a sense of responsibility to the troops already there. He also hoped that a
resolution in Vietnam would avoid a faorse conflict with China. He empathized with those he
called fApeaceni ks, o0 not the Aunwashed doves w
Athe serious ones whlike Charles SapdznMauldineevey wentiscofar b | e d 0
as to rernmnd his fellow World War Il veterans, a group often critical of draft dodgers and

resi sters, t hat in their war ithe draft boar d

bushes. 0 President Lyndon Johnson hoatdewarmbr ace

and the two spent time together at Johnsonos
the treatment of Chicago war protesters at the 1968 Democratic National Convention, Mauldin

broke with Johnson and his successor Richard Nixdriwmed vehemently against the war.

Maul dinds harsh criticisms were nGhtagoSwal | 'y kn

Times!66

So when Schulz dressed Snoopy up as a World War Il veteran and sent him to celebrate
Vet erands Day bsyithgBul Mduldin, it was & mucht more eoeplex message
than it appeared on the surface. Of course, Schulz was paying tribute to a man who had been a
beloved voice for him and an entire generation of American infantrymen. Schulz owned

Maul di n 6 sread therk But tlisnvads also a serious step for Schulz, aligning with a vocal

186 Huebner,The Warrior Image27576; Todd DePastindgill Mauldin: A Life Up Front(New York: W.W. Norton
& Company, 2008), 2996.
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opponent of the war at this contentious moment in the conflict. And yet, just as they had so many
times before, Schul zdéds | ovabl e chaythedoubdr s wer
he suggested.

By 1970, Schul zéds thoughts on the war had
appeared as the Flying Ace but always in the midst of a heavy rain. On one mission, Linus tried
to stop Snoopy from taking off in a storm, butthelpot si mply call ed him #ffr
we ol | al | be home by Christmas, 0 he stated de
Linusd Ahysterical 6 concern for Snoopyébs safe
conflict would end byChristmas, just as the-ilated young men of 1914 had once believed. The
next dayodos strip depicted the Flying Ace raci
panel the rain came down harder. By the third panel the rain was so heavy and blac&dpgt S
was barely visible as he raced through the torrent. The dreary shading of this strip must have
seemed an apt metaphor for Americanso6 sinking

Snoopy, in his dogged determination to do his duty, represtmtedme the last of what was

Aheroicd in American society. AOf the few ido
have crumbled or dissolved into dust, o wrote
no one left on a pedestal except&my , of course, 0 he quipped. Sn

American fighting man. o

Schulz continued his criticisms of the draft in 1970. In one strip that spring, Lucy walked

up to the pitcherdés mound and asked, Ghaeli e B
replied, il have a very nice room. o0 Anl hope vy
room, 0 Lucyoftaatkbg, miBomeday youoll get draft

187 PharosTribune and Pres@_ogansport, IN), Apr. 187, 1970;Sandusky Regist¢Bandusky, OH), May 7, 1970.
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to |l eave your room f or evlehrilnog sT hYiosu wh sg hatl la sp awe
that Lucy had compiled for her friend. This was the only strip on the draft to involve a female
character( For more on Schul z06s use and deyé&tilLbopment

the message was the same. Theadf t was a bl eak reality¥® or man

B 4 [ Hope wou reavize AT vou | [wHeposow Y rsonA Y | T caw T, “THINGS vou
O e i lwonT ALWAYS HAVE YOUR OUNROOM...| | TELL ME THINGS | LIST IVE MADE | | MIGHT AS WELL KNOW ”
NICE ROOM ff SOMEDAY YOU'LL GET DRAFTED OR LIKE THAT? UP FOR 40U.., = :

5| [SOMETHING, AND 40U, HAVE TO LEAVE
i OUR ROOM FOREVER !

Figure 3.9Lucy helps acclimate Charlie Brown to realities of becoming a-@dgét male in
Cold War America. May 13, 1970.
For Independence Day that yeBeanutsaddressed a number of Vietnaara issues. It

began on July 2, 1970, when Snoopy was invited to speak at a Fourth of July celebration at the
puppy farm where he was born. AAs | ong as thi
t hought to himsel f, fdsaboutdogskotbeingableto voe.. VEelcanp i n
be drafted into the Army, but we canét vote. o
over the voting age that would be addressed the following spring when the U.S. ratified the
twenty-sixth amendmen#s Snoopy took the stage for his speech, a violent riot erupted. The
room quickly filled with a thick mix of smoke and tear gas as police rushed in to secure the
scene. Back home, Charlie Brown and Linus watched with bated breath as the whole thing
unfolked on television. Charlie Brownods | ocal nev
broken out over fisome trouble about dogs bein

This was the second and final explicit reference to Vietnam in this perditbr@ia Governor

188 paris NewgParis, TX), May 13, 1970.
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Ronal d Reagan, a Péamusand dcquantadce of theé agtist,owad ralieved to

find Athat my hero Snoopy has also experience
Snoopy did not t ake Roarggratesiors, but lzecahe teetviatimofe a g ai
aggressive police tactics along with the protesters. While Snoopy seemed willing to accept the

draft in exchange for the vote, the younger dogs at the puppy farm refused to see more dogs die.

Schulz was acting otlhe turmoil of the Vietnam era home front on the funny pages.

PEANUTS

APPARENTLY THERE'S BEEM ALL T KNOW 15, I WENT TO THE
SQME TROUBLE ABOUT DOGS DAISY HILL PUPPY FARM T0 MAKE
BEING SENT TO VIET NAM AND | | A SPEECH .. T 60T WHOMPED
THEN NOT GETTING BACK.. | |WITH A D06 DisH, TRAPPED IN A
RIOT, LOST IN THE SMOKE.....

—__.-—‘—~—_..g—-—1——-_/ '

Figure 3.100n the Fourth of July, 1970, Snoopy found himself caught up in the middle of a

ACCORDING TO
THE PAPER, THE

2 Wisie i b

Vietnam protest that was eventually dispersed by police with tear gas. Jul. 10, 1970.

By 1971, the Fying Ace could barely muster the strength to be angry about the war.
After landing his Sopwith Camel without the battle damage or visual violence of the late 1960s,
Snoopy stripped off his goggles and sByghed, i
mid-year, however, Schulz was able to put together one more comprehensive statement on the
war and the draft. Once again, Charlie Brown
hate going to camp, o0 Charl i e Byrtoocamp prepargspybuai ne d
for getting drafted, which I dondét want to do

ACurse this stupid war! o Here Charlie Brownos

169 etter from Ronald Reagan to Charles M. Schulz, Jul980, Schulz 952, Ronald Reagan Librdtigyground
Daily News(Fort Walton Beach, FL), Jul. 2, 4;1®, 1970.
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like a sheep for slaughter collidedwBn oopy és | ong and bitter fight

was perhaps the clearest st#tement of Schul z0

e e

50 HERE T Am | WORLD WART
ON A BUS B0IN5|| FLYING ACE
To CAMP AGAIN /| HEADING FOR

I DON'T KNOW Y WE SHOULD
WHY I DOTHIS, | BE GETTING
I HATE G0ING | NEAR VERDUN
T3 CAMP.. S00N ..,

I GUESS GOING Y T DON'T 5EE GOING TO CAMP PREFARES
TO CAMP 15 | ANY Sl6NS. JUsT
SUPPOSED Ta BE | A FEW BLIGHTERS | | WHICH T DON'T WANT,~ CURSE
G000 FOR OV /  WORKING IN
THE FIELDS.

Figure 3.11Schulz draws together his critiques of the Vietham and the draft in this single strip.
Jul. 19, 1971.

Two f aporsds torthes strip demonstrated contemporary polarization of opinion. One
Vietnam veteran and loAgi me r eader wrote on July 19, 1971,
first timeo because Schul zdéds str i pvasfprowtot r ay e d
serve my country, o0 he continued, and hoped AC
Tompkin® aselfpr ocl ai med fAPeanut sdrespdndedquite diferefitly. o m Mi c
ARIi ght on, man, 0 he wrote, feventubdygeithe bl ame you
messd&ge. o

While this strip of Charlie Brown grumbling about the draft and Snoopy cursing the war
mi ght have been Schulzdds most salient comment
fifty -eight percent of Americans believitht the Vietnam War was not only a mistake, but
immoral. Where Schulz had ceased drawing battle scenes the year before, he now abandoned the

entire war theme altoget her-egoiThedrlyingdAcerwguidSnoopy

170 Florence Morning NewgFlorence, SC), Jan. 10, 197imes Herald Recor(Middletown, NY), Jul. 19, 1971.
"iCorrespondenceci Fac Isetrti es® beéendep, CMSMRC.
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not return until akr the U.S. withdrawal from Vietnam, this time as an unemployed veteran
seeking a paychedi?

Schul z6s abandonment of the war did not, h
famous imagery for one more critique of the war. In a 1971 editorial cartmonRaleigh, North
Car olNews&®bserver t he Fl ying Ace sat aChorgh a doghou
Amendment 0 wearing a scarf embroi d€auced with t
amendment was a congressional reactiontPr e si d e nt 1R69 sderat Caimbddiarx o n 0 s
bombing The bill sought to prohibit all U.S. military operations outside Vietnam. The
amendment finally passed in December 1970, months after ground troops had left Cambodia.
The final bill also lacked any restrictions on U.S. aidsawhich continued in Cambodia for two
more years. To depict the amendmentds failure
doghouse. And, though Schulz never showed the Red BaReamuts this artist made clear

who he believed the villain to b®verhead, Nixon smiled as he soared off on a fighter jet,

|l eaving Snoopy crashed bel ow, screaming, ACur
of fended by the overt political wuse of Snoopy
MarieJacksn of North Carolina demanded in a |etter
resent Snoopy being used in this manner. 0 Whe

not, clearly she was moppdsitiootb thepnedideidherdoige Snoopyo
joining those of the millions who were now ag
mi ght have gone beyond Schul z&6s own public po

the Flying Ace sag&’®

172 Appy, American Reckoningvi; New York TimesSep. 1, 1974.
AiCorrespondence: Fan letters re: specific stripsod bin
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By the mid1970s, morg¢han 100 million people red@eanutseach day. Despite dealing
with the controversial war and some of its social implications, Schulz had become one of the
most read and best known cartoonists in American history by the end of Vietham. Comics critic
RobertC. Harvey went so far as to suggest that a large p&eafiut6 success in this
direct result of the Flying Ace storylines, which drew in millions of Americans experiencing the
social dislocation of the late 1960s. Whatever the directimpact8 noopy 6s war , it
critics who charged th&eanutsvas too detached from social problems missed the ways that the
comic strip connected with the concerns of American newspaper readers. While few readers took
the time to write and eitherends e or protest Schul z06s message
Flying Ace was so enormously popular and prevalent in late 1960s culture reveals, nonetheless,
t hat many Americans subconsciously accepted S
while Schulzbi ogr apher David Michaelis asserted that
as well as a descriptive character for thousands who burned draft cards and protested an
unjustifiable war, 0 he HHeaasutdminsosreed ctohadersdreveapteirv e
drew from the Flying Ace. For them, Snoopyds
American soldiers in Vietham and uphold their allegiance to their country. His perseverance
through disillusionment, disappointment, and challenge mirroreddagrmination to find
Apeace with honor. o These feelings were seen
of the Flying Ace'’

When Army Captain Charles R. Bailey returned home to Charlotte, North Carolina in
1971, a twelvdoot-tall Flying Acegree ed hi m wi th the words, AHapp

home from Vietnam. o The banner had taken Bail

174 Harvey,The Art of the Funnie215.
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The homemade sign perfectly wed the intimate
Happiness is a Warm Puppyith the militaristic nature of the Flying Ace. Here Snoopy
symbolized both the soldierds | onging for the
sincethdliadand the sol dierds otherness created by
experienceentr el 'y alien to civilians in the ACoNSsSuUmM
state were conditioned by a deep faith in abundance and affitf@nce.

Snoopy welcomed soldiers like Bailey home because Snoopy, in the character of the

Flying Ace, had gonethrouh t he war with them. AWhen | was
New Mexico would recall, Amom would send me t
strips collected in a small photo album. #Al 6d

g o i n gen &ootlghbn ended up injured in a field hospital, his mother would send him Snoopy
mugs and cards. 't al l Afmeant more to me than

Peanutsibr ought home to us, 0 said Vietnaomeofjeter an

the things, believe it or not, we cared most
was [going on in Vietnam] and it could be pre
security. I n David Lar senngthe finadweeks dofth@rn, sol di e

depl oyment received Snoopy buttons that read
soldiers expressed these connections to home in more crude and sexualized images, such as those
that carried cigarette lighterstha t r ansf or med t he tHapphessisaf Schul

Warm Puppy nt o t he sl ogan fAHappiness is a Warm Pus

™awi fe to Gr e eHartfsréGouramf Dech23,3971; Bee bhizbeth Coneh, Consumer sd Republ
The Politics of Mass Consumption in Postwar Amefidaw York: Vintage Books, 2003).
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physical intimacy with a woman. For many soldiers, Snoopy represented a safer life in a familiar

176

surroundng.

Figure 3.12A Vietnam soldier poses for a picture with his Christmas presents, including a large
Flying Ace banner. Courtesy of Richard Swan.
Snoopy, the exhausted yet determined soldier, served to boost morale for American
troops during the war. &ptain Joe Holden, a pilot for the Army, ran counter to command when
he had the Flying Ace and the Red Baron painted across the side of his aircraft in order to raise
thesprittédkeeppshe guys motivated. 0 Tiheough h

artwor k, Aiit got a | ot of attentiono from the

%L, etter from Glen Goodson to Charles M. Schulz, fAVeter
Dauvis, intervieved by author, Northport, AL, Feb. 23, 2015; David Larsen interview, Jul. 1, 2009, item #0OHQ0701,
David Larsen Collection, VCA.
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been succeswwstel 0f mbr Réamufwegolaly in theaAdny newspaper

Stars and StripesAs a member of the 2nd Platoon of the 281stAkdielicopter Company,

Rampone had the Flying Ace painted on his hel

pride, o a solidarity with his ®%rothers in arm
Snoopy even provided a safe symbol for soldiers to eggreeir own disillusionment

with the war and the war protest movement. When 25,000 American soldiers who had expected

to be home for Christmas 1972 were forced to

bombing campaign, an Associated Press reportedfthat one handmade card best captured the

sol diersdéd mood. It depicted the Flying Ace st
rumbl ed in the distance. Snoopyds mind quickl
ones were watchingttea me sky. ASl owly he wal ks back acrc
cardodos creator narrated, fAdnand then the though

f r ust Washiegtb® Podikeld reporter John Burgess found more signs of frusimaimong
American airmen stationed outside of Vietnam.
Snoopy shouting an obscenity about!'Jane Fonda

For American soldiers, like so many back home, feelings about theaxfidtviar did not

always fit neatly into the Aprowar/anti war o f
webre doing in Vietnam is wrong, 0 on®meBr ookl vy
Abut wuntil then, itds mklyingAcewho cuysedrthegdnlbut or wr o

refused to stop fighting or Charlie Brown who minced no words about his dread for the draft yet

embraced his fate, many Americans faced a war they did not understand because defeat was not

177 Joe Holden interview, ca. Oct. 1998, item #13550301002, Folder 01, Box 03, Jan Churchill Collection, VCA;

Albert G. Rampone, linterviewed by author, Knob Noster, MO (by phone), Feb. 22, 2015.

A Gl Hol i day Mo odHaftford@osiranP e ®sicmi €4i, ¢ 18 7 2; iiWdskingtont he GI s
Post Apr. 21, 1974.
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an option in their worldview. Achthough countless Americans, especially veterans, struggled to
articulate their feelings about the war, Snoopy had a way of speaking for them. Snoopy was the
hero in Vietham because, even if he could not offer clear answers or victory, he could offer
Amelicans a compatriot to commiserate with about their troutfes.

Al 61 | second that, o Vietnam inateegman Al Ram

interview. A He wa® a hero. o

A Man and Woman of the Y@®&mglan. 5187 Mi ddl e Americans, 0
180 Albert G. Rampone, Il, interview by author, Knob Noster, MO (by phone), Feb. 22, 2015.
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CHAPTER 4
| BELIEVE IN CONSERVING ENERGY:
PERSONAL RESPONSIBILITY, CONSUMER POLITICS,
AND PEANUT® P-GAPITALIST ENVIRONMENTAL ETHOS

It was just the sort of situation that sui

character, Charlie Brown, had just bought a new wastebasket and it was still in the wrapping

paper when he showed itlioi s f r i end. AWell , unwrap it, and
instructed, intrigued by Charlie Brownds new
flowers, appeared tpleasethe childre® s ,e yleist now Charl i e Brown hac
shall Il do with all this wrapping paper ?0 he

it in the wast eb a sokfactly!Here iR this Maych 198®panutseochic mat t er
strip, artist Charles Schulz used his subtle humor to air $ieklientment with capitalist

materialism and to point out the consequences of affluence. Unwrapping the new wastebasket
had instantly turned the wrapping papeniroonsumer advertising to trashoriinately for

Charlie Brown, his purchase was made to aonthis wasté?

WELL, UNWRAP IT, AND LET'S WHAT sHALL I PO

T WITH ALL THIS
SEE WHAT IT LOOKS LIKE WRAPPING PAPER?

THROW IT IN
THE WASTE -
BASKET /

Figure 4.1 Charlie Brown shows off his new trash can, one of the few consumer items that was

actually made to deal (temporarily) with the waste it instantly produced. Mar. 9, 1951.

181 Charleston Gazett@Nest Virginia), Mar. 9, 1951.
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Schul z&éds humor i n t hi s natuteofiAmeriteangp$siwar ght ed t
consumer produci@nd questioned the logic behind it all. Schulz readily acknowledged that even
his own | ifeds wor-&kwdyldulvtiwrnte.m fi ©o miha ss tt hir psv
toldNewsday N They ag ef umardye ttawmdady i n the dlisper [ and
strip exposed a truth that leaders in the amilithovement, like the corporabacked Keep
America Beautiful, did not want to acknowledge. The proliferation of disposable materials used
in consume packaging was a major contributor to the growing litter problem. Instead, Keep
America Beautiful and the Advertising Council
as ANthe outstanding factor in theeméniwag er nui s
fighting for influence in the American political economy, a probusiness movememtavkisg
to coopt this new environmental consciousneservice to rehabilitatings public image. And
Char | es Peamutendedzup at the intersectiohtbe two, a national face of twapposing
movements8?

As aproductoPeanuté setting, the strip had | ong dezs
of suburban lifeBy 1960, & Americans by the millions left the cities that had boomed for a
century, indivdually owned family houses in the suburbs became the norm. At the end of World
War I, 3.5 to 5 million new single family homes had been needed to remedy a tremendous
housing shortage. The federal government underwrote much of this housing expansgin throu
the GI Billds subsidized | oans to veterans an
Housing Administration. Many of these homes were built in neighborhoods in the countryside

t hat had previousl y sur r oiummddatly folloveng thewai, onds ¢

182 Einis DunawaySeeing Green: The Use and Abuse of American Environmental lif@gieago: The Univerty
of Chicago Press, 2015), 83; i NdwadayAegs28,3¢/Ah.ul z: O6Comi c S
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the United States averaged over 1 million new housing units per year. In May 1950 alone, U.S.
homebuilders began 140,080/ellings!83

The rapid construction of thousands of new houses had enormous environmental
consequenceds builders cleared trees off thousands of acres of land, suburbs across the
country battled chroniffooding and soil erosion. United Statsergy demands skyrocketed as
suburbanites required fuel to heat and cool their homes or commute to the citteskfor
Betweenl950 andl970, the number of electrified households rose nearly 400 percent. In the
1960s alone, average household energy use jumped thirty pdilcemcreased use of fossil
fuels lead to increased carbon emissions. And as consumghs &bpurchase new items tolfil
their new homes, American waste protion ballooned as well.Uburbanizatiorthusplayed a
central role in shaping the political agendas of the emerging environmental mov&ment.

With the publ i c atSiled Bprimgih 198aanevedraolCar sonods
environmental awareness and public activism arriéd.i | e Car son6s greatest
culture was to draw attention to the widespread effects of DDT usage, her attention to
environmental consequences of human astg®t off a wave of investigatioimcreasingly
Americans began considering the ecological consequences of litter, suburban development, and
agricultural processes. In the late 1960s, environmentalism would gain a much more radical

edg® sometimes, even,railitant on® as the counterculture adopted ecological criticisms into

83 Lizabeth ConemA Consumer s6 Republic: The Politi(dNewYamki Mass Co
Vintage Books, 2003), 122; Heather Rog&sne Tonorrow: The Hidden Life of Garbagdlew York: The New

Press, 2005), 109; Adam RonTée Bulldozer in the Countryside: Suburban Sprawl and the Rise of American
EnvironmentalisnfCambridge: Cambridge University Press, 2001), 15.

184CohenA Cons ume c 422; RBgerpoieTomorrow 109 Rome,The Bulldozer in the Countryside

15, 46, 81. For more on postwar suburbanization and the environment, see Kenneth T. Gaakgeerss Frontier:

The Suburbanization of the United Staidew York: Oxford Univerdiy Pr ess, 1985); HARetrospe
Future, 60 i n Thhe Wakiogrokthe Rresidevih i9@dew, York: Atheneum House, 1961), 243;

and Robert Weisbrot & G. Calvin MackenZighe Liberal Hour: Washington and the Politics of Change in the

1960s(New York: Penguin Press, 2008).
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their larger critique of the inequities and inefficiencies of American capitalism. At the same time
that environmentalism was influencing the New Left, it also had an impact on theijletv R
Barry Goldwater, the conservative Arizona senator who ran a disastrous campaign against
Lyndon Johson in 1964, actively organizeéad protect his beloved Camelback Mountiin
Phoenix. Where lefieaning environmentalists looked to government tocedine ecological
behaviors of private citizens and, especially, major corporations;leghing environmentalists
believed that government could not be trusted to masagjethings in part because government
might preference powerful business interestsr the will of the peoplé& hese avironmentalist
tended to prefer localutonomy over land and resource manager¥ént.

Scholars of environmental history have come to see that the environmental movement
was at least in part an expression of consumatigslHistorian Adam Rome has argued that
these roots in consumer politics have severel
America because accomplishments tend to be constraedy the least costly, least intrusive,
andmosteasily attainale goals. Historian Hal Rothman has come to the same conclusion. In his
important bookrThe Greening of a Nation? he has contended that the
environmentalism when it is convenient and inexpensive, but when it challenges the ctamforts
which they are accustomed, they ignore or avo
l andmar k environment al hi story of Chicago tha
more remote from the economic point of consumption, making it hardeharder to keep track

of the true costs and consequences of any par

185Eor more on environmentalism and the counterculture, see Douglas BrodeWalt to Woodstock: How
Disney Created the Countercultug&ustin: University of Texas Press, 2004) and Frank S. Zéllkadke It a Green
Peace!: The Rise of Countercultural Environmentali@dew York: Oxford University Press, 2013). For more on
conservative and antjovernment environmentalists, see Brian Allen Draékejing Nature, Fearing the State:
Environmentalism and Antigovernment Paltbefore ReagafSeattle: University of Washington Press, 2013).
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industrial America had become so far removed fronptbeess of production that he or stz
little to no sense of the envirommtalcosts of the productonsumed and, therefore, felt litte
no obligation to address those codtsis process of consumer dislocation from production only
accelerated in post/orld War Il Americal®®

Meanwhile, @veloping separately in the late 1960d arto the 1970s was a growing
di senchant ment with business and capitalism i
antibusiness mogdas business executive Dan Harrison termealdt deeply troubling to
corporate leaders. This was especially true as¢baomy slowedbymid ecade. @A Busi ne
in poor repute these days, 0 reported one reta
obvious reasons: andistablishment social upheavals spurred by Vietnam, Watergate and its
attendant corporate scahda , o | price inflation, consumer.i ¢
Antibusiness sentiments had their most extreme expression in the form of a series of protests,
some of which turned violent. Many of these protests were an outflow of the Vietnam antiwar
movenent because the New Left saw big business as the primary beneficiary of the war. In the
spring of 1970 over a thousand demonstrators, livid over the production of fragmentation bombs,
raided the Honeywell Corporatidunng®urtaennual sha
minutes of shouting and mocking, the president had to dismiss the event. Dow Chemical,
manufacturer of napalm and the naldodrew ous def o

criticism, finding it nearlyimpossible to recruit new employeesanilege campuse's’

186 Rome,The Bulldozer in the Countrysidé&?; Hal K. RothmanThe Greening of a Nation?: Environmentalism in

the United States since 19@=ort Worth: Harcourt Brace College Publishers, )99B; William Cronon,Nat ur e 6 s
Metropolis: Chicago and the Great Wéblew York: W.W. Norton & Company, 1991), 340.

¥'Dan Harrison, AA Br ChathStore ARye Executifzeonmith SBapEng CenterS§8gEeeb.

1977), 11, quoted in Moretoip Serve God and Walmatt45;Business Weekiun. 17, 1972, quoted in Kim

Phillips-Fein,l nvi si bl e Hands: The Busi nes(Newm&orkdW. WCNottam& de Agai ns
Company, 2009), 154; Phillipsein, 15152; For more on the history of Dow €mi cal 6 s most i nf amous
during the Vietnam War, see Edwin A. MartiAigent Orange: History, Science, and the Politics of Uncertainty

(Ambherst: University of Massachusetts Press, 2012).
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Il n the 1970s, a number of Americads major
campaigns to steer the environmental movement away from sweeping legislation to regulate
corporate production and access to natural resources and t@wardsp er sonal thates pons
put the onus on individual consumers and communities to deal with environmental dangers like
litter and air pollution. In the process, business not only avoided some increased regulation, but
managed to redeem theirimag®e b ecome the champions of the i,
the early 1980s. In the 1970s, Charles Schulz was commissioned to participate in advertising
campaigns both to promote corporate capitalism and inform the public about environmental
dangers.Adoptng t he fAper sonal responsibilitydo narra
campaigns, Schulz ultimately helped the Nixon and Carter administrations to divert attention
away from large scale polluters towards individual violatBeaanutghus plged a public role in
a key national battle over how willing Americans might be to reform their capitalist structures
Ultimately, Charles Schulz and his seemingly innocu®esnutcharacters helped set the stage
in the decentralizing and deregulatory audt of the late 1970s and 1980s.

* * *

ThoughPeanutdegan in the fall of 1950 as an urban story, it quickly and seamlessly
migrated to the suburbs. This move came complétecountlessuburban environmental
concerns. The first tree depicteddrarutswas a stump, likely cleared off to make way for new
housing construction. Increasingly, advocates of an-spane protection movement bemoaned
the vanishing countryside andthecleau t t i ng of forests. Alf this
noonewul d have cause for complaint, o wrote one
Oprogressd has come to stand for stupidity, g

i mperiled the charms of our <citi egniticseverw t he ¢
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went as far as to refer to At he Thespeebicidal t he |
culture deeply affecte@harlie Browrnwhen,in March 1951, hg r eet ed Pattyo0s new

with an ax, as though trees were another weed éxteeminated like crab gra$®$

"PEANUTS" BRFNCH eI E SURE, WE'LL PLANT THIS ACORN NOW, WHERE DID HE GO7 HEY! GET AWAY FROM
FROM LITTLE ACORNS | |NOW, AND AN OAK TREE WILL WERE WITH THAT /I
) GROW RIGHT HERE -

Figure42Char |l i e Brown readies himself to chop dc
done to so much of the vegetation in his suburban world. Mar. 29, 1951.
On January 5, 1958, a young Linus van Pelt ventured outsidiés first winter since he
had begun walking. As he walked along peacefully, white flakes began falling around him. It
took him a moment to process what he was witnessing. Suddenly, a look of terror overtook his

face and the boy turned to run for safétg he raced home he ran headlong into Charlie Brown.

Altds happening, Charlie Brown!o he excl ai med
happening just |like they said it would!!od Cha
cour se i t,60s hhea pkpiemndilnyg expl ai ned, Altds snowi ng
wonder. AWhat el se did you expect this time o
at the falling powder he repliedftripreiedohhought

widespread fears of nuclear fallout in the 1950s. The assumption of the strip was that during
Linusd early yeadshiodglhrisi rephrmrenthe@ardonver s:
and television programs more about fallout than he théaeard about the yearly phenomenon of

snow.Iln many waysnuclear disaster was the fiestvironmental crisi;m American public

188 Rome, The Bulldozer in the Countrysid#49.
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consciousnesd.his is clear in the ways Americans processed the disastarmaerous

landscape photos of Hiroshima and Nad@sn the unlivable environments in pespocalyptic

f il ms | Oktlee B&aghandid countless newspaper articles that diagramed the effects of
a nuclear bomlwith the blast radius superimposed on various major ckiesn the most

mundane to thenost catastrophid?eanutsanticipatedhe rising environmental concerns of the

1950s™#°

189 Corpus ChristiCaller Times Jan. 5, 1958. For more on the widespread cultural fear of the atomic and nuclear

ages, see PaulBoy®&y t he Bombé6s Early Light: American Thought ar
(Chapel Hill: The University of North CarolinaPress 1994) ; Wil liam M. Tuttl e, Jr .,
of War, Hot and Cold: The Holocaust, the Bomb, and Chi l
Gilbert, eds.Rethinking Cold War Cultur@Vashington, D.C.: Smithsonian Institoi Press, 2001); and Elaine

Tyler May,Homeward Bound: American Families in the Cold War Bew York: Basic Books, 1988). For more

on the environmental experience the atomic and nuclear ages, see KateMuepia: Nuclear Families, Atomic

Cities, andthe Great Soviet and American Plutonium Disastérsford: Oxford University Press, 2013) and

Kristen Iversonfull Body Burden: Growing Up in the Nuclear Shadow of Rocky Fk¢sv York: Crown

Publishing, 2012).
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ITS HAPPENING, CHARLIE
BROWN! TS HAPPENING JUST
LIKE mavsup IT WOULDY

=y a s o O 9
| i -}

OF COURSE, IT'S HAPPENING..
IT'S SNOWING..WHAT ELSE DID
EXPECT THIS TIME OF YEAR?

o 600D GRIEF.I THOUGHT IT ) o
. © \_ WwAs THE FALLOUT! @

Figure 4.3Voyaging out of the house for his first winter experience, Linus mistake snowfall for

the dreaded nuclear fallout he has heard of at home. Jan. 1, 1958.

As silly as Lin

usd fears

mi ght have

seemed

recognizable to American readers in the 1950s. By 1958, three out of four of respondents to a

Gallup poll said they heard or read about the fallout associated witlydhegen bomb. An

equal proportion also feared that, in the event of another world war, the hydrogen bomb would

be used against the&! This popular awareness and anxiety had developed over the course of

several yeardeginning with the 1949 Soviet atammest and reaching fever pitch followittge

1954 Bikini Atoll hydrogen bomb tests. In 19%breport from the fomic EnergyCommission

estimated that t he

7,000squaremile downwindar e a. 0

radi oact

Though
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scenari o and that Athe fallout radiation actu
al |l nucl ear explosions to dateéadds up to abo
little to slow the tide of sensational headlines that fodld the Bikini Atoll bombtestsi Ex per t
Vi ews on Peril of Fallout, o AFallout Radiati o
26,0001 50, 000, EXx p e rRallo8 Beadligr tharbta d B @%b s ©

The growing concerns were echoed in the films of the era. The 1959filthe Beach
starring Gregory Peck, Ava Gardner, and Fretb#e, was the most blunt apdrhapdleak
example of such anxieties manifested on the silver screen. Babedeani | Shut eds 1957
the same nam&n the Beachvas a film about the end of human life. While other important
science fiction fil ms oWaroftheWamldsgigantsans space a
(1 9 5THeni or prehistoric sea monstdrsl 9 556dzilka) as metaphors for their atomic
critiqgues,On the Beacldid nothing to mask its criticism of those societies that had developed
and employed nuclear weapons. The overriding message of the movie was clear: even for those
few who might survie the nuclear apocalypse of a third World War, the radioactive wasteland
that would remain would mak#ée pointless. In this story, nuclear fallogtiarantee total
human extinction. |t was as T. ,9. thighub/itervereot e
used as an epigraph for his bestseller: fAThis

w h i mpNedear dallout was in many ways more frightening than the bomb beitavss a

190 Gallup poll, Apr. 1958iPOLL DatabankRoper Center for Public Opinion Research, University of Connecticut,
ropercenter.uconn.edu.libdata.lib.ua.edu/data_ access/ipoll/ipoll.html (Apr. 15, 80B&;l | out Coul d Ki | |

I nside Area of LésDA@gelesSingsaFeb Mi EBpp @ O®59iefvs on Peril of |
Chicago Tribune Aug. 26, 1957; AFal |l out Ha&tlrd Caurarit $ep. 9,i1857;Concent r ¢
AFall out Nowlb6op@m6 026 Faphihgtdn P&ta Wsu,la 2, 1958; finfthest Fall
B o mbwashington PosMay 8, 1958.
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slow, silent, andhvisible killer. Even the most potentially lethenvironmental concern in
postwar America found expression in the worldPefnuts'®?

Schulzdirectly acknowledged the fledgling environmental movement by celebrating its
leading voiceMarine biologist Rachel Carson cemented her place dsdterof themodern
environmental movement with her 1962 smasltghént SpringIn the opening of her book, she

recounted fAa fable for tomorrowo which depict

ani mal l'ife. AThen a strwaamget binghhegarptto ovwle:
wrote in an ominous turn. fAThere was a strang
they gone?06 In her fictional town, Carson dep
ecological fallout produced by Americaningé t r i al acti on. AA grim spe
al most unnoticed, 06 she warned, fand this imag
all shall know. 0 Carson was revolutionary 1in

researclon the terible effects of biochemicals like DDin relatable examples and appealing for
individual and public actioR??

Lucy was certainly a fan of Carson. For her birthday in 1962, Lucy received an
autographed baseball bat. AWhaodd,ndnvd cikse yo rMain
Willie Mays?0 Lucy stared down at the bat in
she replied, fAltMahkhiysg @ Rmicheél | €ae slopbpldoaci ng
wooden bat, Schulz poked fun at her the saae he would many other friends and

acquaintances throughout his wdfk

191MargotA. HenriksenDr . St rangel oveds America: @Berkeleenpersiynd Cul t u
of California Press, 1997), 194; Nevil ShuB®) the BeacliNew York: Vintage, 2010; orig. pub. 195Tifle page.

192 Rachel Carsorsilent SpringCambridge, MA: Riverside Press, 196233;1For more on the life and career of

Rachel Carson, see William Soud@n a Farther Shore: The Life and Legacy of Rachel Cafislew York:

Broadway Books, 2012).

193 GreatBend Daily TribundKansas), Nov. 12, 1962.
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B -
T CAN HARDLY )| WHOS NAME
WAIT FOR NEXT [} 1S ON IT...
SEASON TO || MICKEY MANTLEZ
TRY ITOUT! M WILLEE MAYs?

LOOK, CHARLIE
BROWN...I &0T
A NEW BASEBALL
A, |\ BAT FOR MY

B\ BIRTHDAY'!

IT sAws, " RACHEL CARSON"

| Sewerz

Figure 4.4Lucy got a new baseball bat for her birthday engraved with the name of early
environmentalist Rachel Carson. Nov. 12, 1962.

This became more evident in another refeeeiocCarson in 1963. Assuming her regular

station reclined against Schroedero6s piano, L
Carsondés earlier work on the formation and de
that when our moon was ba , t here were no oceans on Earth,

Schroeder sat wup from his piano keyboard and
Carson!o Lucy, a bit jostled by Schroeder s e
replieidrl $iWweegd our heroines. o This strip, fi.
research various topics to be knowledgeable enough that experts in fields like marine biology

might find a treat in the comic strip. Here Schulz refers to a trilogy of booltsearceans that

Carson had written in the 1940s and 650s. Sec
Carson and her work, by making her the heroine of the typiaatintellectual LucyLiterary

scholar Philip D. Beidler would later writetha it he bravery and genius o
in Silent Springare still perhaps bestimagedin [thBlh ar | es Schegduseitcart oono

revealed just how pervasive she and her work had become in American tlture.

194Joplin News HeraldMissouri), Feb. 20, 1963; Philip D. Beidl&criptures for a Generation: What We Were
Readi ng (Athens: mversitg df Georgia Press, 1994), 58.
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s@%ﬁﬁf@f RACHEL CARSON! RACHEL | | YOURE ALUAYS TALKING
Gl TUET WHER | | CARSON!RACHEL CARSON!| | ABOUT RACHEL CARSON!
THERE WERE NO Y
OCEANS ON EARTH
r/-. )

WE &IRLS NEED
QUR HEROINES !

J

Figure 4.5Lucy celebrates the Ispopularly known works of her heroine, Rachel Carson.
Feb. 20, 1963.
* x
One of the primary issues of concern in postwar suburbia was raising children. As many

would soon become aware, this process, too, had environmental as well as political
repercusions.In the spring of 1959, Charlie Brown welcomed a new baby sister named Sally.
He was a very proud big brother, as he made ¢
told Violet when she asked about the new baby. Lucy, however, was havimgfribis.
AHappy?0 she demanded. @Al s up gopslaioniista8esious e v er
problem?! 06 While this sort of naysaying was f
right: overpopulation was becoming a serious issue ofissgn in postwar America. This was a
debate that had been set off by British economist Thomas Malthus with his 1798 Essdige
on the Principles of Populatigiut it had taken onew urgency in an era of decolonization and
globalization after World \&r 1. Between 1945 and 1960 the U.S. population grew from 140
million to 180 million. On average, mothers in the 1950s were the youngest of the twentieth
century and the average yearly birth rate of nearly 4 million in the decade was the highest since
1898. Overpopulation was more deadly than the atomic bomb, Dr. William Vdige &anned
Parenthood Federation of America told a publi

a theory, a fear, or a hor r ihibRoek offHareaededical V o g t
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School agreed with the prognosis. According to his calculations, he told a meeting of more than

400 gynecologists and obstetricians in 1956, the weddld experience a global food shortage

by 1980 if population growth continued the current pace. Ultimately, Rock argued, this would

l ead to a desperate nuclear ¥War over the pl an
Overpopulation and itsfiect on global resourcesorried many Americansn 1965, the

New Republideclared that world hunge woul d be the fAsingle most I

third of t hThis &seettidn waseuppored Py.the fact that the global population

grewfrom 2.5 billion in 1950 to 3.35 billion by 196%his issue worried government officials,

too.fOver popul ation and resource scarcity, o0 argu

potential for Acommunist political and econom

President Lyndon Johnson told a gathering in Omaha, Nebraska in the sumn&i6of 19 i s

strong enough to stand for long against the restless discontent of millions of human beings who

are without any hope. o0 Johnson was explaining

of grain to réieve food shortages in drougstricken Inda.®®

195 Altoona Mirror (Pennsylvania)May 28, 1959; Malthus famously argued that there was a mathematical limit to

gl obal popul ation growt h. Once the worldodés popul ation
stagnate. Even more, overpopulation would lead to a sort of dimmiigj returns as less productive soil was farmed

to address food shortages and economies would experience high unemployment rates. John Stuart Mill presented a
different case against overpopulation in his 1848 bexakciples of Political Economywhich agued in part that

popul ation growth was a threat to figuality of |ife, o al
Americans considered the cost of providing amenities for a historically large and young population. Later

neoconservative enomists, like William Godwin, contended that Malthus and Mill underestimated human

ingenuity and the productive capacity of capitalism. The market, Godwin contended, would decide the optimal

population size and encourage wise management of resourcesdisdbvery of alternatives. For more on the

population debate and American political economy, see Derek S.THeffState and the Stork: The Population

Debate and Policy Making in US Histof@hicago: Chicago University Press, 2012); Derek S. Hdfé $ate and

the Stork: The Population Debate and Policy Making in US HigiGhicago: Chicago University Press, 2012),

11212 ; AOver popul at i oBo DeAgaditd DagyWorldi IMaerr. tlh3an 1A 52; #AOverp
Call ed Thr eat Lot AngeloTinledleb.A4 B966e , 0

19 paulSabinThe Bet: Paul Ehrlich, Julian SNemblaven: Yalae d Our Gam
University, 2013),22 4; Lyndon B. Johnson, ATwo Threats to Worl d I
PresidencyProject, University of California, Santa Barbara, http://www.presidency.ucsb.edu/index.php (Jul. 20,

2016).
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Congress, too, was interested in this problem. In the summer of 1965, the Senate
Subcommi ttee on Foreign Aid Expenditures took
by Alaska Senator Ernest Gruening, a graduate of Harvard Medical Scdaofamer

governor of the Al ast frontier, o0 t karrenta;mdi bc o mm

pastpresidents The U.S. government needed to Aseek n.
President Johnson proclaimed earlier that year in his Statéhad  Uni on addr ess, fit
with the explosion in world population and th

former President Eisenhower, serving alongside former President Truman as an honorary
chairman for Planned Parenthood, wrotéh® committee of his great concern over this problem.
The popul ation crisis was, in his opinion, Ao
today. o0 He continued in his letter: dAlf we no
which, becausef our unreadiness to take creative action in controlling population growth, will
be denied any expectations beyond abject poverty and suffering, then history will rightly
condemn us.tod hRccomdnind eeds report, ytolblamepopul a
for the growing disrder, disrepair, and dangertinrh e nati ond6s ur ban areas.
ulti mate verdict would be that the United St a
submef®ged. 0

Over the course of four months in 1965, this subcoremittould hear testimony from

political, research, academic, and religious leaders from across the country. The committee saw

197Lyndon Johnson, #AAnnual Message to the Congress on th
Lyndon Baines Johnson Presidentiallib r y, http:// www. | bjl ib.utexas.edu (Ju
Hearings before the Subcommittee on Foreign Aid Expend]

First Session on S.1676, United States Senate, 89th Congress (Washingtdd, .Government Printing Office,

1966), 56, 9-11; For more on Senator Ernest Gruening, see NabmskeEr nest Gruening: Al aska
Governor(Fairbanks: University of Alaska Press, 2004); Robert David Joh&soast Gruening and the American

Dissenting Traditiof{Cambridge: Harvard University Press, 1998); and Ernest Gruaviamyy Battles: The

Autobiography of Ernest Gruenir{ylew York: Liveright, 1973).
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the population boom as the product of longer life expectancy as well as lower infant mortality

rates in the twentieth century. Thalgo noted a wave of legal and societal changes in the mid

1960s that were making family planning more effective as a means of population control. In

1965, the Supreme Court ruled@miswold v. Connecticuhat an 1879 statute outlawing

contraceptiveswa unconstitutional because it violated

laws were under challenge in Massachusetts and New York. And in 1965, 81 Nobel laureates

petitioned Pope Paul Vloppbsiionrtoeoutiaceptited®® he Cat hol
In many ways, the subcommittee debate reflected the conservationist spirit that had

motivated environmenta&formers in the first half of the twentieth century. Senator Gruening

reminded the committee that the danger of the population explosion to Antevas the fact

that while the United Statesd own population

other nations around the globe. In 1965, the American population growth rate was one and a half

percent. That was lower than the global grovette of two percent and far lower than the growth

rate of third world nations that were experiencing five percent growth or more. It was half the

growth rate, in fact, of Latin AmericBut Ameri cansod di sproportionat

especially trobled Gruening Wi t h only six percent of the wor

consuming half the worl dds resources. AThe av

Afconsumes in natur al resourcl®s as much as do
The subcommittee receaned in early 1966 for a second round of hearings with an even

more impressive slate of witnesses, which included four Nobel prize winners in both medicine

and physics. Gruening also entered into the congressional record a sBeasafcomic strips

198 Griswold v. Connecticuyt 381 U. S. 479, Jun. 7, 1098 Subcdofitteesdnat i on C
Foreign Aid Expenditures of the Committee on Gover nmen:
Senate, 89th Congress (Washington, D.C.: U.S. Government Printing Office, 1966), 9.

199 Population Crisis Hearings, 11.
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that he f el t whetope onhpnd and articdated the fdelimgs of popular concern

o

over the population issue. Al donodot think it

3

in one of the strips fromtdunbel@BBerfiaonbwb
upset by the addition of a new baby in the Br
wrong time. o0 Linus had his own perspective on
gonna do with all those babieswaa e | i ned up waiting to be born

canot tell them to go away and wait for anoth

(WHAT ARE YOU GONNA DO WITH | | YOU JUST CANT TELL
ALL THOSE BABEES (WHO ARE

NEW BABIES INTO IATING z
THIS UNCERTAN LINED UP (UAITING 0 BORN<

ARy | WORLD,THIS 15 THE
WRONG TIME!

THE WHOLE TROUBLE WITH
NO, | | YOU IS YOU NEVER THINK
THESE THINGS THROUGH !

== {

Figure 4.6 ThisPeanutstrip appeared in the record of the U.S. Senate Subcommittee hearings
onthe population crisis. Jun. 5, 1959.
This strip demonstrated the heated moral debate that surrounded the issue of the
popul ation explosion. AThe [Pl anned] Parentho
among Negroes, 0 Dr . eRittsburghEouriedatetl96aicShoemre t ol d t
think, o he continued, dAit is an attempt to cu
leaders who opposed efforts to manage population growth through birth control or other medical

methods. One church leadin Baltimore felt that organizations like Planned Parentioshich

200 Populaion Crisis Hearings 463. Gruening pulled the three strips he entered in the record from Charles M.
Schulz,Go Fly a Kite, Charlie BrowifNew York: Holt, Rinehart, & Winston, 1959). Beginning in 1952, Rinehart
Publishing played an integral partReanutérise to national prominence by reprinting collections of the strip in
enormously popular paperback volumes. The strips Gruening cited here originally appeared in newspapers on June 5
and 18, and July 8, 1959.
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was discussed often in the subcommittee headiige ncour ages i mmor al beha
contradicts everything we teach our chil dren
Anotherrel gi ous | eader , Ar c hbi isgtoo, pkenBdatherige ofkthe O0 Do y | €
popul ation control movement to the biblical e
hi story of this great nation we mmahemufound be
horsemen of artificial birth c®ntrol, abortio
Gruening entered two moReanutsstrips into the record. The first was a July 8, 1959
strip depicting Charlie Brown and Lucy musing about the housing challeaggnéhbaby boom

posed. Charlie Brown drew a comparison between the explosion of new babies in suburbia to the

N

growing piles of consumer disposabl e goods.
magazi nes, SenatoréGrusningamcktide.eth certainly believed that the accumulation
of unchecked numbers of new people could have serious consequences in the coming decades.
Ultimately, the subcommittee recommended the passage of S. 1676, which would create an
Office of Population Problems amdthorize the president to call a White House conference on

population in 1967%2

LIKE OLD MAGAZINES!

BAB‘:’SBFEEHAS HOUSE ALL ALONE... ﬁy ANGTHER ONE...PRETTY SOON THE waAY OF UMULA%NG
i

SET ME TO : HOUSE IS FULL OF LITTLE KIDS!
- i ~ U
;’% @ ) c 'ﬁ.
if O
i s (A, "
i = i —é'!'."ﬂ—- 7-F

Figure 4.7 Charlie Brown analogizes the population explosion with the consumer garbage

explosion. Jul. 8, 1959.

201ﬁéNegr oes SuspicioussafsP®r enfh aPitsh@ghtCouasméon 6, 1965

ALetters to the EdBdltimoreSuiSkepa2bnesd. Par ent hood, 0
202 Population Crisis Hearings, 13, 464.

156



The other strip that Senator Gruening included was oneahah newspapers on June
18, 1959. I n this scene, Linus confided to Sn
wi shes you had never been born. o The more he
his companion. i Wheyat itohnes tahleoonleo gairceals tiangpgleir i ng
in a stupor. In his naivete, Linus was shocked that older sisters do not always appreciate their
younger siblings. But for Senator Gr udeepi ngos
uncertanty Americans faced when they considered how their personal family planning fit into a
larger global ecosysterfaiven the controversial nature of population control, Gruening did not

have any clear solutions, but he urgleelU.S. to devote the resourcesfind them?z®®

ITS PRETTY DIGHERRTENING | [ “NEVER BEEN BORN. HY THE THEOLOGICALYY
DS eTtR isessou | | BS990 SREEIDO NG KNOW RBLICATioNS ALOKE B
HIAD NEVER BEEN BORN., | | UHAT THAT MEANSZJ )

ARE QTAGGER[NG'
SToP TD THINK ABOUT IT... S, T

3 AL i ssiend
T Ty Ui Fom spediite e
=

Figure 4.8Linus ponders the implications of being an unwanted child. Jun. 18, 1959.
* ox ok
There were numerous popular books published in the late 1960s about the issue of
overpopulation and its effects on the global environment. Orelsuak was William and Paul
Paddockds 1Fadide® 19&Mdntthe bdoK, therPaddocks referred to the population
crisis as a runaway | ocomoti ve. AThe collisio
inevitabl e. 0 Tdhespe@ly Hadlowhkwadban agrohoadsteade regular

television and radio appearances to warn of t

203 Population Crisis Hearings, 472.
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work wouldnot have neathe tremendous impact in the popular culture that would come with
the publication of ano#r book in 1968 on the issue of global population graitth.

This debate surrounding tldangers of overpopulatioeactedan entirely new level of
intensity and public exposure when in 1968 a Stanford University biology professor named Paul

Ehrlich publishd his runaway bestsell@he Population BomlAs an undergrad at the

University of Pennsylvani a, Ehrlich had been
bookRoad to Survival Ehr |l i ch carried Vogtdés urgency and
AimMe battle to feed humanity is over, 0 he asse
hundreds of millions of people around the wor

technological innovations in agriculture that would help food praooliéteep pace was reckless,

only delaying the inevitable, he believed. AS
WashingtonPost di t or i all promoting his book, fAthe wor
chance was to focus resources on globabregthat still could be saved through centralized

population control measures. The global population had to decrease if humanity was to survive

into the twentyfirst century, he contended, and that could only happen through a lower birth rate
orahighedeat h rate. AMankind wil/ breed i tself ir
were not adopted immediately. Ehrlich even went so fail.dlseAngeles Timegported, as to
suggest that Abirth control may lyandleyputtog be ac
sterilizing agents i nt olhesPopalptibneBormbowddsthraughd dr i n
twenty-two printings in its first three years and Ehrlich became a leading voice in the emerging
environmentalist movemergrovokingconversatns on human action and resource dependency

whil e also deeply influencing the movementoés

2045 A Green RWaslongtontPosé\pr. 26, 1968 ; @ 060Fami nWashingtah®Péstiun.s Di scus
17, 1967.
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organization to take the lead in the population problem: Zero Population Growth, an organization

that soon had eightyhcapt er s across the country. AEhrlich

Washington Pogkeviewer ofThe Population BomtEnvironmentalists came to look at the

outspokenandquiewi t t ed bi ol ogi st as?t he fibest champic
In 1970, Schulzook up the issue of population control and its implications once again.

That July, Linus walked into the living room at the \Relt home and @®d a question to Lucy.

AwWhat would happen i f there were a beauti ful
be born, o0 Linus asked, fAand his or her parent
were enough?060 Without |l ooking away from the t

Ai gnorance of t hAhtdejeged, Laus defieshte doncede the siglificance
ofhisinquiry Al still think itbés a gooa).ligemusualt i on, 0
Schulzdidnots ke a definitive stance on the issue, t
suggesthat the artist believetthe debate over the population crigias at its heart a moral

dlemma But if a reader were to take Lucyds comn
viewpoint, then the strip became a criticism

with awave of letters that interpreted the strip both ways.

2B sees Riots, Famine, War: Deat h Lo5Amgmeles TimeMaru2814968;1 ncr eas
ACrisis Predicted by 1975: Wor |l dt HSdgstpgeldaydisnediow17Aver t L
1967; AThe Fight Agai WashingterePogt ndarn .s A0 r ebhd&§8;LosfThe Food
Washington PostSep. 19, 1968; Sabifhe Bet1-2, 11, 16. See also, Matthew ConneHgtal Misconceptions:

The Stuggle to Control World PopulatiofCambridge: Oxford University Press, 2008).
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TANUTS
.

QUESTION

WHAT WOULD HAPPEN IF THERE YOUR |GNORANCE OF THEOLOGY I STILL THINK IT'S A
WERE A BEAUTIFUL AND HIGHLY | | AND MEDICINE IS APPALLING ! 600D QUESTION...

INTELLIGENT CHILD UP IN HEAVEN Q :

WAITING T BE BORN, AND HI5 OR HER

| |PARENTS DECIDED THAT THE Tubd CHILDReN
| [THEYALREADY HAD WERE ENQUEH 7

o

j

Figure 4.9This strip sparked heated discussion from readers about abortion, birth control, and
the population crisis. Jul. 20, 1970.

There were many critics among those readers that interpretecsLéihn qu ems t i on as

expression hofug®dhulLaédsus should instead ponder
intelligento children should be born into a w
an education because the world was overopue d , 0 asked one reader. A (
problem, 06 he continued, fAand i f we donét sol v

a crisis. o0 He ppateddZeraRopukation Grdwadnd thenreades hoped that
Schul z woiuddar fiyece®¥nsosition. o

Anot her reader, Catherine Bodwell Mal an, w
t hought such soap opera dramatics were beneat
poll uted with peopl eo fahaldwlessoassdnew pecdalemtiiseot her fAs
partly the result of too many people and a re
understand why Schulz would suggest bringing

hungry, lonely, unwanted chide n. 6 Mal an was fisure that many o

potenti al to be both beauti ful and brighto an
children already with us. o6 Finally, she belie
has had their o6fair shared. o While she wished
206ﬁCorrespondence Fan Letters re: specific stripso bind

Sabin,The Bet3641, 11921.
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they wanted, the reality, i n her opinion, was
recognize a¥f'd accept this.o

Likewise, Dr. Robert D. Meyers, dpsician from Maryland, challenged the cartoonist to

rethink Linusdé position. Al dondét question yo
consideration of our nationdés air, water, noi
thecont usi on that excess population is the basis
simple. #Alf parealpltosveoft htewior cchhiillddrreenn, 06 he r eas

have the chance for a life with the qualities | think you espbtisat isthe love of God, love of

man, love of nature, and love of beautthen those parentill not have that third and fourth

child. o Meyer encouraged Schulz to find a way

of readers thatvifloiuzatniadan omavd¥ dsoulri tctil e t i me
When asked what they had done recently to help the environment in a 1971 survey, one

in five Americans responded that they had fdAde

shockwave of th®oe v. Wad&uprane Court decision would later obscure the fact that family

planning and questions of population control had once been understood as environmesital issue

rather than religious oné®’

As it would turn out, Paul Ehrlich, the leading light in the ZBopulation Growth
movement, had an intellectual counterpart who saw the population crisis in an entirely different
light. Julian Simon was an unknown business administration professor in Urbana, INimois

had been born the same year as Ehrlich. Afteundergraduate degree from Harvard and a stint

207Correspondence Fan Lettersre:speaf stri pso binder, CMSMRC.
208ﬁCorrespondence Fan Letters re: specific stripso bind

209Opinion Research Corporation, Jul. 1971, iPOLL Databank, Roper Center for Public Opinion Research,
University of Connecticut, ropercenter.uconn.edu.libdatadiledu/data_ access/ipoll/ipoll.html (Mar. 28, 2016).
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in the Navy, Simon enrolled in a doctoral program in business economics at the University of
Chicago. Simon was at Chicago at the same time that economists Milton Friedman and Friedrich
A. Hayek were challgging New Deal economics with their free market thinking. Friedman
famously asserted that economic freedom was not just the means to prosperity, but to individual
freedom as well. Hayek, on the other hand, warned in his landRuatt to Serfdorthat
becausehe knowledge of value and demand iragmented acrosall the individuals of a
society, government control of economic decisiaking would always lead to tyranny. These
free market i deas had deeply infl ueSnwelthd Si mon
initially agreed with the likes of Ehrlich about the population crisis, he came to see population
growth inapositive light. More people meant more ideas, better technologies, and more
solutions. Humanity would not outstrip its resources bexafitheir own ingenuity. This is why
Simon referredopeopleas he A ul t i nirahisd98t maobthersame Bitlg°

By the close of the 1970s, Simon would pistéconomic faith to the teby posing a
thousand dollar wager to Ehrlich that tivéce of five industrial metals (chromium, copper,
nickel, tin, and tungsten) would decrease over the next decade. Simon was convinced that market
competition and new technologies would drive prices down and demonstrate that humanity was
not speeding headhgtoward global shortages and warfare. As many noted during the era, this
wager captured the sharpening divide between conservatism and liberalism in the last quarter of

the twentieth century. But it also highlighted a less noticed realityptbpbners of

210 sapin,The Bet 2, 6870; For more on the economic theory of Friedman and Hayek, see Daniel Stedman Jones,
Masters of the Universe: Hayek, Friedman, and the Birth of Neoliberal PqRigsceton: Finceton University
Press, 2012).
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environmentalism and the pbusiness free market economics of the 1970s amgaged in a
high-stakes battlever the future of American capitalisit.

There were few signs in the early 1970s that businessmen and free market economists
would dominateso much of the policymaking and political culture of the coming decade.
Business had struggled since the onset of the Great Depressl New Deal to restore its
influence in American politics and convince the voting public, as President Calvin Coddidige h
once contended, that Awhatds good for busines
number of different ways, frofunding publiceducation programs to fundingiversity
business schools to lobbying Congress. Many times in the 1970é¢med like a losing
battle!?

Perhaps the most jarring example of dnisiness sentiment in this period came with a
series of attacks against Bank of America in the winter of 1970. The first of these incidents took
place in Isla Vista near the Universaf California at Santa Barbara. There student protesters
burned down the local Bank of America branch. To these young people, Bank of America was
Aithe representative here of the establishment
out to the dermnstrators and attempted to expand lending to minorities in an attempt to address

protestersd concerns. Shortly after the branc

211 sabin,The Bet4-5. Many recent scholars have come to appreciate environmentalism in the context of larger
global economic systems and American capitalism, in particular. The central example is the masterful Cronon,
Natr e 6 s Me Othepepamplés include Bartow J. EImdC#tjzen Coke: The Making of Cog2ola Capitalism
(New York: W. W. Norton, 2015), Richard Tuckénsatiable Appetite: The United States and the Ecological
Degradation of the Tropical WorlfBerkeley University of California Press, 2000), and John SoBa&inana

Cultures: Agriculture, Consumption, and Environmental change in Honduras and the United Ststas

University of Texas Press, 2005).

22E9r more on business |teeddwDed,gee Phalligisgin, lovésibile HandgKrusea g ai n st
One Nation Under GadMoreton,To Serve God and Walart; Dochuk,From Bible Belt to SunbelBenjamin C.
Waterhousel.obbying America: The Politics of Business from Nixon to NAfPF#&ceton: Prineton University

Press, 2013).
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next few years, Bank of America branches across the U.S. were hit by firelaoh pipe bombs
numerous time$*?

American business responded with a tidal wave of programs to educate the American

public on the benefits of free market capital
U.S. Chamber of CoemmenretidsgCBunsiemeddr fiaodr por :
with what it perceives as a | ack of wunderstan
This national campaign manifested itself 1in n

Republican Govewr Jack Williams signed a bill adding an economics colmseh e st at ed s h

school curriculum. Texas was another state that introduced an economics requirement, but rather

than using state appropriations to fund the course they relied on private spikagbes

Houston Natural Gas Corporation to provide materials and educate instructors in the ptbgram.
Charles Schulz would find himselfsqugre n  t he mi ddl e of corpor at

movement against fAeconomic ilaipeojpeygd @&hent h

American Economic System and Your Part in I1t.

from the Commerce Department and directed by the Ad Council, had begun with an extensive

national survey testirmg atnhdea nAgmeorfi ct are peuwcholniocrys.

Survey on the American Economic Systemo was ¢

Compton Advertising company, which had long handled the advertising for Proctor and

Gambl es 0 bi gygodssbtandp. ahmskvayhaddoeen the direct result of a few

catalysts. First, entrepreneurial organizations anchbasileaders across the coutsywell as

federal officialshad cont acted the Ad Council s Board of

213PhiIIips-Fein,InvisibIe Hands151:52. For more on the extent of Bank of /
Ameri ca Hit f oMashihgoe PoStay 2y 19TL. me , 0

214Moreton,To Serve God and Walmart 1 4 6 ; i WhPyu blloihen ncya nQd.t  u n G@hecagpt and ec on.
Tribung Aug. 22, 1977.
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communicationse mpai gn to create a better understandi
Second, a series of conferences on inflation hosted by the Ford administration in the fall of 1974

had made the economy a top public issue. This was certainly proved out ingpitulbn polls

which showed that by August 1974 a plurality of Americans believed the economy was headed

for another depression. And while 53 percent
business to help deal with the sagging economy and inf|e&8® percent had no confidence at

all . Third, the Ad Council believed that publ
factor in the development of effective responses to the challenges posed by persistent inflation

and recessionary prospects bot h aggravated by rising energy
Commerce EIli ot L. Richardson specifically re
campaign in October 1974. The surveynducted in late 1974, condad some 3,000 field

interviews and was published in Spring 1975. The interview sample included Americans of

various sexes, races, ages, incomes, education levels, religious affiliations, political ideologies,

partisan affiliations, and levels of political activism. They alsomadesur o i ncl ude fisul
numbers of businessmen, O6thought | eaders, 6 cl
set?!®

The survey found that many Americans understood the U.S. economic system in personal
terms Arather t han tnhdescribirg wiipimaguaique dbouetltem n o mi ¢ s .

economy, four out of ten expressed it in indi

215 \oreton,To Serve GodandWalmart 145, 160; #AAd Council 6s ca mpaign dr a
t h e r eChristiam 8cjedce MonitoiSep. 21, 1976; The Advertising Coundifational Survey on The American

Economic System: A Study of Understanding and Attitudes of the American (R=aplgork, 1975), 9Gallup

Poll, Aug. 1974, iPOLL Databank, Roper Center for Public Opinion Research, University of Connecticut,
ropercenter.uconadu.libdata.lib.ua.edu/data_ access/ipoll/ipoll.hiltdy 21, 2016); Time/Yankelovich, Skelly &

White Poll, Sep. 1974iPOLL Databank, Roper Center for Public Opinion Research, University of Connecticut,
ropercenter.uconn.edu.libdata.lib.ua.edu/data_satipell/ipoll.html (May 21, 2016)
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job, free to start a business, free to I mprov
forthe busine s men | eading this campaign, only 9 perc
enterprise, free economy, or private enterpri
Conversely, when asked what was wrong with the economy, a quarter of respondentshigplied

big business enjoyed political and tax advantages or acted in their ovimtesedét to falsely

restrict supply and drive up prices.Ging@ f t h of those surveyed felt
not working, unstabl e o ntsagteealthatithe Anericanteacmomic h a | f
systemrequied A mor e t h a mwWhen askethizol the pnoalents ef she American

economic system should be addressed, 56 percent replied that it would require greater

government regulation of things like bigdaess, prices, wages, inflation, and foreign trade.

When asked to describe the roles of various actors in the American economy, the general public

best understood the role of advertising @hwods of respondents could accurately describe it)

and least nderstood the role of the consumerlyoh? percent could give an accurate description

of how consumers functioned to stimulate the economy). Yet while they struggled to identify the
Arol eo of t hkherdsdescrilsed timensejvesexelosively as sou mer s or fAsper
of money. 0 Thus, the survey f ol9tslwasfeeing t he av
increasingly detached fr om t &wludthefugdamenta c on o my
system for the personal freedoms and potential forpeassb gr owt h t hey see in

reported, fAtheir description of heir role in

216 e Advertising CouncilNational Survey on The American Economic System: A Study of Understanding and
Attitudes of the American Peogldew York, 1975), 1319; The Compton Advertising pollsters defined the

c o0 n s u mle as&ofold: 1) to influence production through demand and 2) to stimulate competition. Their pro
capitalist, prebusiness definition assumed the merits of the free market and did not consider possible negative roles
such as oveconsumption or stimutang increased wastefulness or pollution. Gifién of respondents, however, did

say that the biggest change they hoped to see among coOl
don6t waste, or buy only what you needo (75).
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Il n response to the reportodos findings that
is incomplete andodmaigimeanmaaryk e&d tdhre tAldeiCr fAbi ¢
yearhi st ory. 0 The Council estimated it would ne
first three years of the project, not including the additional funds donated by supporting business
frims. The campaign was intended to run into the 1
worth of free commercial advertising time on all the major networks, which would then direct
viewers to write in for the centerpiece of the project: @p2de bookleteni t | ed A The Amer
Economic System and Your Part in It.o This 1is
the Ad Council, Schulz provided both original artwork and previously publiBkedutsstrips
to illustrate the booklet. He did thiswithcutn y compensati on fAas a publi
pamghlet said?!’

Schul zés artwork for the bookl et combined
strips. Beneath the pamphlet foreword, the artist drew a an elaborate scene of Charlie Brown,

Linus, and Snoopyaé the Flying Ace) marching beneath a set of Revolutieaaylags. Linus

wore a bandage around his head, as though he had been wounded in a battle. The three carried
musical instruments to play as they marched their small migigtg parade. The imaget a

patriotic tone for the pamphlet to follow, suggesting that American loyalists would support the
American capitalist system. Many of the other illustrations in the booklet were simply panels that

added simple transitilomts dfo tttiendsayloudan GitT htermr c

number oneéo. At the beginning of the section
217AdCounciI,NationaISurveyonTheAmerican Economic SystemLl 5; A Ad Council 6s campaig
counterattack: OChestan 8cierscéd Monipr tSkeer. e ,2 1t;70/db,RGh &conofitksB C

Ad sNe@ YorkTimes Jul . 30, 1976; nAdAdc £wms nen |LbstagelessTangar. Sel | Am

5, 1976; fACan busi ness t eCarsttan Stienme Mooitoxug. 20 1976Klainknere m wor k s |
Feb. 1978, 102.
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capitalist economySchulz included a group portrait of all tReanutscharacters, including
Franklin, Snoopy, rd Woodstock (the bird) to emphasize the importance of each member of the
group relying on the other for success. The pamphlet only included ohenigth strip, a scene
of Snoopy rushing over to aid Woodst wbow i n a
to take care of himself in emergencies, o0 the
stiff.o0o When Snoopy finally made it through t
found that the little yellow bird had built himself an iglaedehad a fire going to keep warm.
Within the context of the booklet, which had challenged readers to ask themselves whether a
proposed program was fda proper one for govern
the private s e ctbwminimizethe meeddor astrang, activistdedaraé d
government and endorse the skills and resourc
pamphlet set a patriotic tone that championed tveep of the individual and his or higle in
the largereconomy?*®

AThe American Economi ¢ h#8ijseritics.Bdueatods Your Par
guestioned how effective such campaigns coul d
nobel prizewinning economist PaktbdtheSanvedes.l s on,
They have no cutting edge toward people on th
Asi mplistic and boring. o Some challenged whet
Council claimed. Several groups demanded equal basadime from the networks because they
argued that the Ad Council campaign was a violation of the Federal Communications
Commi ssionbdés (FCC) nAfairness doctrine. 0O Both

television advertisements. CBS even required tti€CAuncil to revise their television spots to

28 The American Economic ®pidinee Feb. 4978 103.our Part in 1t, 0
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remove the endorsement of the pamphlet. They
is a topic about which there is debate and that the booklet offer would therefore require the
network to granttimeunde t he f airness provisionso of the |
Francisco devel oped its own campaign called i
ideas for equitable reforms to help the disad
isavram, 0 protested the centerds director, Roge
the public interest. o The Public Media Center
regulations for public service announcements to disqualifAth€ouncil because of its

Ai nherend ndospoyabéeas. 0 Ul tedtheadlegidiop adsfGred& and A
of political backlash and demands for equal airtime for opposing views. ABC, in particular,

decided that thedwertisement$ w o u | lade an internal policy we have had which prohibits

offering time in the form of public service announcements or commercials for the discussion of
controversial issues of importance which we think are more appropriately discussed in news or

public affairspr o gr ams . 0 C® afterarmirstial deja§ joildeBaRer 400 newspapers

and 500 radio statienfrom across the country ancthrat he Ad Counci |l 6s pamph
advertisement$:®
Another group attracted a wave of media attention for its opposition to theAdi€Cc i | 6 s

economi cs campai g nnnial CodmmissPre (BRC), kedby tlydingde&E n t e

leaning economist Jeremy Rifkiwho had been deeply involved Vietham War protest

publishedts own opposing materials that did not reflect such a cagtitali® i as. A The Ad |
campaign is a direct attempt to propagandi ze

V5 carusiness teach how Ghistian cierice Mogitgrs tAeig . w0 k-BV,1a3Ridn6 ; A NBC
Economi NewANaksTimgs Jul . 30, 1976; AAd Council és campaign d
t o cChristian Science MonitoiSep. 21,1976 fiCount er ads Asked: BsAngetesni ¢ Ads St
Times Jul . 30, 1976; AnAThe BlewYerk TinnetSepEl®,d9’6.mi ¢ Advertising,
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who challenged the consequences of capitalist
booklet ignored the negative effects of @er@omic system based on the continual pursuit of
hi gher profits. ANowhere do they raise the 1is
capital. Nowhere do they discuss corporate policies that adversely affect the health and safety of
wor k &sPBCoedi rect or Ted Howard put it, the Ad C
omi s on. 0o

The Ad Counci |, lewis Shollenkergediddis best ® reassure the public
that the pamphlet was unbiased. He asserted that the material had rdeemgporoval of both
the counci | érseviinetwe rcnoamhmiptotleiec yand several gover
our |l evel best to be neutral, o Shollenberger
they are. o0 Anothetrh&LtunftWeé hdvecnal plitlad ®dphy.

considered was fAonly whether free advertising

Robert P. Keim agreed. fAWedre not talking adyv
campai gsns,eor theed. a Going even further, he emphasi
think even appears in [the booklet] and wedre

Keim, however, showed his hand in this final statement by revealing that whaledhhis

organi zation might think of the economy as a
such language. Talk of laissez faire economics still had strong connections to-blusipess

1920s that many Americans felt had shipwrecked tba@uy in the Great Depression. Since

then the U.S. had embraced a much more managed economy with social safety net programs like

206 Ad Council 6s campai gn dr aws GhrstiamS3cienceaMohita®ep. 4, 197/€,e anut s 6
ACounterads Asked: E dosAngaiéesdimgsd 3 ulSt i B8O Trdbabbe, ®DEconomic

Conf INewcYork Bimes Apr . 22, 1976; I n the midst of this contrc
Bicentennial Commission, which hatded unsuccessfully to stage a demonstration to oppose the federal
government 6s bicentenni al I ndependence Day celebration
Commission.
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Social Security and Medicare. Even in the th@¥0sfif r ee mar ket 06 t hought ,
esteem, was still not mainstreanoeomic understanding. The businessmen of the Ad Council
thusavoided such obvious markers of a partisan position. Perhaps campaign chairman and
advertising executive Barton A. Cummings expl
think the producttbe American economic system) is so good, all we have to do is get the people
to undefMetamdai gnowoul d not fadvhptayeforcapit al
American busi Pess, 0 he insisted.

But whether the Council used the buzzwords or Rikin was right in his assertion that
AThe American Economic System and Your Part |
capitalism. TheNew York Timesertainly had no doubts that this was a campaign to educate
Americans on t henmer pt isSimetcslyimitt eouis M. Kahlmeier
wrote that fAAmericads giant corporations, whi
advertising thei? economic viewpoint.od

The Ad Counci |l 6s wlausinegs gasnpaigmsathexpeaencedrpablioy pr o
backlash in the 1970s. In 1976, many U.S. oil companies were fighting their own battle to
redeem their industry image in the midst of the oil crisis. Mobil Oil Corporation, for example,
was spending $13 million on their own educatwagram. The response from critics was quite
direct. One activist collaborative, the Energy Action Committee, charged that Mobil Oil was
presentisngleia amme mi sl eading, if not feraudul en

subtle ways of improvings corporate brand, such as sponsoring respected public broadcast

2l5Ad Council 6s campai gn dr aws, Ghrstiam $ScienceMohita®ep. 21, ®FBp anut s 6
ifiCounterads Asked: E cLosrAngeiléesTimgsd 3 ulSt i B0 Trdbabbe, ®Ad Counci
Amer i cans dos Argetes Timadiar, 50 1976.

22252 Views of E dNewmYonnTimedMRayrs. t elnd,,0 1976; @AThe BalNed of Ecor
York TimesSep. 19, 1976.
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progr ams. This was met with charges from the
American Federation of Lab@&@ongress of Industrial Organizations, that corporations were
abusingp bl i c television for commercial purposes.
thing will grow insidiously. o Randall Meyer,
thatthe magnitude of protestpresented morefundamental shift in Americarcenomic
understanding. He warned his fellow business
equating bigness i n New¥YorkTimassogmized the tribkg plblie s s . 0 T
climate in which busi ness rdebusirtessiriessoesélliftself n t he
and its point of view,0 wrote columnist Loui s
beconrfeds. 0

Nonet heless, fAThe American Economic System
success. By late 1976 the Ad Couriad received over 1 million requests for the pamanielt
officials were planning a second printing of 1 million additional copies. Many media
commentators attributed a | arge portion of th
pamphlet. IJune 1976, Schulz would even be awarded a special medal from Secretary of
Commerce Elliot L. RichardséhRi char d Ni xonds former Attorney
rather carry out the presidentdés order to fir
Wateagate investigatio®sf or fiout st anding contributions to
Amer i can economy wih thellononduring gratrerssgmnboliecdremony at the
Bank of America building in San Francisco. Secretary Richardson told the mddigyaitaries
present that the cartoonistés illustrations i

wh at is often termed the di smal science of ec

222 The Babel of Ec Newdonk TemesSepvl®, 1%476.si ng, 0
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President Gerald Ford cfoemrnteinvda npgu bhliinc fsoer Vhii cse
the project. fABecause of this contribution, o
Americans concerned with increased ecdnomic e

This procapitalist pamphlet mght have been the most publicly scrutinized project Schulz

had ever participated in. Still, such a proje
governmento6s role in both the economy and the
Aperses@abnsibilityo in the economy, a princip

corporate America on pollution and a principle that Schulz would incorporate into his most

important environmental works.

| f Schul z&6s envi r odhbhydisda@tdlist sensiilitiss, itwassalsd nf or m
informed by his Christianfaith I n Schul z6g foai mobreommu Bicthwul z06s
faith, see Chapter1l) evangel i cal |l eaders were also talki
the environnent. One such leader was an independ@ntled Presbyterian missionary in
Switzerland named Francis Schaeffer. Although Schaeffer would later be known among young
evangelicals for his 1976 bostow Should We Then Live®hich focused othe practical
applicationof orthodox theology, in the early 1970s he was interested in a topic not typically
associated with conservative evangelicals: the environmental crisi S ¢ h Rokufioh &nd 0 s
the Death of Mairf1970)was a call for a Christian ecological ethosliéwing the lead of

environmentalist pioneer Rachel CarsBnhaeffer began with the example of the devastating

B\ Yotk TimdsSefr ®,onomi ¢ Ad

224ChristianScienceMonitor Sep. 21, 1976; AnThe

ted States Department of
c
4

T

1976;New York Times J ul . 30, 1976 ; uni e

Understanding of the American Economyo award, 2002.027,
1 1976, Executive File
0

Letter to Charles M. Schulz from Gerald R For d, Jun. ,
Strip, o

Honors Creator o NewtYbrleTimePum.b,na76.s
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effects of DDT and warned that humanity was in danger of losing the habitable world. Yet where
Carson pled for public activism and governmaguiation, Schaeffer called Christians to
spiritual repentance. AThe distressing thing
have had no better sense about these things t
who had been entrust@dthe Bible to be caretakers of the earth, Schaeffer believed, were now
derelict in their duties, bl inded by mass <con
di agnosed, fndis | eading to the death ebgiousnatur e
terms, he certainly echoed the sentiments of the conservationists who had tried for much of the
century to encourage environmental concern among their countrymen by preserving and
celebrating the aesth#®tic beauty and fjoyo of
Schaeffer vas not alone among evangelicals calling for Christians to see spiritual calling
in the looming disasters of overpopulation and environmental degradation. The bestselling
nonfiction book of tThelaté GrdaDPsanewEagiwhichaconedied n d s ey 0
the Biblebs apocal yptic prophecies to Cold Wa
and China and the turmoil in the Middle East over an Israeli state as markers of the end of times.
Lindsey believed that all of these developments aedl#tlining state of the global environment
would cul minate in the second coming of Jesus
as a popular film narrated by Orson Welles. The movie poster for the film showed Earth set
ablaze, alone in the blacknexsspace. Historian Matthew Avery Sutton has argued that the

mass appeal dfhe Late Great Planet Eartleflected the way that thmanyenvironmental

concerns, from ecological disaster to overpop

225 Quoted in Barry Hankingsrancis Schaeffer and the Shaping of Evangelical Améficand Rapids, Ml:

William B. Eedmans Publishing, 2008), 118; For more on the work and influence of Francis Schaeffer, see
Hankins,Francis Schaeffer and the Shaping of Evangelical AmenchDaniel K. WillamsGod 6 s Own Part y:
Making of the Christian Righ{Oxford: Oxford Univerdy Press, 2010), 13Z3.
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apocalypticevagel i cal i sm pal atable to the broader Am
premillennialism was influencing American culture, the growing environmental movement was
also influencing American religion. Schul z0s
administra i ons 6 environment al programs was just on

environmental ethos that existed in the 1970s.

Environmental degradation worried many Americans. In 1971, the Nixon White House
found that a majority of thenvanted tosee the federal government increase spending on
projects that woul d @enhan ctlereeparcent of msgpaondente o ur
believed this to be a Avery importanto issue.

1970s. And the numbbg were quite similar whether Americans were asked about the federal or

state governmento6s role. I n fact, seventy per
environmento would be a fimajor contribmutoro t
igreato over®the next decade.

By the mid1970swhi | e environmental iissues had beer

various ways, they had often been secondary to making a joke or developing a chidracter

226 \atthew Avery SuttonAmerican Apocalypse: A History of Modern Evangelical{@ambridge, MA: The

Belknap Press of Harvard University Press, 2014);483l5

227 Nixon Poll, Opinion Research Corporation, May 1971, iPOLL DatabankeiRoenter for Public Opinion

Research, University of Connecticut, ropercenter.uconn.edu.libdata.lib.ua.edu/data_ access/ipoll/ipoll.html (Mar. 28,
2016); National Opinion Research Center, University of Chicago, Feb. 1973, iPOLL Databank, Roper Center for
Public Opinion Research, University of Connecticut, ropercenter.uconn.edu.libdata.lib.ua.edu/data_
access/ipoll/ipoll.html (Mar. 28, 2016); Gallup Poll, Jul. 1973, iPOLL Databank, Roper Center for Public Opinion
Research, University of Connecticut, ropeteemiconn.edu.libdata.lib.ua.edu/data_ access/ipoll/ipoll.html (Mar. 28,
2016); National Opinion Research Center, University of Chicago, Feb. 1974, iPOLL Databank, Roper Center for
Public Opinion Research, University of Connecticut, ropercenter.uconiibedtel.lib.ua.edu/data_
access/ipoll/ipoll.html (Mar. 28, 2016); Roper Report, Dec.. 1976, iPOLL Databank, Roper Center for Public
Opinion Research, University of Connecticut, ropercenter.uconn.edu.libdata.lib.ua.edu/data_ access/ipoll/ipoll.html
(Mar. 28,2016). Harris Poll, Aug. 1973, iPOLL Databank, Roper Center for Public Opinion Research, University of
Connecticut, ropercenter.uconn.edu.libdata.lib.ua.edu/data_ access/ipoll/ipoll.ntml (Mar. 28, 2016).
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environment would take center stage, howevernv8ahulz and his television production team
of Lee Mendelson and Bill Melendez began throwing around ideas for Remwutdelevision
specialfor 1976 Though Schulz would joke in a 1977 interview that he had only chosen the
topic because he had run afitholidays,| t 6 s Ar bor D afiywell @th @avibus e Br owr
environmental concern$® addressed in Schul z0s

The Arbor Day special focused on educating families about conservation and providing
them with some ideas fgetting involved in tree anfdrest conservation in local communities.
The episode began when Sally Brown was unable to correctly define Arbor Day for her class.
She was quite confident that it wvadber, d hteo day
which her classmates eruptech | aughter. To address the child
assigned Sallyo write a report on Arbor Day. With a little help from her love intetésts
(unrequited, like most love iReanuty, Sally discovered everything she needed to know about
the history of the holiday at the local library. The first Arbor Day was celebrated on April 10,
1872 in Nebraska and was the product of the efforts of J. Sterling Morton, who would later serve
as Secretary of Agriculture under President Grover Cleveldn@ T imai n i dea of Ar |
she found, was fAconservation.o It was intende
adults the need to maintain and protect certa
Day, she learned, was a dayctlebrate and enrich green spatés.

AOt her holidays repose upon the past, o Sal
proposes f &eanuthire wak pramotinga. vigion of a more responsible, more

considerate, futureriented consumer ethdo combat the narcissistic culturamstant

228Charles M. Schuld, t 6s Ar bor Da(§976).Char |l i e Br own
229 .
Ibid.
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gratification during he A Me 0 dvasthe daee critifjieiSshulz had mabeut throw

away society twenty years earlier, only now the idea was connected to a larger national

movement*°

Sal | y 06 slediher 0 acian,atother theme developed in this television special.
AEvery child can plant an orchard! o she bello
|l i ke any young revolutionary, she wagtonot con

the field to cultivate a few forest trees!o S
join her green mission. Linus, Snoopy and Woodstock all followed dutifully. But she also
persuade the often skeptical Lucy to join her project andgulaeLucy fashion, she was soon
barking out orders to the rest of the childf&h.

To these newly awakened environmentaliptior possession meant little in their crusade
to make their town greener. They wedelddd straigh
without his knowledge, of cour8eplanting trees, bushes, vines, flowers, and vegetables. As
Lucywr ested | eadership of the project from Sall
demonstrated an al most r el i deredochardz whachisajgyTher e
f o r e she saidadother quote from J. Sterling Morton on the first Arbor Day celebration that
took on the tone of an Ol d Testament proverb.
refinement, 0 s he saypieat Ghriktian nvetodcdvithnhge SBcihbull eabdés c al |
responsi ble caretaker for the earth. I n Schul

community green activism should be the Christian, migtiss, suburban environmental ethic.

230 pid.
231 pid.
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Of course, Chrlie Brown was not too happy about the state of his field when he arrived
for opening day of the neighborhood baseball season. When Lucy had assured him that she
would take care of #Asprucing upo the fee el d, h
in the middle of his pitcherdés mound. While S
the cultivated field was part of their Arbor Day celebration, Lucy bluntly reminded him that his
baseball team had never been good anyways and so he hast aotything.

When Peppermint Patty and her team arrived for the game, she could hardly believe her
eyes. Charlie Brownds Avictory gardeno had de
she would not miss an opportunity to crush an opponesgarts and decided to make the best of
the situation. As the game proceeded, it quickly became clear that nature did not play a passive
role in this story. Peppermint Patty struggled to strike batters @iea®rmally would because
she kept gettinghungp on t he tree in the middle of the |
Snoopy hit one deep into the outfield he failed to make it to first base because the vine at the
backstop, which he had earlier mishandled, reached out and tripped him. The flowers in th
outfield distracted Lucy and Frieda from doing their jobs, while Peppermint Patty was unable to
get on base because she could not find it underneath all the veg&fation.

By the end of the game, even the trees wer
After a chaotic eight and a half innings, the little boy who had never won a baseball game found
himself one out away from winning the season opener. Though he had initially been horrified at

the sight of an orchard on his baseball field, nature had @ierlie Brown a gif3

232 pid.
233 pid.
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And just as quickly as nature gave, nature took away. As Charlie Brown wound up to
throw his final pitches and finish the game, a sudden storm sprang up to flood the field and end
the game short of victory. All the children but AreaBrown scrambled for cover, leaving him
standing there in sopping disbelief.Pednote game
was to be interpreted as a positive force to be cultivated or a negative force to be feared. What
was clear was thahe environment iPeanutsvas quite capable of caring for itself, as
evidencedby Salys onsol ati on to her defeated brother:
Charlie®Brown. 0

As powerful, independent, and awespiring as nature could be Heanutsthere was a
humanmessagg@ervadingg t 6 s Ar bor D a Quotin€h Sterlihg MortoB a fimak n
ti me her report to the class, Sally said that
be able to sayéodolf you soaue kb OmyScrhaur wenesn tc,o nlceeqpk
environmentalism was one that still placed human beings and their needs and desires at the
center of the mandatuevgodsWHi Hec8B8afl yot with C
chil drends hort i tseektoadically changedoeraplace the ekistihg n o
capitalist systems that produced unprecedented levels of waste and pollution. Instead, Schulz
advocated reasonable modifications to the consumer ethos, calling Americans to be more
conscientious in theiransumptiorand to balance progress wihdered green spaces. This
centrist environmental message waswekk cei ved by Schul z~6ds audi ence
| t 6s Ar bor D asyrprised bvarrtie iargst, @&miagrian Emmy nomination and

winning the Arbor Day Award from the national Arbor Day Foundattn.

234 bid.
235 pid.
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Newspapers across the country, from Atlanta to Los Angeles, promoted this latest Charlie

Brown television special. It seemed an odd addition to the car@easfutsholiday specials,

even to lhe artist himself. Bythemit 9 70s, Schul z and his producer
every season and holiday. o In his mind, Arbor
actually got down to something | inemterdeverbor Da
Afand it won the National Arbor Day Award. o Ar

Morton Sterling had led an effort to plant an estimated one million new trees in Nebraska in the
1870s. The observance had taken on a renewedmgdanits centennial in the 1970s. Sterling
could hardly have imagined a more perfect moment for the 100th anniversary than the 1970s,
when peopldiad been struck with concern over the human influence on the envirofifnent.

Il n many walyt ¢ srBaytdharlie Brevreflected a major thrust of the
Earth Day movement with its central theme of educating Sally about the history and importance
of environmental action. While Earth Day 1970 connecteesoltol conservationists,
ecologists, suburban hsewives, and student activists with the institutional power of federal
government through leaders like Senator Gaylord Nelson, perhaps its greatest achievement was a
national grade school environmental education effort that credtathistorian Adam Romieas
calledit he first green generation. o This approac|
school children was present as well when Schulz lent his talents to a national clean air project in

the late 19708

265 A Charlie Br 0 VAtlant&Qoesttutien] Malrat elds,,0 1976; ~ACharli e Br owt
Los Angeles Timges Mar . 8, 1976 ; J uGartddnist RiqfilesiN@ M gdDredcembzer 1970)h485] z , o
reprinted in IngeConversations 106 ; @A A DAanta ComstitutionFebels, 19Y6.

237 Adam RomeThe Genius of Earth Day: How a 1970 TedoHJnexpectedly Made the First Green Generation

(New York: Hill and Wang, 20)3xi.
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ACharl i e Brownr had, 0 e § anline $captopwpoeal te the
American Lung Associatiom 1979. The concern that troublddner i cads most f amolt
was the declining state of the environment. At stake in this mounting crisis, Schulz asserted, was
the prospectoh fibetter world for ourselves, our <chil
nation. o0 The cartoonist insisted that he had
preserve our environmeaBut this level of direct social engagement was a newldpreent
for Schulz, who had been clear about Charlie
back in the 1950s: fAYoudbve just got to Il et th
out in the end. o0 Ther e watandrnrgingteolvealyourn fAswi ng
problems in one day. o0 Schulz had called this
no longer do. Charlie Brown and the American people could not sit by idle in the face of
l ooming environmeandnn lcadasttropact i2HCod Schul :
Schulz was writing as the new honorary Cha
Christmas Seals Campaign. The annual program solicited artwork from school children in
kindergarten through third grade fronr@ss the United Stade t o0 adorn t he organi
four commemorative @ristmas seaés one for each state, plus the District of Columbia, Guam,
Puerto Rico, and the Virgin Islanils decorative stamps sold to raise money for medical
research. Each yeahe American Lung Association reported, more than 60 million American
households purchased sheets of seals. Schulz was a logical choice to be the face of the program

since he had spent his career drawing child#&n.

285 The Success o0 Batuaday ElkeningePast Hainl. urle,, 6 1957; Ameri can Lung
Brown Clears the Airdo Storyboard Pamphlet (1979), 2003
19521999), Schulz CorrespondencéyiISMRC.

203 ean K. Smith, f @iEducationds so. 7§Now 1998):B.9 7 8, 0O
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Schulz would not, however, just beigurehead. The American Lung Association also
asked him to produced a short film tods®wn in schools and communignters across the
country about the role individuslhad to play in combating air pollution, a leading cause of lung
disease. In 1979, ¢hEnvironmental Protection Agen{&PA)would find that lung disease
caused by aipollution was costing Americaid..3 billion each year. Furthermore, though air
quality had generally improvestross the country thanks to clean air regulations passedduri
theJohnson andllixon administration, by 1978 th&aPA found that most Americans still lived
in areas of elevated levels of carbon dioxide, sulphur monoxide, nitrogen dioxide asmog
other air pollutants. ThEPA, whose research and grants had razgseg@reness of environmental
concerns considerably in the 1970s, would also be fundingehautsshort film24°

AOQur film alone is not the solution, o6 Schu
and a totally i mproved henvtihraotn metn twaos Hiea dsipde cfi
young minds in seeing, understanding and taking upon themselves a sense of dicentsetf
andsefr esponsi bi |l ity fSchulzcleaHyeitioulatedra messagenohpersonal 0
responsibility for bth environmental degradation and clagndirected to young peopté

The storyboards for fACharlie Brown Clears
major scenes, and dialogue to the folks at the American Lung Association. The credits to open
the dory pictured Pigpen, the mesBganutc hi | d who was al ways fAcover
environment], 0 carrying a pickéeegnsnggfthet hat r e
story, the message was not only that individuals should take personal resporisibidiiyh the

degradation and care of the environment. It was also a call to battle. The environmental problems

2405 At poll ution di s eChisago Tchoreet Descet 2a8Bt, O 7Wi; | IRIECPM, Says N
Dirty Air Despite RedualStreenJournal Felbl. ut2idgn 19i78ce ACh&rd i e
Air, o CMSMRC.

241 pid.
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facing Americans could not be overcome by simply modifying personal behaviors. Individuals
would need to change the very culture of their comtiesti*?

As the actual story began,h e Amer i can Hear t fodrsl€hartel at i on 0 s
Brown, Linus, and Snoopy on a walk. Snoopy, in this scene, was in a particularly bad mood,
essentially attacking Linus when he made a critical observation abgsitldous turns to the
dogdébs owner to find out why Snoopy isndét acti
Brown explained, Akeeps burning his |l eaves an
understand the correlatabh. ofietdoSnoapgdegheas
elaborated. Just then, the three arrived in front of the dog house. The typically vibrant red paint
was layered with dark gray grime so thick Snoopy could barely wipe any away with his hand.

Overhead hungablackmud of soot emanating from the nei

weeping against his filthy dog house, Linus f
about it, o he asked Charlie Brown, assuming t
problem?43

The air pollution in this case was really the result of two different processes. First, the
neighbor burned leaves because he viewed his environment through a widely shared suburban
environmental ethicvaluingnature for its aesthetic bagbutintolerant of nuisances such as
crabgrass, autumn leaves, or inseleismedindrances to a fulfilling suburban life. Secondly,
the neighbor burned trash that was the byproduct of the enormous consumer revolution that
surged through post/orld War 1l Ameican life. Thus, the film implicitly suggested that air

pollution was the product of both individusdnsumptiorand corporate productich?

242 hid.
243 bid.

244 bid. For more on the development of a suburban environmental ethic, see Rentylldozer in the
Countryside This suburban environmental ethic playedimportant role in the sorts of federal environmental
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Charlie Brown asured Linus that he hadnfronedhi s nei ghbor to say t
burning helps to pollute thear. The nei ghbor had replied, howeyv
tunes up his motorcycle, heoll stop burning b
motorcycle, leaving a thick cloud in his wake. This exchange between Charlie Brown and his
neighborgot o t he r eal heart of Schubmodetommessage. A
Americans shirking their own responsibility for their environment. Pollution was, then,
ultimately a social problem more than even a scientific, politc@aporate or culturalrpblem.

Thus it required personal not regulatory solutiofftss message would have been favorable both
to Middle Americans, who already placed an enormous emphasis on individuality, and pro
business advocates who felt their interests were best serveddifying the status quo rather
than drastically reforming system through government activisfa.

In the next scene, Charlie Brown and his friends play an afternoon baseball game. Above
them, a dark smog cloud that never appeared in the rd@gdanutscomic strip loomed as the
children struggled to capture their first win in 900 games. Going into the ninth inning, they were
leading by a single run thanks to a home run from Snoopy. But as Charlie Browngtedtto
get the final strikeuts the team need the batter slammed a pop fly into the outfield. Linus,
normally surehanded, rushed to make the catch but stumbled and slipped on the litter that
cluttered the childrends baseball |l ot. The sc
typical pistine settings of thBeanutssuburb. On the very next pitch, another fly ball careened
over Lucyds head because she could not see it

team mutinied. Al quit! o Lucy teohruchtlieodidgetet we en

legislation passed in postwar America, as demonstrated in Samuel PBEayt;, Health, and Permanence:
Environmental Politics in the United States, 19898B5(Cambridge: Cambridge University Pre$989); For more
on the rise of consumer capitalism and consumer politics, see @ohe@,onsumer.sd® Republ i c

25 charlie Brown Clears the Air, o CMSMRC.
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killed out here!o Linus quit, t oo. Altds no f

Snoopy threw down his hat and glove in protes
because of pollution,déeaCharlie Brown grumbled

The next scene of the film found Charlie B
advice. Al Om depressed about all the pollutin
give a report on it at s c hhoneahAntricanleny suggest e

Association pamphlet with facts on addressing pollution before charging him 20 cents for her
services (she generously threw in the pamphlet for ffée).

Charlie Brown took the advice and presented his findings to his classmatesoht scho
AEach of us breathes 35 pounds of air each da
or drink, he explained. fAAnd yet we all pollu
garbage each year, 0 he c oredadshahemdhis@ulibneet 6 s t er
slide of cars puffing dark clouds of exhaust. Charlie Brown pointed to a number of causes for the
nationb6s air pollution problem, most of them
devi ces wer e Hamefheaters that wen@ praperly maintainedere another. As
Snoopy had found, burning leaves and trash or driving untuned vehicles further harmed the air.
Only in the | ast slide did Charlie Brown add
pollut i on. But even then he appealed to the the

environment, calling on his classmates to fre

scientist with a toxic chemistry set rather than factories with smokesstaglcharging the

246 |pid.
247 pid.
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public with policing environmental criminals, the federal government could expand its

enforcement powers without expanding infrastructure and ¢sts.

After the presentation, Linus was convince
wedo about it, o0 he wondered aloud. Charlie Bro
Citizens could Areport any air pollution viol

neighbors from burning leaves or trash. They could maintain their matargtecles through

regular tune ups or avoid them altogether by utilizing public transportation options. They could

even fAsupport programs in yd®r community that
According to the original storyboards for the film, the closing cred#s intended to

include a song written by Schulkhe song did not appear in the final video, but it did further

reveal Schul z06s understandonmngcah @eVprohmant a
song began, Aal |l yoeur shasvheo ulod dfiof iigsh tc aproel.lou tVii cer
healtho and fAfor yourself.o0o The mess®%he, once

In demonstrating potential causes of air pollution, Schulz utilized some of the prominent
imagery of the environméalist movement. One of those images was that of the Native
American, a visual that seemed rather out of placePieaamutdelevision special. As Charlie
Brown talked about the importance of maintaining home heating systems to avoid contributing to
air pdlution, he directed fsi audience to an image of a dadking Indian character in traditional
dress, complete with a feather headdress, standing next to his teepee as black smoke billowed out

the top. In the entire short film, this Indian character waotily noaPeanutdigure to appear.

248 |bid. For more on the expansion of federal reach through the strategic shifting o powlee private sector, see

Brian Balogh,The Associational State: American Governance in the Twentieth CéRtitgdelphia: University of
Pennsylvania Press, 2015).

249 pid.
250 pid.
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But in the context of 1970s culture most of the audience would have hardly viewed the
characterdos appearance as disjointed from the
Lfemagazine had announced the 0 Bowatstycovery
The article pointed out how certain parts of popular understandings and misconceptions about
the Native American past were becoming central to countercultural identity. Native Americans
were fibeing dbgcolherieidp piea $dn os pholsiseewsisnegd tlhn di an
original dropout, and convinced that he has d
article observed, fAhippies have taken to wear
Life saw the link between tHadian and the hippy particularly in their shared attire (beads,
headdresss and moccasins) and their use marijuarf@atiucinogens like LSB
Romanticized images of Native Americans quickly became central to the iconography of
environmentalism. In 197 the antilitter organization Keep America Beautiful commissioned a

television ad that featured a Native American man standing beside a highway as a passing driver

tossed a bag of trash at his feet. nleauye peop
t hat was once this country. And some people d
zoomed in on a single tear running downthat i ve A mer priotaersiosoftheaade . A

sponsored by the AdvertisihguCoomci lPestpatted an
This television commercial and its many iterations in both print and film became one of the most
recognized images of environmentalism in the 1970s, winning many advestrgands,

including two Clics. According to televisioacholar Robert Thompson, most Americans who

viewed the television ad saw it as a represen

SlyrRedi scover y Lifd Det. h, 496 R Eirdsrbanawa®eeng Green: The Use and Abuse of

American Environmental Imagé8hicago: The University of Chicago Press, 2015), 87; For more on the
counterculturedbds appr opr i atRlagimgIndidn(NewhHaven: MadeiUaiversity s ee Phi | |
Press, 1998).
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tear was such an iconic moment, 0 wrote Thomps

was like nothingelsen t el evi sion. As such, it stood out
Il ndian in the commercial was, as historian Fi
does not belong in the pictureodo ofturadlhe modern

innocent past mournfully critiquing the pres@ntespite the fact that the actor was Sicifigh

On Earth Day 1978, rBsident Jimmy Carter meiith the actor at the center of the crying
Indian ad campaign, Iron Eyes Cody. Cody addressed the presidentt he @A Gr eat Whi t
and presented him with a handmade eagle feather headdress in a ceremony christened as Keep
America Beautiful Day. The three television networks and newspapers from across the country
covered the everp?

But the story of the crymIndian in the 1970s was more complicated than it seemed at
face value. Keep America Beautiful was formed in 1951 by the American Can Company and the
Owenslllinois Glass Company. The organization would later come to include some of the
largest corporatereators of garbage in the world, including G@aa and the Dixie Cup
Company. Keep America Beautiful also gained the support of the Advertising Council, the
nationbés |l eading public service advertiser an
campaign that told Americans AOnly You Can Pr
individual responsibility, the Ad Council ds ¢

as a visual crime against landscape beauty and an affront to diteeps val ues. 0 Accor

2aAmerican Lung Assoc., ACharlie Brown Clears the Airo
Licensing Archives: Ephemera Box 1 (c. 198299), Schulz Correspondence, CMSMRC; Dunavg®ging Green

79-80, 89; While national media developed anempu | ar i mage of Native Americans t
savageo stereotype with this message of personal respol

1970s, many real Native Americans were fighting very public battles over tlesespation of Native American
peoples and their future role in the United States. For more on this, see Sherry LHBpi#s, Indians, and the
Fight for Red Powe(New York: Oxford University Press, 2014).

253 Dunaway,Seeing Greenl76.
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David F. Beard, a Reynolds Metals Company advertising director and leader in Keep America
Beauti ful, this was a central part of Keep Am
public memo that Keep America Beautiful wogldnp | oy t he media i n fAan a
to help to curb the massive defacement of the
bad habits of I|ittering, o he continued, fAcan
responsibiliied o keep our pl aces as ¢ The ecampaigrsabsolved y d o
corporations of responsibility for pollution while also earning them good press covetage.

On September 22, 1978, President Jimmy Car
let Charlie Brown and his friends work with the Environmental Protection Agency and the
American Lung Association on a project to make children and adults more aware of threats to
our environment. o This issue waspntkenpresbobde
two men would meet in the Oval Office the following year for a plogavith some of the child
artists who had illustrated the Christmas sé3ls.

The viewpoints represented in ACharlie Bro

opinion in the 1970s. In one 1971 survey, a majority of respondents claimed to have helped

Aprotecto the environment by recycling used b
Afautomobile tuned up to reduce hadbeitherust emi ssi
campaigned or voted for a political candidate

example respondents provided flowed out of a sense of personal responsibility for pollution. In

fact, only five percent of respondents admittedtahavg fAi nf or med aut horiti e

254 Eor more on Kep America Beautiful see Heather Rog&sne Tomorrow: The Hidden Life of Garba@éew

York: The New Press, 2005); For more on the Advertisin;
The Advertising Council and American Politics, 1942 6 Busidess History Reviebv.3 (Autumn 1983), 388

412; Quoted in Dunawaeeing GreerB2.

255 etter from President Jimmy Carter to Charles M. Schulz, SC2004_0080¥24&chulz Correspondence,
CMSMRC;Washington PosOctober 24, 1979.
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vi ol at i on s19%0s, Eoaporateymessagesrafivielual responsibility for
environmental protection had clearly taken a firm hold in popular understandings of the problem.
While most Americans felt thalhe environment was in serious need of protection, that
consistently opposed any new legislation that would either tax poor environmental behavior or
prohibit manufacturers from selling products that were harmful for the environment, like large,
gasguzzling automobiles. They would, however, tolerate paying more in their consumer
purchases to help companies cover the costs of raising corporate environmental standards. Thus,
Americans believed that they had a personal responsibility in helping protecvitusmerent
but they wanted to exercise that responsibility voluntarfly.

When Americans were asked what was the most serious environmental problem facing
the country, large majorities did point a finger at water and air pollution by plants and factories.
Buttwot hi rds al so pointed to dAlitter of streets,
peopled and nearly half cited auto exhaust as
more telling, when asked whether industrial pollution wasiawsrssue in their own local
communi ty, an overwhel ming majority of respon
at all. At the same time, more than a third s
community. Tkese survey resultsveal that industrial waste wasmore abstract probleim the
minds of citizens while issues of litter or automobile smog were much more tagiats that

bolstered the personal responsibility argumBytJanuary 1977, Americans tended to associate

256Opinion Researcforporation, Jul. 1971, iPOLL Databank, Roper Center for Public Opinion Research,
University of Connecticut, ropercenter.uconn.edu.libdata.lib.ua.edu/data_ access/ipoll/ipoll.html (Mar. 28, 2016);
Roper Report, Sep. 1973, iPOLL Databank, Roper Centé&tublic Opinion Research, University of Connecticut,
ropercenter.uconn.edu.libdata.lib.ua.edu/data_ access/ipoll/ipoll.html (Mar. 28, 2016); Opinion Research
Corporation, May 1975, iPOLL Databank, Roper Center for Public Opinion Research, University et@urin
ropercenter.uconn.edu.libdata.lib.ua.edu/data_ access/ipoll/ipoll.html (Mar. 28, 2016).
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Abg businesso with job creation and hel ping #°
grow. o0 Only three percent associat®d fdbig bus
* x

Perhaps the clearest instancé?etinut® {apitalist environmenal ethoscame during
the erads great energy crisis. ing@ourtries7r 3, t he O
(OPEC) declaredn oil embargo on the United States for its support of Israel in the Six Days
War (1967) and the Yom Kippur War (1973). That, fdde Nixon administration tried to address
the mounting oil shortage by encouraging volu
scale effort to conserve energyo and warning
year s. 0 Fesentationpnuearly Octobep President Nixon tried to persuade Americans
that reducing their energy consumption was in their economic interest. A family could save $74 a
year, he asserted, by eliminating one trip for errands a week. The national saxihdybev
about 2.9 billion gallons of oil or nearly three percent of yearly consumption. Likewise, families
could save as much as $55 dollars lowering their thermostats four degrees, Nixon suggested.
Nationally, this change in consumption would cover tloggated shortage of 400,000 barrels
per day. These savings would only amount to about one percent of the average annual income a
family in 1973 needed to maintain an Ainter me

savings incentives outlinedthe62page pamphl et the president pr.

257 Roper Report, Sep. 1973, iPOLL Databank, Roper Center for Public Opinion Research, University of
Connecticut, ropercenter.uconn.edu.libdata.lib.ua.edu/daess/ipoll/ipoll.html (Mar. 28, 2016); Roper Report,
Jun.. 1975, iPOLL Databank, Roper Center for Public Opinion Research, University of Connecticut,
ropercenter.uconn.edu.libdata.lib.ua.edu/data_ access/ipoll/ipoll.html (Mar. 28, 2016); Cambridge/IRajmmtl
Omnibus Survey, Jan. 1977, iPOLL Databank, Roper Center for Public Opinion Research, University of
Connecticut, ropercenter.uconn.edu.libdata.lib.ua.edu/data_ access/ipoll/ipoll.ntml (Mar. 28, 2016).
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Guide to Energy Conservation, 0 a resource pre
Environmental Quality>®

The sl ogan for this energy saving eampaign
program was none other than Snoopy. The administration planned to print decals that featured
himr el axing atop his doghouse, saying in his ¢t
The decals would be distributed by local electric utilities milias that pledged to participate in
the program and wanted to advertise their patriotic eRjty.

The ACitizen Action Guide to Energy Conser
program carried a similar theme to other publitvate environmental collalative programs:
individualr esponsi bility. fAThe White House points a
reported théNew York Timedt seemed to blame citizens for the pressures of the energy crisis
without also considering corporate miscondudiooeign policy missteps. Americans, instead,
needed to take personal responsibility by driving less, tempering their electric appliance
purchases, never running the dishwasher or clothes dryeiuhiaénd cleaning their ovens by

hand rather than relyig o nc Iisa@ndifng®™ features.

2851 f Su ppli es MNeawYorkTnésr yOdDte.mahd, 0197 3; fiNi xon Asks Hous
Lowering Ther mbdewtYark Timgs DCecgtr.e els0,,0 1 9 7 3Atlantd BarlyeWoddglen. 26,n ¢c o me , 0
1973; Pamphl et ; ACitizen Action Gui dé¢eménts (OELMOelO®By Conser
Box 23; White House Central Files: Staff Member and Office Files: Energy Policy Office: Charles J. DiBona

Subject Files; Richard Nixon Presidential Library and Museum, Yorba Linda, CA; For more on the tremendous

economic and politil changes wrought by the energy crisis, see Meg Jaeahg; at the Pump: The Energy Crisis

and the Transformation of American Politics in the 19("0=w York: Hill and Wang, 2016); For more on President

Ni xonds handling of pgetiod, see d BrooksyFlippedixos and thedeaviranmemt t hi s
(Albuguerque: University of New Mexico Press, 2000),-2@0

259ﬁSnoopy Ge t sMinReapbles Star[Tribunedlc,ta 10, 1973, AMisc. Articles
collection of articles, 1952 9 9binder, CMSMRC.

260 | f Supplies MNewVYorkTinies yOdte.mah4, 601973; Pamphlet; ACitiz
Conservationo; folder Conservation Statements (Oct. 9,
and Office Files: EnergPolicy Office: Charles J. DiBona Subject Files; Richard Nixon Presidential Library and

Museum, Yorba Linda, CA.
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Still, the program did do some things to address concerns about government and
corporate energy consumption as well. Federal agencies were under a mandate to cut energy
consumption by seven percent. Meanwhile, the DepattofesCommerce began work on a
campaign to advise private corporations on th
recycling wastes, [and] switching operations
concerns were pitched to Americans as anaof economics: wiser consumer habits,
responsible uses of tax revenues, and more efficient corporate capitalism. Thus,
environmentalism as a political initiative was conceived of as a capitalist reform, as an attempt to
revitalize an aging system thaadhbecome bloated and stagnant three decades into the Cold
War. Peanuts of course, did not lead this reform or drastically transformdlidit however,
reflect theoverlapof the environmental crisis and the crisis of capitalism in the 19Hgse two
national concerns were not isolated and in some ways not even antagonistic to one another. They
were, instead, part of a larger rethinking of the limits of postwar American affluence in the later

decades of the twentieth centdfy.

6151 f Supplies MewYork TiffleeOyt. 1D,d9%& nd , 0
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{ I BELIEVE IN
| CONSERVING
ENERGY !

el 2

savenergy

Figure 4.10Thisdecawas part of the Nixon administrat.

energy crisis in the 1970s.

The voluntary program was just one part
for dealing with the energy crisis. The administration also announcethdatory plan to
allocate heating oil and jet fuel within industries. The rule would require refiners and wholesalers
to disperse future reductions proportionately among their clientele, while the administration
reserved the right to reallocate ten petadrihe national supply between regions to address
shortages. The president also appealed to Congress for $115 million for alternative fuel
techniques, raising federal research funds for energy to nearly $1 Biflion.

There was sufficient evidence thaeBident Nixon was personallyPeanutdan. In
October 1970, Ni xon had written to Schul z046s

sending a copy ad special twentieth anniversary collectiGharlie Brown and Charlie Schulz

of

f

nilt s e e ms thé rhembers wfdhe YWhite Hlouse staff are alsoRemhutd ans, 0 Ni xon

26251 f Supplies MewYork TiffleeOyt. 1D, 49%& nd , 0
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wrote to Mendel son. It was so popular in the
book wil/l probably have to be put onyhaadl endi
chance to glance through the pagesoO because s
sharing. But Ni »Peanuidkelydnauidtie ® da wathit why Snoopyavas

chosen as the face of this important energy conservaiitoative. Just like having Merle

Haggard and Johnny Cash play at the White House, shooting agghaiith Elvis Presley, or

inviting prominent evangelical ministers to preach chapel services he rarely attended, Nixon was
most interested in public percept, not personal taste. Nix¢rad revealethe real reason that

Snoopy appealedtumi n hi s 1970 | etter to Lee Mendel son
international popul arity. o Schulzés mass appe
important natioal policy issuesievealingthedeep ties between temvironmental and

probusinessnovementg53

263 etter fram Richard Nixon to Lee Mendelson, Oct. 16, 1970, SC2004.008883CMSMRC; Bruce J.

Schulman;The Seventies: The Great Shift in American Culture, Society, and P@itiosridge, MA: Da Capo

Press, 2002), 39; Mi chael ySt ewahrntn yF odaesyh,, fitAh eP oMiiettincasm oW
Contradicti on 0 Pdpyldr MusiDand Soagh3’:B, 83859;Elizabeth DrewRichard M. Nixon

(New York: Times Books, 2007), 28.
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CHAPTER 5
Al HAVE A VI SI ON, CHARLIE BROWNO:
GENDER ROLES, ABORTION RIGHTS, SEX EDUCATION, ANBEANUTS
I N THE AGE OF THE WOMENG6S MOVEMENT
AWhy i s Lmutdy Mar ynetharri ngt on Hal | asked Sct
Psychology Todayschulz hadhought a lot about his feelingsonlLucy i She i s mean fi
because it is funny, o0 he quickly reptrip ed, fdan
patterd that the supposedly weak people in the world are funny when they dominate the

supposedly stawayg g Sgdaplze wasAgdel i berate in usi

because he did not, in fact, believe that there was anything weak about Lu&at all.

For a cartoonist who often avoided controversy in his public interviews, it is not
surprising that Schulz chalked up Lucybés pers
about a Ilittle boy be PsydpologywTaday tfitBerais domethind e gi r
funny about a Ilittle girl b ei n deanutslasasoroof b e me
vicarious fantasy, disruptive tfaditional gender roles and yet nonthreatening since it was only
imaginary childrenChildren thnking the thoughts typically reserved for adults, dogs dancing
and fighting imaginary wars of their own, and little girls doating their male counterparts were
all commonplace iPeanutsBut Schulz also felt that his portrayal of childhood gender o#lati

was accurate. Altodés a tdodomindteliitienbgys of théirowni nsi st e

%*Mary Harrington Hall, @A Cdreverssyathiod m gwhsyohblogph anpll 6 sc i S oy
Today Jan. 1968, reprintdd Inge,Conversations45.
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age, and if you want to carry it further, the family generally goes in whichever direction the wife

wantxs. o

ADo you | i ke women?eskédldr gchaltei ngObn wWHabk]| 0
women very much. o Hall then pushed him furthe
directing the family. ADo you think families
than women are, or because womenraeei si ng the chil dren, or what

then became more uncomfortable wading into the more controversial areas of this topic and
returned to the security of his ®omic strip:
Hal | wonder efd Joyce, mBiadet hisldepicteons wf Lucy, since people might
assume that these were reflections of her dem
assured Hall. In his mind, the issue at hand was not solely a Schulz family issue. It was an issue
ofsoci etal norms. Al o6om afraid that generally w
their estimation so that they can continue to be dominated by him and accept his decisions and
his | eading all the time, 0 hbeliewdtmfwhittendnyt o Hal
women actually desired traditional gender roles, the realities of modern life fell fanshort
womenosanddetahluss necessitated a more prominent
mere fact that wo mbeganaefoee caichirig his dulitls slida towands rdaleh e
chauvini sm, nin fact, not at all inferior.o T
added, Al think in many Xays women are super.i
The cartoonisprobablywas not saying @it women were superior to men. Instead, he

was articulating a popular trend within pd$€60s evangelicalism which historian Beth Moreton

265 bid, 4546.
266 bid, 46.
267 bid.
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has referred to as felevating domesticity, o w
roles and encouraged hastals not only to celebrate them but also to participate in them.
Moreton has argued that this was a reaction t
especially in the | ast quarter of the twentie
from blue collar industrial jobs towards white collar service jobs. Schulz had made this transition
earlier than most, leaving the military in World War Il to become a professional artist who
labored with pen and paper in an office space, drove his childrenschbel carpool, and took
off work early to play golf in th afternoong®®

At his heart, Schulz was a traditionali st
that women would prefer some sort of themadi ng
they have to compensdteo r it i n sdoThe prospeagts,fod cormeetingsthasiperceived
deficiency were not promising, Schulz said. n
stronger, they probably end up making himevenwdrssh ever , 0 he theori zec
defeating thing which in most problems of this kind ends up being tragically depressing as the
years %o on. o

For all of Schul z~6s tr dfémateicharactetsthatmquld h o we v e
push the migwentieth century expectations of female roles. By the 1970s and 1980s, two of his
characters, in particular, would become natio

Al ong the way, Schulz would wade into some i s

268 Moreton,To Serve God and Wadart, 112. Moreton cites the work of Colombian historian ElizalietBrusco

who found a sintar trend within working class evangelicals arehEecostals in Colombia. Brusdiscovered what

she called the Areformation of machismod which, whil e |
access for women to the male world; rathee]évates domesticity, for both men and women, from the devalued

position it occupies as the result of the process of proletarianization. It does serve to transform gender roles,
primarily by reattachi ng maTheReformdn of Maehisinca Bvangejicald E| i zab e
Conversion and Gender in Columiiaustin: University of Texas Press, 1995), 3.

269 Inge, Conversations46.
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nghts and sex education. As was typical of hi
political spectrum from center left to center right. Where Schulz might endorse traditional family
gender roles and question birth control measures in somadastéhe also championed gender

equality and suggested support for more liberal public sex education programs in other instances.
Once againPeanutsvoiced the broad range of opinion in Middle America, and his readers from

across that spectrum respondegdgonately to his thoughts and suggestions all along the way.

LITTLE GIRLS ARE MADE THAT'S WHAT LITTLE GIRLS
OF SUGAR AND SPICE.... ARE MADE OF /
055 955

Figure 5.1Pattyshows Chark Brown who would be in charge the second day of the new
Peanutstrip. October 3, 1950.
Females asserted their dominanc@@anutsalmost immediatelyOnthe second day of
the strip,October 3, 1950, a little girl named Patty strolled down the sidewalk reciting a classic
nursery rhyme. #ALittle girls are made of suga
everything ni c esgedGharlelBoown ahdipaused lvrig enoyglato give him a
stiff right hook to the eye. Charlie Brown stood stunned as his eye instantly turned black and
swelled shut. AThatdés what Ilittle girls are m
way.Thene xt week, Patty swiped the boy Sher myos
downpour. In another early strip, Snoopy strained to pull Shermy in a wagon. As Patty walked
by she stopped to pet Snoopy. In the final frame, Shermy had been wrangjaalintpboth
Snoopy and Patty in the wagon. Patty even bec

a girl!?!o she shouted at Sher my, AYour grandmo
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your daughters wil/ b e d littie boy was left wotloriothirgydo replin e r e ! 0
but, AWow! o0 Schulz would even use another var
Shermydés claim that Washington, Jefferson, an
i's a woman, 0 d&dtopping Shermkin hys track&ghudlziregularly pointed out the

absurdity of male chauvinism, as wibhepercethar | i e
of all men in this count r-fourpercentofalthé meghe gr adu a

worl d are of an even temperamento to prove th
Patty calmly pressed him for his sources, the boy blushed ashamedly and confessed to making up
the whole thingA battle of the sexes was onReanutsand he girls appeared well on the road

to winning the war.’°

- [/ WASHINGTON waS A MAN [ YOUR MOTHER 15 YOU GOT ME /
MEN ARE BETTER "L%'.,ﬁ?": JEFFERSON WAS A MAN / A WOMAN Il G !
THAN WOMEN / i LINCOLN WAS A MAN/ ‘
. e F Y ) o0) |
T i . |
i
' 3
F
i
27}
AN

Figure 5.2Shermy and Patty argue over whether men or women are superior. February 9, 1951.

Still, the Peanutggirls were also susceptible to childhood crushes on the boys. Patty
wondered whethertSe r my woul d #dAst il | |l ove me when youobr
famous. 060 Readers found that Patty |l oved Charl
collection. Patty also looked to Charlie Brown for affirmations of her physical beauty. On

February 21951, Patty complained to Charlie Brown and Shermy that they made her feel

210 Seattle TimesOct. 3, 1950Chicago TribungOct. 5, 1950DPenver PostOct. 12, 1950Chicago TribuneDec.

7, 1950;Washington Posfeb. 27, 1953. These early episodeBeanutseflect a larger conflict in American
culture over the nature of masculinity after World War Il, a debate that took place in much of the literature and
speeches of the day, especially evaiegtliterature and sermons. For more on this battle over American
masculinity, see James Burkhart Gilb&fgn in the Middle: Searching for Masculinity in the 19%0kicago:
University of Chicago Press, 2005).
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unloved because they never fought one another for her attention. Even in their vulnerability,
however, the female characters still often maintained an upper hand. In this chegstaad up
fighting one another to prove their | ove for

feel much better now! o Schul zedawaydhe giddor’t hi val r i

WHAT'S WRONG, WHAT A THAT WAS
PATTY 2 STRUGGSLE FINE ... I FEEL
- MUCH BETTER
- Now /
3

"PEANUTS" YOU BOYS DON'T LOVE ME...

YOU NEVER FIGHT OVER ME [

Figure 5.3Charlie Brown and Shermy fight over Batb make her feel loved. February 3, 1951.

Of course, there were plenty of examples of Schulz playing on more traditional
steretypes of girls as gossips wagging thorain the side of the boys or incompeteatb o y s 0
war games. Patty cried because glas not born a boy. The girls kept hope chests and dreamed
of being married someday. They criticized Cha
washing job on the boybés dingy bed sheet ghos
of popula culture in the 1950s and would have hardly seemed out of fface.

Though female domesticity, passivityyjdadependence were certainlg@minant
paradigm in 1950s America, scholars of the period have found numerous examples of a rising
feminism during wht was widely characterized as a conservative decade. Filnlstka m6 s Ri b
(1949) andPatand Mikgt 1 952) , books | i ke ABWeaNawml Mont aguods
Superiority of Wome(t 1 953) and exi st ent iThelSecand Sé@ublishech e d e

in the U.S. in 1952), and popular television shows Tike Honeymoone(d951-55), The

21 Chicago TribuneOct. 9, 1950Seattle Tires Nov. 29, 1950Denver PostJan. 22, 1951ChicagoTribuneg Feh
3, 1951.
212\Washington PosNov. 15, 1950Seattle TimesMar. 22, 1951Denver PostJul. 2, 1951.
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Goldbergg(194951), and Love Lucy(1951:5 7 ) al | Afgave expression to

who would wear the pants in postDouglas’?America, 0
By far the most assertive female of the e®d&anutsstrip was a new character

introduced in 1952 named Lucy Van Pelt. First appearing on March 3, 1952, Lucy was the fifth

and youngesPeanutschild at the time she appeared. Initially a verywaacharacter who relied

on Charlie Brown to help explain the world, she quickly developed the strongest and most

powerful personality in the comic strip. Where the other characters seemed willing to settle into

mock traditional societal roles, Lucy refdsi play along.

Figure 5.4 Lucy refuses to play along with traditional family rol@sly 18, 1952.
Lucyods di s tPeanutsvas pedhaps edt displayad in a 1954 series where
Lucy entered the womends st atieBrowmssheeoaddieegol f ¢
The girls inPeanutshad been largely ineffective and uninterested in sports until Lucy had
dazzled Charlie Brown with her golf skills in the spring of 1953. Now, Lucy was off to compete
among the adults, a feat that no otReanus character would ever attempt again. This strip was
the only time that Schulz would ever picture adults in his comic strip, an anomaly further
highlighting the special role here. Over the month of May 1954, Lucy took centerstage in the
Sunday strip, striging together one great shot after another and coming within one hole of

winning the state championship when she suddenly remembered that it was past her nap time.

213 Qusan J. Douglasyhere the Girls Are: Growing Up Female with the Mass MéNiew Yorik: Three Rivers
Press, 1994), 481.
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